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eq[; laikndeq[; laikndeq[; laikndeq[; laikndeq[; laiknd
MkW- J/nk vfuydqekjMkW- J/nk vfuydqekjMkW- J/nk vfuydqekjMkW- J/nk vfuydqekjMkW- J/nk vfuydqekj

fizalhiy

n;kuan vk;Z dU;k egkfo|ky;]

tjhiVdk] ukxiqj-

jrh; laxhr dk lkxj fdruk xgjk gS
vkSj mldh Fkkg esa fdrus vufxur

eksrh fc[kjs iMs gksaxs & bldk Kku izkIr djuk
rks ‘kk;n vkdk’k ds rkjksa fxuus dk vlQy
iz;kl gksxkA

Hkkjr ds bfrgkl esa bu rhu&pkj gtkj
o”kksZa esa vk;sA lkekftd rFkk jktuSfrd ifjorZuksa
rFkk mFky&iqFky ds ckotqn Hkh Hkkjrh; laxhr
dk ewyHkwr Lo:i vkt Hkh cjdjkj gSA

gekjs Hkkjrh; laxhr us iwjs fo’o dks
lEeksghr fd;k gSA laxhr ,d ,slh dyk gS tks
euksjatu ds lkFk&lkFk czEgkuan dh vuqHkwfr
djkus esa loZnk l{ke gSA laxhr czgekaM dks
vkRek nsrk gS eu dks ia[k nsrk gSA dYiuk vkSj
thou dks gj pht ds fy, mM+ku nsrk gSA*

laxhr ‘kCn dk vFkZ gh gS & ^^lE;x~
:is.k xh;rs bfr laxhre~** vFkkZr lc izdkj ls
xk;k tk;s mls laxhr dgrs gSaA laxhr ,d
lEeksgu fo|k gSA lgt vkuan dh vuqHkwfr gSA
tgk¡ O;fDr lc dqN Hkwydj vius dks lgtkuan
dh fLFkfr rd igq¡pk nsrk gSA laxhr gh ,d ,slh
dyk gS tks euksjatu ds lkFk&lkFk czEgkuan dh
vuqHkwfr djkus esa loZFkk l{ke gS A bl dne esa
xk;u] oknu rFkk u`R; rhuksa dyk;ksa dk Hkh
lekos’k gksrk gSA laxhr lk/kuk ,d izdkj dk
O;k;ke gS ftlls ‘kjhj dks LokLF; vkSj eu dks
izlUurk izkIr gksrh gSA

laxhr esa og lkeF;Z gS tks vkil esa
Lusg&izse dh Hkkouk dks txkrk gSA laxhr esa og

‘kfDr gS tks euq”; es n;k] ijksidkj] lân;rk]
lgkuqHkwfr dh Hkkouk dks mRiUu djrk gSA fdlh
vkpk;Z us laxhr dyk ds egRo ij izdk’k
Mkyrs gq, lp gh dgk gS &

lkfgR; laxhr dyk foghu%A
lk{kkr~ Ik’kq iqPN foik.k ghu%AA

vFkkZr tks euq”; lkfgR; vkSj laxhr dyk ls
loZFkk vufHkK gksrk gS og fcuk lhax vkSj iw¡N
ds lk{kkr Ik’kq ds rqY; gksrk gSA laxhr esa og
‘kfDr gS tks ns’kdky] rFkk ifjfLFkfr dh ladh.kZ
lhek js[kk dks rksM+ nsrh gSA laxhr dh v[kaMrk]
O;kidrk rFkk egRrk] lkfgR;] lekt vkSj
ekuotkfr esa gh O;kIr ugha gS cfYd laiw.kZ
l`f”V esa O;kIr gSA laxhr dh blh HknRrk vkSj
lkoZHkkSfedrk dks /;ku esa j[krs gq, vk;Z fo|k
lHkk }kjk lapkfyr n;kuan vk;Z dU;k
egkfo|ky; fiNys vkB o”kksZ ls jk”Vªh; fjlpZ
tuZy ̂ dyk n`f”V* dk izdk’ku dj jgk gSA bl
o”kZ Hkh dksjksuk tSlh fo’oLrjh; egkekjh ds
pyrs gq, Hkh fodV ladVdkyhu ifjfLFkfr;ksa esa
Hkh gekjs egkfo|ky; }kjk ̂ dyk n`f”V* ds ukSosa
vad dk izdk’ku iw.kZ lQyrkFkZ gks jgk gSA
ftls lân;h ikBdksa dks lkSairs gq, gesa cgqr gh
g”kZ vkSj vkuan dh vuqHkwfr gks jgh gSA

eSa d`rKrk Kkfir djrh gw¡ mu lHkh
fo}or~tuksa izk/;kid oàn ,oa laxhr izsfe;ksa ds
izfr ftuds ys[kksa ls ̂dyk ǹf”V* if=dk ykHkkfUor
gqbZ gSA Hkfo”; esa Hkh blh rjg vkids lg;ksx
dh vis{kk gSA

l/kU;oknA

eq[; laiknd dheq[; laiknd dheq[; laiknd dheq[; laiknd dheq[; laiknd dh
vksj ls------vksj ls------vksj ls------vksj ls------vksj ls------

HkkHkkHkkHkkHkk
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MkW- eksukyh elhgMkW- eksukyh elhgMkW- eksukyh elhgMkW- eksukyh elhgMkW- eksukyh elhg
       vflLVaV izksQslj

n;kuan vk;Z dU;k egkfo|ky;]

tjhiVdk] ukxiqj-
monalimasih@gmail.comlaikndh;-------laikndh;-------laikndh;-------laikndh;-------laikndh;-------

      f’pr gh gekjs fy, vkuan dk {k.k gS fd
     dyk n`f”V dk 11 ok vad izdkf’kr gksus
tk jgk gS fdarq [ksn Hkh gS fd tks brus lkyksa ls
;wthlh Recognized Fkk ml lwph ls fudy x;k
gS fdarq gekjk fo’okl gS fd ;fn vki lcdh
nqvk,a vkSj ‘kqHkdkeuk,a gksxh rks ,d ckj fQj ls
;wthlh fyLV esa gekjs dyk n`f”V dk uke fQj ls
vk tk,xkA bldh iwjh dksf’k’k py jgh gS vki
lHkh ikBdksa dk v/;kid oxZ ds izfr esa d`rKrk
O;Dr djrh gwa fd cM+s gh mRlkg ds lkFk mUgksaus
vius izi= Hkstsa bu i=ksa n~okjk mudh l̀tu’khyrk
,oa fparu‘khyrk fn[kkbZ nsrh gSA muds ys[ku ls
tks lans’k gS og Hkh lekt ds izfr mudh
ftEesnkjh n’kkZrk gS bUgha oSpkfjd vknku&iznku

fufufufufu ds n~okjk O;fDrRo vkSj Hkh fu[kkj ds vkrk gS
vkSj fuf’pr gh Kku o`f/n gksrh gS blds n~okjk
izk/;kid izHkko’kkyh rks curk gh gS ijarq bldk
ykHk muds fon~;kfFkZ;ksa dks t:j feyrk gS ,d
ljkguh; ckr gS fd bl ckj ds i=ksa esa ‘kq/n
ys[ku dk lHkh us ckjhdh ls /;ku fn;k gSA
laiknd eaMy dks vf/kd e’kDdr ugha djuh
iM+hA vki lcdks /kU;okn vkSj ;gh izse ges’kk
vki yksxksa ls feyrk jgsxk ,slh vk’kk djrs gSaA
vki lHkh ds lg;ksx ds fy, eSa ‘kqØxqtkj gwaA
vki lcls [kkl rkSj ij fuosnu gS fd vki tks
Hkh ys[ku lkexzh Hkstrs gSa mudk Lrj ;wthlh dks
ekjus gks rkfd fQj ls ge gekjk og LFkku izkIr
dj ldsaA
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Hkkjrh;  ‘kkL=h; laxhrkrhyHkkjrh;  ‘kkL=h; laxhrkrhyHkkjrh;  ‘kkL=h; laxhrkrhyHkkjrh;  ‘kkL=h; laxhrkrhyHkkjrh;  ‘kkL=h; laxhrkrhy

[;ky laxhrkph lkFk[;ky laxhrkph lkFk[;ky laxhrkph lkFk[;ky laxhrkph lkFk[;ky laxhrkph lkFk
fefyan iksVsfefyan iksVsfefyan iksVsfefyan iksVsfefyan iksVs

 iq.ks-

       xhr  gs  Loj  o  y;hpk lqjs[k varHkwZr

vkfo”dkj vkgs- ;klkBh vtwugh brj ?kVd

tls dkO;] ’kCn] vfHku; brj ?kVd tls dkO;]

‘kCn] vfHku; bR;kfn g;k laxhrkyk iks”kd o

lq’kksfHkdj.k dj.;kps dke djrkr-

laxhrke/;s Loj&jkx o y;&rky ;k nksgksauk

[kwi egRo vkgs- xk;uke/ks y;&rkykpk vfo”dkj

lgt] lqyHk o yksdkauk vkdf”kZr dj.;kps dke

fofo/k ok| vfr’k; pi[kyi.ks lkFkhP;k :ikus

lkdkj djr vlrkr-

loZizFke lkFkhlkBh ekuokus gLr fØ;k]

?ku ok| o uarj vou/nok|kauh y;&rky ns.;kph

ijaijk vkiY;kyk fnlrs- vxnh izkphu laxhrke/ks

vou/noknkapk iz;ksx y;&rky rlsp xk;u&oknu

o urZu ;kaaP;k lkFkhlkBh dsysyk fnlrks- e/;

dkGkr e`nax@i[kokt vkf.k orZeku dkGkr rcyk

;k ok|kyk lokZf/kd egRo feGkys vkgs- vou/n

ok+ okndkauh vkikiY;k ijhus laxhr le`/n vkf.k

vkuannk;h dls gksbZy R;k i/nrhus dkegh dsys-

laxhr fo’oke/;s rcyk laxr dykdkjkaps ;ksxnku

[kwi egRokps vkgs-

eSfQyhe/;s ,dr rcyk oknu vlks fdaok

ex lkFk laxr vlks] rcyk okndkus eSfQyhr

tks’k] vkuan o JksR;kauk ea=eqX/k dsysys vkiY;kyk

fnlwu ;srs- rcyk laxr gh iq.kZr% eq[; dykdkjkP;k

vkoMh&fuoMh uqlkj vlrs- eq[; dykdkjkP;k

vis{kkiwrhZ dj.kkjh o izLrqrhdj.kkuq:i v’khp

vlkoh-

1-cMk[;ky 2- NksVk[;ky

cMk[;ky %& cMk[;ky %& cMk[;ky %& cMk[;ky %& cMk[;ky %& cafn’k gh laxhrke/;s vfr’k;

lalalalala egRokph Hkwfedk ctkors- cafn’k Eg.kts Loj] y;]rky

o jkx ;kaP;k la;ksxkus cuysyh fu;ec/n jpuk-

ok|koj oktoyh tkrs rh lq/nk cafn’kp vlrs- i.k

xk;ukr okijY;k tk.kkÚ;k cafn’khyk ,d lk/ku

egRokps vkgs gs Eg.kts ^xhr*- xhrkpk laca/k gk

vkiY;k lkfgR;k’kh vlrks-

foyafcr [;ky xk;u djrkuk xk;d

dykdkj loZizFke vkykipkjh djrks- eq[; dykdkj

dks.krk jkx lknj dj.kkj vkgs] R;k jkxkph FkksMD;kr]

ekstD;k okD;kr vkykik}kjs rksaM vksG[k d:u

nsrks] cjsp xk;d ukse&rkse] Úgh]n]u ‘kCnkpk okij

d:u 15 rs 25 fefuVs vkykih djrkr- gh

vkykih fdaok ukse&rkse pkyw vlrkuk laxrdkjkyk

dkgh oktok;ps ulrs- i.k rjhgh rcyk laxrdkj

gs loZ rUe;rsus ,sdr vlrks- rcyk laxrdkj

;kosGh jfld JksR;kP;k Hkwfedsr vlrks- rcyk

laxrdkjkus eq[; dykdkjkP;k ;k vfo”dkjkl ;ksX;

nkn fnyh ikfgts- ;keqGs izFke iklwu dk;ZØekr

pSrU; fuekZ.k gksbZy rlsp eq[; dykdkjkyk izksRlkgu

lq/nk feGsy- ;keqGs eq[; dykdkj vf/kd [kqywu

xk;u djsy- gh vkykih ,sdrkuk tkLr vax fo{ksi

u djrk o psgÚ;koj pkaxys Hkko n’kZowu eukiklwu

nkn fnyh ikfgts- gh nkn fn[kkoi.kk fdaok ̂ ns[kY;k

nsokyk naMor* ;k Eg.kh izek.ks ulkoh rj nkn gh

LokHkkfod vlkoh- ex eq[; dykdkj cafn’k xk;ukl

lq:okr djrks-

cafn’khph lq:okr gh osxosxGs dykdkj

vkikiY;k ijhus osx osxG;k i/nrhus djrkuk fnlrkr-

cafn’khph lq:okr vk/kh jkxkyki vkdkjkr xkÅu

dsyh tkrs- R;ke/;s ,drj uqlrk vkdkj fdaok ex
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ukse~&rkse~] Úgh] n]u i/nrhus vkykih gh dsyh

tkrs- R;kuaarj cafn’k lknj dsyh tkrs- cafn’khe/;s

nksu Hkkx vlrkr- ,d Eg.kts LFkk;h o nqljk Hkkx

Eg.kts varjk- d/kh&d/kh dkgh dykdkj QDr

LFkk;h Eg.kwu vkyki&cksyvkyki lknj djrkuk

fnlrkr- cafn’khps ‘kCn Lojc/n d:u R;kps vkyki

r;kj dsys tkrkr R;kauk cksyvkyki Eg.krkr- ;k

cksykaps Loj osxosxG;k y;he/;s lknj dj.ks rlsp

fofo/k y;haP;k izdkjkae/;s cafn’khps ‘kCn xqaaQqu

R;kyk laFk xrhus fdaok vkykikP;k ek/;ekrwu lknj

dj.k s ;kykgh ck syvkyki Eg.krk ;sb Zy-

cksy&vkykikauk dks.kR;kgh izdkjps veqd ,dk

y;hps ca/ku ulrs- foyafcr y;he/;s jkxkaps LOkj

vkdkjkr Eg.k.ks] ;kyk vkyko Eg.krkr- ;kr jkxkrhy

‘kkL=kuqlkj] eq[; Lojkoj U;kl dj.ks] jkxkps pyu

nk[ko.ks] jkx myxMwu nk[ko.ks- jkx foLrkjkP;k

fdaok ekaMk;P;k ǹ”Vhus vf/kd egRoiw.kZ o vko’;d

vlrs- cksykyki dj.ks gs vkdkjkis{kk FkksM;k izek.kkr

lksis tkrs- cafn’k lq: >kY;koj rcyk lkFkhnkjkus

lqjkr feGoysY;k rcY;koj vkd”kZd] vR;ar NksVk

rqdMk oktowu le pi[ky idMyh ikfgts- eq[;

dykdkjkyk visf{kr y; idMwu Bsdk lq: djkok-

dkgh dkG ‘kq/n Bsdk oktokok- dkj.k eq[; dykdkj

vkiY;k izLrqrhdj.kke/;s ,d fpRrkus R;k jkxke/;s

,d:i gks.;kpk iz;Ru djr vlrks- v’;kosGh

rcyk laxrdkjkus BsD;kP;k v{kjkaO;frfjDr dkgh

oktow u;s- Nku lqjhyk Bsdk] nenkj o vklnkj

Bsdk y;hyk ?kV~V cka/kwu Bsokok- xk;dkP;k mf”"ViwrhZyk

lkgk¸; djkoa- cÚ;kpnk rcyk oknd ,[kkn vkorZu

‘kq/n Bsdk oktorks o nqlÚ;kp vkorZukiklwu Bsdk

Hkjk;yk lq:okr djrks- gs Bsdk Hkjhpa oknu brD;k

yxsp dj.ka gs eq[; dykdkjkP;k izLrqrhdj.kke/;s

vMFkGk B: ‘kdrs- ;keqGs eq[; dykdkjkaP;k

,dkxzrs e/;s ck/kk ;sÅ ‘kdrs o rcyk laxrdkjkpsgh

y{k fopfyr gks.;kph ‘kD;rk vlrs- rlsp y;

fc?kMw ‘kdrs o ek=kae/khy varj deh tkLr gksÅ

‘kdrs-

Nku pkyysY;k BsD;ke/;s mxkp v{kjs

oktow u;s- derhdeh v{kj Hkj.kk djr Nku

otunkj o MkSYknkj Bsdk pkyw Bsokok- ts.ksd:u

xk;d fdoak xkf;dk ;kauk dqBsgh xkrkuk =kl gks.kkj

ukgh-

[;kykph lkFk laxr djrkuk rcyk

okndkyk xk;u ‘kSyhpk vH;kl] jkxkph <kscG

ekfgrh] jkxkph izd̀rh] cafn’k] canh’khpk vFkZ] ;kP;k

vH;klkcjkscj R;klkBh okt.kkj rky o Bsdk ;kpkgh

vH;kl rcyk lkFkhnkjkus dsyk ikfgts- rlsp rks

Bsdk dlk Hkjkok] fdrh otunkj&tksjdl vlkok]

BsD;krhy cksykauk d/kh deh&tkLr izek.kkr oktokos]

rcyk&MXX;kps larqyu] e;kZfnr i.k iks”kd Bsdk

oktokok ;kpk vH;kl rcyk laxrdkjkus dsyk

ikfgts- d/kh d/kh rcyk laxrdkj ifgY;kankp

dykdkjkcjkscj lkFkhyk clyk vkgs vkf.k rcyk

okndkyk eq[; dykdkjkcn~ny dkgh ekghrh ukgh]

eq[; dykdkj dks.kR;k ?kjk.;kps xkrks] dlk xkrks]

R;kph ekufldrk] R;kpk LoHkko] lkaxhfrd LoHkko

b- rlsp eq[; dykdkjkus rky gh lkafxryk ukgh

rj v’;k osGh eq[; dykdkjkdMs y{k ns.ks t:jhps

vkgs o vkiY;k vuqHkokrwu o cq/nh dkS’kY;kpk

okij d:u rcyk laxrdkjkus Bsdk idMk;yk

ikfgts- vU;Fkk dk;ZØekP;k vk/kh ,desdka’kh

dk;ZØekfo”k;h cksyys ikfgts- Eg.kts dq.kkykgh

=kl ukgh o dq.kkpk gh ewM [kjkc gks.kkj ukgh—

‘kq/n Bsdk‘kq/n Bsdk‘kq/n Bsdk‘kq/n Bsdk‘kq/n Bsdk

/kha · · ·  /kha · · · /kk ·  xs ·  rh j fd V

rw · · ·uk · uk ·

dr~ · · · rha · · · /kk · xs ·

rh j fd V /kha · · · uk · uk ·

dehrdeh Hkjysyk Bsdkdehrdeh Hkjysyk Bsdkdehrdeh Hkjysyk Bsdkdehrdeh Hkjysyk Bsdkdehrdeh Hkjysyk Bsdk

/kha · xs · /kha · · · /kk · /kk xs

rh j fd V rw · · = d  uk · uk uk

dr~ · · rhr~ · · =d /kk ·  /kk  xs rh j fd V
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/khaa · · ·  uk · uk rhr~

FkksMk Hkjysyk BsdkFkksMk Hkjysyk BsdkFkksMk Hkjysyk BsdkFkksMk Hkjysyk BsdkFkksMk Hkjysyk Bsdk

/kha · xs xsxs /kha · xs · /kk · /kk /kkxs

rhjfd rhjdhV rw · · =d  uk ·  Uk  ukuk

Dr~ · ·   rhr~ rha · · =d /kk ·  /kk /kkxs

rh j fd V  /khaa · · =d    uk · uk  ukrhr~

Bsdk Hkjrkuk NksVs NksVs cksy lewg] NksVs NksVs eq[kMs]

NksVh frgkbZ oktoyh ikfgts- ‘ksoVP;k nksu ek=k

HkjkO;kr R;kuarj varjk] varÚ;kps vkyki] cksyvkyki

b-lknj >kY;koj ijr ewG vLFkk;h xk;yh tkrs-

bFks xk;d fdaok xkf;dk lnjh dj.kkrhy y;

ok<owu y;hps osx osxGs izdkj lknj djrkr-

FkksMD;kr y;dkjh dsyh tkrs- ;kr jkxkrhy

osxosxG;k izdkjs cksyrkuk] rkuk ?ksry;k tkrkr-

rku gh y;hP;k vaxkus] y;h’kh [ksGr] lknj dsyh

tkrs- osxosxG;k y;hP;k tla dh ,diV] nqIiV]

frIiV] pkSIiV b- rkuk vkdkjkr fdaok cksykaP;k ek/

;ekrwu ?ksrY;k tkrkr- ;sFks BsD;kpk vkuan ?ksr

rcyk lkFkhnkjkus osxosxG;k i/nrhus lkts’kh y;dkjh

d:u] rkuk&cksyrkuk r’;kP;k rcY;krhy cksykaP;k

lgk¸;kus lkFkhP;k :ikus oktowu dk;ZØe vf/kd

jatd djkok-

cMk [;kye/;s Bsdk Hkj.ks gh egRoiw.kZ

ckc vkgs- g;kr Bsdk Hkjhyk dkgh ykWftd vkgs

dk\ dh Bsdk Hkjrkuk ifgya vkorZu vls Hkjk- rj

v’;k i/nrhpa lkaax.ks cjkscj ukgh- dkj.k dqByk

xk;d dla vkorZu Hkjr vkgs fdaok izR;sd xk;d

v’kk Øekus vkorZu Hkjr tkrks gs fuf’pr ulraa

fdaok vfHktkr laxhrk e/;s gs lqfuf’pr xk;u

ekU; ukgh- Bjoysys] ikB dsysys xk;u ekU; ukgh-

R;keqGs rcyk lkaxrdkjkus Bsdk Hkjrkuk veqd

Øekus Hkjkok vls dnkfi visf{kr ukgh- i.k ,d

xks”V fuf’pr dh rcyk laxrdkjkus xk;u ,sdr

Bsdk Hkjyk ikfgts- tj xk;d Nku lqjhyk] laFk

y;he/;s] laFk vkykih djr vlsy rj R;k osGh

rcyk laxrdkjkus ¼frjdhVrd frjdhVrdrk ·

frjfdVrd f?kMk · u /kkrwauk /kk · ?ks ·r/kk · r/kk

· r/kk½ v’;k izdkjs rqdMk oktoyk rj dlk

pkysy\ v’;k izdkjpa oknu iw.kZi.ks folaxr oknu

gksbZy- ;keqGs xk;dkP;k fopkjkauk ck/kk fuekZ.k gksbZy-

rlsp xk;dkpk ewM tkÅ ‘kdrks o lkafxfrd n`”V;k

vls oknu v;ksX; vkgs- dkgh vuqHkoh rcyk

laxRdkjkaps er vkgs dh Bsdk Hkjrkuk MXX;kP;k

v{kjkapk okij tkLr djkok] dkj.k rcY;kph v{kja

tksjdl vlY;kus xk;ukr vMFkGk B: ‘kdrks-

eyk vla okVraa dh xk;d T;k y;he/;s

xkr vkgs] T;k xrhus foLrkj djr vkgs] T;k

Hkkousus lknjhdj.k djr vkgs] iw.kZi.ks R;kp y;h

e/;s R;kp xrhus oknukps foLrkj dj.ks o R;k

Hkkouk ln`’; oknu djkos Eg.kts ;ksX; lkFk laxr

R;kyk Eg.krk ;sbZy fdaok [kÚ;k vFkkZus lkFk Eg.krk

;sbZy- Eg.kts xk;d foyafcr y;hr vkyki djrks;

rj rcyk okndkus i.k rlsp foyafcr y;hr oknu

djkos- xk;dkus tj vykikph y; FkksMh ok<oyh

rj rcyk okndkus gh R;kpk oknukrhy cksykaph

xrh FkksMh ok<okoh- xk;dkus tyn rkuk ?ksrY;k rj

rcyk laxrdkjkus i.k tyn cksy oktokos-

xk;d dykdkjkacjkscj lkFk djrkuk] rlsp

lesoj ;srkuk rcyk okndkus vkd”kZd NksVs&NksVs

cksy lewg oktowu vkd”kZd o lkSan;Z jhrhus lesoj

;k;yk ikfgts- izR;sd lesoj ;srkuk rksp ,d cksy

lewg u oktork ;ke/;s osxosxGs cksy lewg oktokos

o xk;ukuq:i vlkos- ,dnk frjdhV ;k ‘kCnkapk

iz;ksx d:u lesoj vkY;kl dk;ZØekae/;s ukfoU;

vf/kd ok<rs- d/khd/kh foyachr Bsdk oktorkuk

d/khrjh peRd`rh Eg.kwu æqr y;hr ,[kknk NksVk

rqdMk Eg.kts ,d ek=sr oktoyk rjh pkysy-

;keqGs ,d osxGkp vkuan nsÅu tkrks- i.k gs djr

vlrkuk ewG foyafcr y;hyk lksMw u;s o pi[ky

lesyk ;sÅu iqUgk th foyafcr y; pkyyh vkgs

R;kp y;hr Bsdk oktokok- Eg.kts pkyysY;k

dykd̀rhe/;s lkSan;Z fuekZ.k gksbZy- ;klkBh y;rkykoj
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'kldksa dk laxhr ds çfr'kldksa dk laxhr ds çfr'kldksa dk laxhr ds çfr'kldksa dk laxhr ds çfr'kldksa dk laxhr ds çfr
:fp% ,d foospukA:fp% ,d foospukA:fp% ,d foospukA:fp% ,d foospukA:fp% ,d foospukA

idM ikfgts- rlsp cksy&lewgkph ;ksX; fuoM]

xk;dkP;k laerhus] larqfyr oknu o jkx&Hkkokuq:i

oknu vlkos- g;k xks”VhadMs rcyk laxrdkjkps y{k

fuf’pr ikfgts- ukghrj ;kpk foijhr ifj.kke

dk;ZØekae/;s gks.;kph ‘kD;rk vkgs- FkksMD;kr

xk;dkuq:i o xk;ukuq:i lkFk laxr vlkoh-

rcyk laxrdkjkus ,d egRokph xks”V y{kkr

Bsoyh ikfgts rh Eg.kts nksu ek=kae/khy varj dk;e]

,dlkj[ks fdaok leku Bso.;kps vo?kM dke O;ofLFkr

o y{kiwoZd ikj ikMkos- cÚ;kp osGk rcyk laxrdkj

foyafcr BsD;krhy nksu ek=kaps varj deh vf/kd

djrks o R;keqGs eq[; dykdkjkyk dyk izLrwrh

dj.;kl =kl gksrks o JksR;kae/;sgh cspSuh pkyw gksrs-

Eg.kwu nksu ek=ka e/khy varj dks;e Bsokos o iw.kZ

vkorZu fLFkj o iDds Bsokos- cÚ;kpnk xk;d varjk

xk;Y;koj foyafcr y; FkksMh ok<orks- cksy vkyki]

cksy rkuk] rkuk] csgsykos] y;dkjh] b- izdkj vkiY;k

xk;ukr lekfo”V djrks- y; fdrh ok<okoh g

iw.kZi.ks eq[; dykdkjkoj voyacwu vlrs- brk

osG ‘kkar] /khE;k y;hr Lojkfo”dkj >kY;kuarj

FkksMh xrh lk/k.;kpk dykdkj uDdhp iz;Ru djrks-

cgqrka’k xk;d foyafcr y;hrhy ,d fdaok nhM

miek=k dkykus y; ok<orkr- d/kh&d/kh xk;d

eqG foyafcr y;hph nqIiV d:u y; ok<oyh

tkrs- i.k gh y; ok<o.;kps izek.k loZLoh xk;dkoj

voyacwu vlrs-

eq[; xk;d y; ok<oY;koj cksy cuko

djrks- cksy rkuk ?ksrks] cafn’khps ‘kCn ?ksÅu y;dkjh

izLrqr djrks] vkykihe/;s lq/nk ,d izdkjkph y;dkjh

djrks- v’;k izdkjP;k izLrqrh osGh rcyk laxrkdkjkus

R;kP;k toG vlysY;k is’kdkj] dk;nk] jsyk]

;kpk [kqchus okij dsyk ikfgts- is’kdkjkpk okij]

vla Eg.kys rj laiw.kZ is’kdkj fdaok R;krhy ,d

laiw.kZ vkorZu oktok;ps vlk gksr ukgh- rj

is’kdkjkrhy fofo/k cksy lewgkph okD;s fuoMwu

R;k R;k xk;ukP;k lknjhdj.kkyk iks”kd vlrhy

v’kh okD; rcyk laxrkdkjkus oktokoh- cksy

rkuk] rkuk xkr vlrkuk rcyk laxrdkjkus dk;nk]

jsyk ;kpk ;ksX; okij vkiY;k lkFkhe/;s djkok- bFks

i.k] dk;nk&jsyk ;kpk okij vlk mYys[k dsyk

vkgs- rj dk;nk] jsY;kps iw.kZ vkorZu u oktork

cq/nh dkS’kY;kus dk;nk] jsY;ke/khy lq;ksX; Hkkx

lkFkhlkBh okijkok-

v’;k i/nrhpk lkFk laxrhe/;s oknu

djrkuk xk;dkyk dks.kR;kgh izdkjPkk =kl gks.kkj

ukgh ;kph [kcjnkjh rcyk laxrdkjkus ?;ko;kl

goh- Eg.kts xk;dkps y;&rkykps pØ] xf.kr

pqdrk dkek u;s- rlsp rcyk okndkus gh Lor%ps

y;&rkykps pØ] xf.kr pqd.kkj ukgh ;kph dkGth

vo’; ?;koh- vU;Fkk xk;dkph le o rcyk

okndkph le fHkUu fBdk.kh ;sbZy o R;keqGs dk;ZØekaps

Lo:i iw.kZi.ks [kjkc gksbZy-

rcyk laxrdkjkus ;k loZ xks”Vh] xk;dkP;k

ijokuxh f’kok; oktow u;s- xk;dkph ijokuxh

vlsy rj rcyk laxrdkjkus xk;dkP;k cjkscjhus

oktokos] rlsp d/kh d/kh xk;dkps dkexr >kY;koj

yxsp R;k i/nrhus oknu djkos vkf.k gs gh okto.ks

xk;dkP;k ijokuxhus djkos- rlsp xk;dkpk vankt

?ksr oktokos- ‘kD;rks xk;dkP;k rkuk pkyw vlrkuk]

rcyk laxrjdkjkus Nku Bsdk oktor jkgkos] ts.ksd:u

rkuspk vkuan lokZauk feGsy-

NksVk [;ky  %&NksVk [;ky  %&NksVk [;ky  %&NksVk [;ky  %&NksVk [;ky  %&

NksVk [;ky gk æwr fdaok e/; y;hr

vlrks- cMk[;kykr varHkwZr vlysys lxGs ?kVd

vkiY;kyk NksV;k [;kykr ikgk;yk feGrkr] QDr

NksV;k [;kyke/;s rkykP;k BsD;kph xrh gh cMk

[;kykis{kk cÚ;kp izek.kkr xfreku vlrs- cMk

[;ky xk;P;k vk/kh tlk jkxkpk Loj fcLrkj gksrks]

r’;kp i/nrhus NksVk [;ky xkrkukgh vk/kh jkxkpk

Loj foLrkj o pyu nk[koys tkrs] QDr cMk

[;ky gk foLr̀r vkf.k cjkp osG xk;yk tkrks] i.k

NksVk [;kykpk vo/kh gk deh vlrks- d/kh&d/kh
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cMk [;kykuarj R;kphp tksM cafn’k Eg.kwu NksVk

[;ky lq: dsyk tkrks- R;ke/;s vk/kh vLFkk;h&varjk

?ksÅu R;kr vkyki] cksy vkyki] y;dkjh] cksy

rkuk] rkuk ;k lxG;kpk okij d:u R;k cafn’khP;k

LoHkkokuqlkj] vFkkZuqlkj] ‘kCnkauqlkj cafn’khph foLrkj

dsyk tkrks- osxosxG;k ek=siklqu frgkbZ ?ks.ka]

cafn’khrhy ‘kCnkaP;k ek/;ekrwu] rs ‘kCn  Lojkr

xqaQwu cafn’khpk vFkZ] jl] Hkko vkf.k R;krhu lkSan;Z

gs vki.k vuqHkow ‘kdrks-

NksVk [;ky gk izdkj xkrkuk xk;d

cafn’k&e/; y; fdaok æqr y;he/;s lknj djrks-

cafn’k xk;yk lq:okr dsY;kuarj rcyk laxrdkjkus

cafn’k uhV ,sdwu exp Bsdk lq: djkok- d/kh&

d/kh rcyk laxrdkjkyk cafn’k ekfgr vlrs rjhgh

R;kus Bsdk okto.;kph ?kkbZ d: u;s] dkj.k rh

cafn’k lxGs xk;d R;kp i/nrhus xkr ukgh- izR;sd

t.k vkikiY;k vanktkuqlkj xkrks- izR;sdkph R;kr

Lor%ph ,d y; vlrs- R;kizek.ks xk;d cafn’k

lknj djrks- Eg.kwu rcyk laxrdkjkus Bsdk

okto.;kph ?kkbZ d: u;s- d/kh&d/kh xk;dkP;k

ewM oj lq/nk cafn’k gh voyacwu vlrs- cafn’khph

y; i.k xk;dkP;k ewMOkj voyacwu vlrs-

Cakfn’khpk eq[kMk ,sdwu] y; c?kwu R;k

izek.ks rcyk laxrdkjkus NksVk rqdMk] vken] eq[kMk

oktowu ex Bsdk oktokok- d/kh&d/kh rcyk oknd

NksVk [;kykph cafn’k lq: gksrkp ykac ypd

rqdMs&eq[kMs oktorkr- ;keqGs izLrqrhdj.kke/;s

vMFkGk ;sÅ ‘kdrks- rcyk okndkph y; tj]

csrkph vlsy fdaok okto.;kP;k uknkr y;

deh&tkLr >kyh] rj izLrqrhdj.k pkaxya gks.kkj

ukgh-

dkgh xk;dkauk æqr cafn’k lq: >kY;k

rcyk okndkus rqdMk&eq[kMk dkghgh oktow u;s

v’kh vis{kk vlrs fdaok vkxzg vlrks- Nku

ukn;qDr Bsdk oktokok vlk vkxzg vlrks- xk;dkyk

tsOgk okVsy rsOgk xk;d rcyk okndkyk [kq.k

d:u lkaxsy dh vkrk okto- R;kposGh rcyk

laxr dkjkus rqdMk&eq[kMk oktokok] vFkok oktow

u;s-

rqdMs&eq[kMs oktorkuk ,d xks”V rcyk

okndkus y{kkr Bsoyh ikfgts dh vki.k lksyks

oknu djr ukgh] rj vki.k lkFkhyk Cklyks vkgksr-

R;keqGs lksyks oktorkukp tks’k] rkdn gh lkFk

djrkuk okijk;ph ukgh- lkFk djrkuk rqdMs&eq[kMs

oktorkuk ,d eqyk;ei.kk] xksMok] uktqdrk ikfgts-

T;keqGs oknu vf/kd jatd vkf.k xk;ukl iks”kd

gksrs- g;kpk fopkj rcyk laxr dkjkus vkotwZu

dsyk ikfgts- gk oktorkukpk fopkj cMk [;ky

oktorkukgh vkeykr vk.kyk ikghts- ukgh rj tksj

tksjkr rqdMs&eq[kMs] dk;nk] jsys oktorks;] xk.;kdMs

y{kp ukgh] vls d:u pky.kkj ukgh- R;keqGs

rcyk laxrdkjkph izfrek pkaxyh jkg.kkj ukgh-

Jksrslq/nk Eg.krhy] ^^lkFk Bhd gksrh] i.k tksjkr

oktor gksrk**- dkgh xk;dkauk vls oknu vkoMrgh

vlsy] fdaok d/kh&d/kh xk;d QekZbZ’k djrkr

dh tjk tksjkr oktao] v’;kosGh rcyk laxrdkjkyk

tksjkr oktokos ykxrs- ;keqGs JksR;kae/;s ,d izdkjpk

rcyk okndkcn~ny fu”dkj.k xSjlet VkG.;klkBh

rcyk laxrdkjkus /ouh ra=Kkukpk mi;ksx d:u

?ksryk ikfgts cÚ;kp fBdk.kh /ouh{ksi.k ;a=.kk

pkaxyh ulrs rj v’;kosGh rcyk laxRdkjkyk

/ouh{ksi.k ;a=.kspk vH;kl dkekyk ;srks- v’;kosGh

/ofufoLrkj ;a= tjk rcyk MXX;k iklwu ykac

Bsokok Eg.kts xk;dkps dke gksbZy o JksRlkaukgh

;ksX; izek.kkr ,sdk;yk ;sbZy- JksR;kapk jlHkax

gks.kkj ukgh o xk;dkpsgh ,sdY;klkj[ks gksbZy- leiZd

o larqfyr lkFk Eg.kwu nksu rs rhu vkorZukps oknu

rcyk okndkus NksVk [;kykP;k lqjokrhyk djkos

Eg.kts ,danjhr dk;ZØekph jatdrk vckf/kr jkghy-

NksVk [;ky cgqrka’k rhurky] ,drky] >irky]

vMk pkSrky bR;knh ;k rkykae/;s xk;yk tkrks-

rcyk laxrdkjkyk rhu rkyk O;rhfjDr brj rky
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oknu dj.;kph lo; ikfgts- rlsp uqlrk Bsdk

osxosxG;k y;hr okto.;kph lo; rcyk

laxrdkjkyk ikfgts o nh?kZ dkG Bsdk fofo/k y;hr

okto.;kph lo; ikfgts-

NksVk [;kyke/;s dk;nk] jsyk ;kpk okij

dq’kyrsus] dYidrsus o lkSan;Z iw.kZ jhrhus cafn’kkyk

lktslk djkok o xk;ukrhy jlHkko] jatdrk  ;kaph

ok< gksbZy v’;k rÚgsus mi;ksx djkok- lkFk laxr

gh iw.kZi.ks O;Drh lkis{k vkgs- rcyk okndkyk

d/kh dk; oktok;ps fdaok d’;k i/nrhus oktok;ps

gs iw.kZ i.ks rcyk okndkyk R;k {k.kyk dk; lqpsy

rs R;kus oktok;ps vkgs- lkFkh e/;s vls Bksl fu;e

ukghr dh ;k Øekusp lkFk laxr djkoh] i.k ,d

ek= uDdh dh tj xk;ukrhy Øe Bjysyk vkgs]

rj ex lkFk laxrhps oknu i.k R;kuq:i Bjys

vlkos Eg.kts lqjokrhyk lk/kk Bsdk uarj t’kh

xk;ukrhy y; ok<sy] vykfirhy xrh ok<sy]

vykfirhy y;dkjh ok<sy R;kizek.ks rcyk

laxrdkjkus BsD;ke/;s Hkj.kk djkok- tla ‘kkL=h;

laxhr EgVy dh fu;e vkys] lhek vkY;k] fl/nkar

vkys] R;kp i/nrhus rcyk lkFkhyk i.k g;k xks”Vh

ykxw gksrkr-

Rcyk laxrdkjkus ,d xks”V y{kkr Bsoyh

ikfgts] rh Eg.kts rks lkFkhyk clyk vkgs R;keqGs

mxkp eukr ;sbZy rs vkf.k eukr ;sbZy rsOgk osG

oktow u;s gs ca/ku R;kus Lor%yk ?kkywu ?ksrys

ikfgts- ts laxhr fdaok xk;d ts xkr vkgsr rsOg<sp

oknu dsys ikfgts Eg.kts xk;dkus NksV;k NksV;k

gjdrh tkxk ?ksrY;k rj rcyk laxRdkjkus i.k

R;kuq:i NksV;k NksV;k gjdrh oktokO;k- lekt

xk;dkus ,d vkorZukph y;dkjh dsyh fdaok 2

ek=k] 4ek=kaph y;dkjh dsyh rj rcyk laxrdkjkus

i.k R;kp i/nrhus ,d vkorZu] 2 ek=k fdaok 4

ek=kaph y;dkjh djkoh] ;k lhek rcyk okndkus

y{kkr BsokO;kr ukgh rj lqpya Eg.kwu mxkp HkjelkB

oktoya vla d: u;s- fdR;sdnk rj dk;ZØe

brdk Nku pkyyk vlrks dh xk;dkps eu lkaxr

ukgh dh rcyk okndkus oktokos o rcyk okndkyk

lq/nk okVr ukgh dh vki.k xk;ukP;k e/;s oktokos-

fuOoG ‘kq/n Bsdk oktokok ;k O;frfjDr dkgh

oktow u;s- d/kh d/kh ;kP;k vxnh myV vuqHko

;srks- xk;dkps xk;u vkt dkgh dsY;k ter ukgh]

dk;ZØe [kkyh [kkyh IkMr pkyyk; rj rcyk

laxrdkjkus gs vksG[kwu dk;ZØekph maph d’kh ok<sy

;kdMs y{k n;k;yk ikfgts] v’;kosGh rcyk

laxrdkjkps egRo o ;ksxnku vf/kd ok<rs- rcyk

laxrdkjkus v’;k i/nrhus oknu djkos gh ,d rj

dk;ZØekph maph ok<sy] nqljs xk;dkph eufLFkrh

pkaxyh gksbZy vkf.k ‘ksoVh JksR;kauk i.k vkuan

feGsy- gk ,d lkFkhpk fu;e Eg.kko;kl gjdr

ulkoh-

lanHkZlwph %lanHkZlwph %lanHkZlwph %lanHkZlwph %lanHkZlwph %

1- vkorZu & ia- lqjs’k rGoydj

2- rcyk & ia- vjfoan eqGxkodj

3- rcyk oknu dyk vkSj ‘kkL= &

   ia- lq/khj ekbZ.kdj

4- inO;qRrj rcyk & Jh vkeksn naMxs



9

fofo/k laxhr izdkjkae/;s
gkeksZfu;e lkFk laxrhps

Lo:Ik

MkW- izoh.k dklyhdjMkW- izoh.k dklyhdjMkW- izoh.k dklyhdjMkW- izoh.k dklyhdjMkW- izoh.k dklyhdj
 iq.ks-

9 vkWxLV 1840 yk tUekl ¼isVaV½
vkysY;k gkeksZfu;e ok|kus lk/kkj.k 1855 e/;s
Hkkjrkr izos’k dsyk- ok|krhy ukfoU; vkf.k
dkgh vaxHkwr xq.kka}kjs g;k ok|kus Hkkjrkrhy
fofo/k dykdkjkauk vkdf”kZr dsys- lq:okrhyk
dydRrk] caxky izkarkrhy izknsf’kd ukVdkrwu
rj iq<s ikjlh ukVd eaMGhdMwu gs ok| fnlw
ykxys- 1882 lkyh jaxeapkoj vkysY;k laxhr
lkSHkæ ;k ukVdkrwu ejkBh jaxeapkoj g;k ok|kus
vkiyh tkxk iDdh dsyh-

Ik q<hy dkGkr dhrZu] mi’kkL=h;
laxhrkrhy Bqejh] nknjk bR;knh izdkjkae/;s gs
ok| mi;qDr Bjys- gh mi;qDrrk y{kkr vkY;kus
[;ky xk;uklkBh ;k ok|kpk mi;ksx lq: >kyk-
v’kk izdkjs gs ok| ‘kkL=h; laxhrkr ns[khy
fLFkj >kys- 20 O;k ‘krdkr mn;kl vkysY;k
lqxe laxhr ¼Hkko xhr½ ;k izdkjkr ns[khy gs
ok| eksB;k izek.kkr lkFk laxrhe/;s okij.;kr
;srs- oj mYysf[kr laxhr izdkjkapk fopkj dsyk
rj vls y{kkr ;sbZy dh] gkeksZfu;e] yksdlaxhr]
lqxelaxhr] mi’kkL=h; laxhr vkf.k ‘kkL=h;
lahxr v’kk loZPk gkeksZfu;e] yksdlaxhr]
lqxelaxhr] mi’kkL=h; laxhr vkf.k ‘kkL=h;
laxhr v’kk loZp izdkjkae/;s lkFkhps ok| Eg.kwu
yksdfiz; vkgs- vxksnj lkafxrY;kizek.ks ok|kpk
Hkjnkj vkf.k vkd”kZd vkokt] okny lqyHkrk]
gkrkG.;kl lqyHkrk] V;qfuax fcxM.;kps izek.k
deh] gkeZuh o esyMh gh nksUgh rRos lkj[;kp

rkdnhus fuekZ.k dj.;kph {kerk bR;knh ;k
ok|krhy xq.k Eg.krk ;srhy- oj mYysf[kr laxhr
izdkjkapk fopkj dsY;kl lgt y{kkr ;sÅ ‘kdrs
dh] R;k izR;sdkpk <Ck fujkGk vkgs] R;keqGs
R;kph lkFklaxrh dMwu gks.kkjh vis{kk lq/nk fujkGh
vlkoh- lk/kkj.k gkeksZfu;e lkFk laxrhpk vFkZ
^xk;dkP;k ekxs okto.ks] R;kps vuqlj.k&
vuqdj.k dj.ks* vlk ?ksryk tkrks- ek= oj
mYysf[kr loZp izdkjkae/;s ;kizek.ksp lkFk gksrs
dk\ xk;u izdkjkuqlkj gkeksZfu;e lkFklaxeh e/
;s izR;{kkr dkgh cny gksrks\ vls iz’u LokHkkfod
iq<s mHks jkgrkr- ;k iz’ukaph mRrja ‘kks/k.;kpk
iz;Ru izLrqr ys[kke/;s dj.;kr vkyk vkgs-

LkkFk laxrhP;k dkgh i/nrh vlrkr
dk\ ;kpk ‘kks/k ?ksr vlrk HkjrequhaP;k
ukV;’kkL=krhy v/;k; Øekad 28 e/khy o`Rrh
¼Eg.kts oknu i/nrh apk½ ifjp; >kyk-
ukV;’kkL=kr xhrk cjkscj oh.kk oknukP;k pkj
i/nrhapk mYys[k dj.;kr vkysyk vkgs- R;k
Eg.kts rRo] vuqxr] vks?k vkf.k izrhHksn-
rRo & ;kpk vFkZ xk;dkps xk;ukrhy rRo
tk.kwu ?ksÅu R;koj gqdwe lkFk dj.ks-
vuqxr & xk;dkps vuqdj.k dj.ks rlsp R;kr
ukfoU; vk.k.;kP;k n`”Vhus Hkj ?kky.kkjs-
vks?k & xk;dkpk xk;u fopkjkaapk vks?k vksG[kwu
rks dk;e Bso.kkjs oknu dj.ks-
izrhHksn & ewG pkyysY;k fo”k;kyk fojks/kkHkklh
oknu dj.ks-
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;k pkj i/nrhapk fopkj djrkuk vkt miyC/k
vlysY;k laxhr izdkjkae/;s R;kps vfLrRo] izfrfcac
dls fnlwu  ;srs gs c?k.ks egRokps Bjrs- ;klkBh
lqxe laxhrkrhy Hkkoxhr] x>y] mi’kkL=h;
laxhrkrhy Bqejh vkf.k ‘kkL=h; laxhrkrhy [;ky
xk;u i/nrh vkf.k R;kr dj.;kr ;s.kkÚ;k
gkeksZfu;e lkFkhpk vH;kl dj.;kr vkysyk
vkgs-
Lkqxe laxhr %& lqxe gk ‘kCn lgt] lqyHk ;k
vFkkZus ?ksrysyk vkgs- gh lgtrk xk.ks ,sd.ks]
xq.kxq.k.ks fdaok R;kpk vkLokn ?ks.ks rlsp dkgh
izlaxh xk.;kl lqyHk v’kk vFkkZus vkysyh vkgs-
uof’kD;kO;Drhyk bPNk >kyh Eg.kwu dkgh rjh
xkÅu c?kkos ;k Lrjki;Zarp gh lgtrk vlrs-
vU;Fkk dqBysgh laxhr lksis ukgh gs ys[kd ;k
fBdk.kh Li”V d: bfPNrks- ekuoh eukrY;k
fofo/k HkkoNVkaps izfrfcac ;k xk;u izdkjkr
vlrs- Eg.kwu ;k izdkjkyk Hkko laxhr vlsgh
EgVysys fnlwu ;srs- xhr] dforsyk R;krhy
Hkkoukuqlkj dsysyh Loj rky ;kstuk vkf.k R;kaps
xk;u vls ;k xk;u izdkjkps Lo:Ik vlrs-
v-Hkkoxhr & dfork vFkok ,[kkn;k xhrkyk
R;krhy Hkkokauqlkj dsysyh Loj vkf.k rky jpuk
vls Hkko xhrkps Lo:Ik vlrs- Eg.kts ;kr ‘kCn
egRokps Bjrkr- ;k Lo:io.kZuko:u vls y{kkr
;sbZy dh] Hkko xhrkaph pky ¼Loj]rky½ Bjysyh
Eg.kts iwoZfu;ksftr vlrs- ;ke/;sp Hkkoxhrkyk
gkeksZfu;e lkFk d’kh visf{kr vlsy ;kps mRrj
feGrs- lk/kkj.kr% gkeksZfu;e lkFkhnkjkyk xk.;kph
laiw.kZ pky ekfgrh vlrs R;keqGs gkeksZfu;e
lkFkhnkj xk;dkP;k cjkscjhus laiw.kZ xk.ks oktor
vlrkr- ‘kCn iz/kkurk] xk.;kph y; vkf.k
vlysyk osG ;kpk fopkj djrk xk;dkps
vuqdj.k d:u R;kP;k ekxs gkeksZfu;e okto.;kus
visf{kr ifj.kke lk/kY;k tk.kkj ukgh- /k̀oinkP;k
vxksnj] uarj cÚ;kp osGsl xk.;kl vuq:I vls

laxhr la;kstu dsysys vlrs- gkeksZfu;e oknd
gh tkxk oktowu xk;dkyk foJkarh nsÅ ‘kdrks
rlsp visf{kr Lojki;Zar usÅu xk;dkyk ,d
izdkjs vk/kkj ns.;kps dk;Z djr vlrks- lxG;k
xks”Vh iwoZ fu;ksftr vlY;k usR;kuqlkj gkeksZfu;e
lkFk dj.ks Eg.ktsp dk; rj xk;dkP;k cjkscjhus
iw.kZ xk.ks okto.ks vlk FkksMk e;kZfnr fopkj ;k
izdkjkr vlrks- /k`oin vkf.k dMoh ;kae/khy
filsl oktorkuk gkeksZfu;e lkFkhnkj xhrkP;k
pkyhpk vankt ?ksr] R;krhy Loj y;hpk vankt
?ksr oknu djr vlrks- Eg.ktsp xk.;kpkvkf.k
Lojkapk vks?k y{kkr ?ksÅu R;kyk lktsl] iwjd
vl oknu djr vlrks- ‘ksoVh T;k Lojkiklwu
dMO;kph ;kstuk vlrs R;k Lojki;Zar xk;dkyk
vk.kk;ps vlrs vkf.k iq<s ijr dMoh xk;yk
lq: djr vlrkr- Eg.ktsp xk;d ijr R;k
ewG xk.;kP;k vks?kkr ;sr vlrkr- gh loZ
fØ;k vks?k oknu i/nrhyk ekuyh tkrs Eg.kwu
vls Eg.krk ;sbZy dh] Hkkoxhr xk;ukph lkFk
djrkuk gkeksZfu;e oknd vks?k oknu i/nrhpk
voyac djrkr-

;k fBdk.kh vtwu ,d xks”V fopkjkr
?ks.;klkj[kh Eg.kts] xk;dkP;k ekxs oknu djr
R;kyk Lojkapk vk/kkj ns.ks brdkp vFkZ lkFk
laxrhpk vlrks dk \ rj ;kps mRrj ukgh vlsp
n;kos ykxsy- [kÚ;k vFkkZus xk;dkps xk.ks vf/kd
lkSan;Ziw.kZ dj.ks gk ns[khy lkFk laxrhpk vFkZ
vfHkizsr vlrks- Hkkoxhrkr ns[khy gkeksZfu;e
lkFkhnkj ;k n`”Vhus fopkj djrkuk fnlwu ;srkr-
;kuqlkj dkgh izlaxh vxnh xk;dkizek.ks u oktork
,[kknh gjdr ?ks.ks] ,[kknh lkSan;Zo/kZd dkWMZ
okto.ks] d/kh xk.;kyk mBko vk.k.;klkBh
xk.;kP;k pkyhr ulYksY;k Lojkauk Chromatic
i/nrhus tSls & ^Ik /k /k uh] x Ik uh uh lk*
v’kk dkgh’kk izdkjkus oktowu ,d osxGk vk;ke
nsÅ ‘kdrks- Eg.kts lqxe laxhrkr gkeksZfu;e
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lkFkhph Hkwfedk e;kZfnr vlyh rjh R;ke/;s
‘kkL=h; laxhrkrhy fu;ekaps fdaok rRokaps ca/ku
ukgh R;keqGs lkFkhnkjkyk eksdGhd ns[khy vkgs-
c-x>y & Hkko xhrkizek.ks gk ns[khy ‘kCniz/kku
xk;dhpk ,d izdkj- /k̀oin vkf.k dMoh ;k,soth
^’ksj* vlrkr- ;ke/;s ns[khy gkeksZfu;e gs
egRokps lkFk laxrhps ok| vkgs- dks.kR;kgh ,d
x>y xk;ukP;k eSfQyhps fp= vkiY;k
MksG;kleksj vk.kys rj vki.k c?kw ‘kdw dh]
eq[; xk;d] R;kP;k gkrkr ,d gkeksZfu;e]
mtO;k cktwyk ,d rcyk oknd vkf.k MkO;k
cktwyk ,d gkeksZfu;e lkFkhnkj v’kh Loj
eapkojhy ;kstuk vlrs- nksu gkeksZfu;e dk
vlkO;k\ R;kps iz;kstu dk;\ ;kps mRrj
‘kks/krkuk ijr rh eSfQyp loZ mRrja nsÅu xsyh
vls Eg.kkos ykxsy- dks.kR;kgh lkFkhP;k
Lojok|kph lokZr egRokph Hkwfedk vlrs rh
Eg.kts xk;dkyk lkFk djrkuk LojkaPkk Hkj.kk]
vk/kkj ns.ks] ;k fp=kr x>y xk;d Lor%p
vkiY;k gkrkr gkeksZfu;e ?ksÅu xkr vkgs R;keqGs
R;kyk visf{kr Loj Hkj.kk feGrksp vkgs-
xk;dkyk Lor%ph pky iw.kZ ekfgr vlY;kus
izR;sd Loj u Loj rks vk/kkjkyk oktow ‘kdrks-
R;keqGs vk/kkj] Lojkapk Hkj.kk fg egRokph ckc
bFksp lk/kY;k xsyh vkgs- gkeksZfu;e lkFkhnkjkus
ijr xk;dkP;k ekxwu okto.ks] R;kps vuqdj.k
dj.ks ;k oknukpk x>y e/;s dkghr vFkZ ykxr
ukgh- v’kk osGsl lkFkhnkj tjk osxGk Eg.kts
x>y vf/kd jaxrnkj] lkSan;Zaiw.kZ dj.;kP;k ǹ”Vhus
fopkj djrks- nksu ‘ksj e/khy filsl okto.ks]
e/;s tkxk feGkY;kl utdkr iw.kZ gjdrh ?ks.ks]
,[kknh rkuctk tkxk ?ks.ks bR;knh ?kVd lkFkhnkj
vkiY;k oknukr vk.krkuk fnlwu ;srkr- ‘kkL=h;
rRokaoj Hkj ulY;kus lkFkhnkj vf/kd eqDri.ks
oknu d: ‘kdrkr-

x>y xk;ukph lkFk djrkuk gkeksZfu;e

oknd ,d rRo eksB;k izek.kkr okijrkuk fnlwu
;srkr- rs Eg.kts ^izrhHksn*- izrhHksn ;kpk vFkZ
ewG :ikiklwu osxGs vlk ?ksrk ;srks- nksu ‘ksj
e/;s oktorkuk gkeks Z fu;e oknd usgeh
eq[kM;kP;k fo:/n cktwu oktorkr- mnk- ̂ dqcdw
QSy x;h ckr* fdaok ^jaft’k fg lgh* fdaok
^gaxkek* gS D;qa cjik*- ;k izR;sd x>ypk eq[kMk
eaæ o e/;s lIrdkr vkgs- ek= lkFkhnkj oktorkuk
FksV rkj lIrdkdMs okto.ks lq: djrkr- ^y;
Hksn* gk ns[khy ;k xk;ukP;k lkFkhe/khy egRokpk
vkf.k izd”kkZus tk.ko.kkjk ?kVd- oj mYysf[kr
oknu djrkuk gkeksZfu;e oknd usgeh ewG y;hP;k
nqIiV] pkSiVhr oktorkr vkf.k ‘ksoVh frgkbZ
?ksÅu ;srkr- ,dk ikBksikB lyx  chromatic
i/nrhus Loj ?ks.ks gk izdkj ns[khy izrhHksn oknu
i/nrhusp mnkgj.k Eg.krk ;sbZy- Eg.ktsp x>y
xk;uke/;s lkFk djrkuk izrhHksn rRokP;k vk/kkjs
dsyh tkrs vls Eg.krk ;sbZy-
mi’kkL=h; laxhr &mi’kkL=h; laxhr &mi’kkL=h; laxhr &mi’kkL=h; laxhr &mi’kkL=h; laxhr & mRrj Hkkjrh; laxhrkr
jkxk/kkfjr’kkL=h; laxhr vkf.k jkx vk/kkfjr
i.k osGizlaxh R;krwu ,d eksdGhd ‘kks/kk.kkjs
mi’kkL=h; laxhr vls nksu egRoiw.kZ ?kVd vkgsr-
mi’kkL=h; ;k ukokrp R;kpk vFkZ yiysyk
vkgs- ‘kkL=kyk dkgh osGsl cxn nsÅu xhrkrhy
HkkoizdV dj.;klkBh ewG jkxkr brj lq;ksX;]
leiZd Loj leqnk; ?ks.ks fdaok brj jkx felG.ks
vls ;k xk;u izdkjkps Lo:I vkgs- Bqejh] nknjk]
dtjh] gksjh bR;knh ;k xk;u izdkjkrhy miizdkj
gksr- ;k izR;sd miizdkjkr ‘kCn iz/kkurk vlrs-
‘kCnkaps dksey mPpkj.k] d.k] ehaM] eqjdh]
[kVdk] NksV;k NksV;k vyadkfjd rkukapk mi;ksx
;kr gksr vlrks-

Bqejh gk mi’kkL=h; laxhrkrhy lokZr
egRokpk izdkj vkgs- Bqejh xk;ukph lkFk djrkuk
voyacysys rRo brj izdkjkae/;s ns[khy okijrk
;srs- R;keqGs ;k fBdk.kh fo’ks”kr% Bqejh xk;ukpk
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vkf.k R;krhy gkeksZfu;e lkFkhpk fopkj d:-
Bqejh xk;uk cjkscj gkeksZfu;e lkFkhnkj loZizFke
xk;dkyk Lojkapk vk/kkj nsr R;kps vuqdj.k]
vuqlj.k djr oknu djr vlrks- ;k i/nrhyk
vuqxr oknu Eg.krk ;sbZy- vuqxrkps oSf’k”V;
Eg.kts xk;dkps vuqlj.k djrk djrk R;kr
dkgh uohu fopkj ekaM.ks] dkgh rjh ukfoU;iw.kZ
dj.ks gks;- Bqejh fdaok ,danjhrp mi’kkL=h;
laxhrkpk fopkj dsY;kl vls y{kkr ;srs dh]
xk;dkus xk;ysys vxnh rlsP;k rls okto.ks
;kr visf{kr ukgh- R;k,soth xk;dkus xk;ysY;k
tkxs’kh lqlaxr] iwjd vls oknu dsys rjh pkyrs-
lwpd oknu dj.ks gk ns[khy vuqxr oknukpk
egRokpk Hkkx vlrks- Bqejhe/;s ,[kknh tkxk
oktorkuk lkFkhnkjkus ?ksrysyh Loj laxrh-
xk;dkyk lwpuk ns.;kps dke djr vlrs- ;kps
mnkgj.k n;k;ps >kY;kl Jherh ‘kksHkk xqVZw ;kauh
xk;ysyh ^lkou dh fjrw* ;k BqejhP;k var;kZps
mnkgj.k nsrk ;sbZy- &izhr dkjs rks D;w jks,* gs
‘kCn xkrkuk R;kauh ^jsei/kuh/ki* gs Loj ?ksrys
vkgsr- rsOgk lkFkhnkjkus iq<s oktorkuk ^jsei
/kuh/ki* ;k uarj ̂ jsx lkjsuhlk* vls Loj oktoys
vkgsr- ;keqGs ,dizdkjs nslh jkxkps lwpu dj.;kr
vkys vkgs-

‘kCniz/kku xk;dh vlY;kus rlsp
cksycuko ;k vaxkpk okij Bqejh xk;ukr gksr
vlY;kus lkFkhnkjkyk Hkk”kk rRokpk ns[khy fopkj
egRokpk Bjrks- yfMokG] utkdriw.kZ mPpkj.k
gksÅu Bqejhpk <ax oknukr ;s.ks egRokps vlrs-
;klkBh LFkkbZ o.kkZpk mi;ksx gksr vlY;kps
fnlwu ;srs- ;kps mnkgj.k n;k;ps >kys rj MkW-
fxjhtk nsoh ;kaph ^ckcwy eksjk uSgj NqVks fg
tk;s* ;k Bqejh e/khy lkFkhnkjkus dsysys oknu
lkaxyk ;sbZy- ;kr ia- /kjeukFk feJ ;kauh ̂ iii
i* vls Loj ?ksÅu ex iq<ps oknu dsys vkgs-
Bqejh ¼mi’kkL=h; laxhr½ izdkjkr mYysf[kr

gkeksZfu;eP;k lkFk laxrhpk fopkj dsY;kl vls
Li”V gksrs dh R;ke/;s vuqxr oknu i/nrhpk
fopkj egRokpk Bjrks-
‘kkL=h; laxhr &‘kkL=h; laxhr &‘kkL=h; laxhr &‘kkL=h; laxhr &‘kkL=h; laxhr &

fof’k”V fu;e] dk;ns] f’kLr T;k izdkjkr
vR;ar egRokph vlrs rks izdkj  Eg.kts ‘kkL=h;
laxhr gks;- ‘kkL=h; laxhrkr [;ky xk;u ;k
izdkjkph lkFk laxr dj.;klkBh gkeksZfu;e ok|kpk
mi;ksx gksrks- [;ky xk;u gs eqGkr jkxk/kkfjr
vlrs- R;keqGs jkxnkjh laxhrkph loZ rRos ;kr
varHkwZr vlrkr- jkxkpk i/nr’khj foLrkj]
R;krhy yc<rhpk Øe] oT;kZotZ Loj]
jkxekaM.khrhy fof’k”V fopkj] y; fopkj bR;knh
?kVdkaaps dkVsdksj ikyu [;ky xk;uke/;s gksr
vlrs- R;keqGs lkFkhnkj gkeksZfu;e oknd gs
xk;dkyk Lojkapk vk/kkj ns.ks] xk;dkus Bsoysyh
rRos y{kkr ?ksÅu R;kuqlkj gkeksZfu;e lkFk ns.ks
fg rRos ikGr vlrks- oj mYysf[kr brj laxhr
izdkjkaizek.ks gkeksZfu;e okndkl osxGs okto.;kph
Qkj’kh eqHkk ulrs- fo’ks”kr% xk;dkus BsoysY;k
rRokaP;k fojks/kkHkklh oknu dj.ks fg fØ;k rj
[;ky xk;uke/;s dqBsgh fnlwu ;sr ukgh- mnk-
tj xk;d fcgkx jkx xkr vkgsr vkf.k R;ke/;s
rhoz e/;ekpk mi;ksx djr ukghr rj v’kk
osGsl lkFkhnkj gkeksZfu;e okndkyk ns[khy rks
rhoz e/;e vkiY;k oknukr ?ksrk ;s.kkj ukgh-
dkj.k rs leiZd okV.kkj ukgh- xk;d tj jkx
ekaM.kh e/;s ,d&,d Lojkph c<r djr vlsy
rj v’kk osGsl lkFkhnkjkyk Loj okD; r;kj
djr oktork ;s.kkj ukgh fdaok vls Eg.krk
;sbZy dh vls dj.;kph izFkk ukgh- [;ky xkrkuk
rks m?kM.;kph izfØ;k gk xk;dkpk vf/kdkj
eku.;kr vkysyk vkgs- bR;knh xks”VhaP;k
vH;klko:u gs Li”V gksrs dh] [;ky xk;ukr
lkFk djrkuk gkeksZfu;e okndkyk rRo oknu
i/nrhpk fopkj djkok ykxrks-
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ek= [;ky xk;ukph lkFk brdh e;kZfnr
Lo:ikph vlsy dk\ vlk iz’u lkj[kk iq<s
;srks] [;ky xk;u eqGkrp dYiuk ‘kDrhyk
oko ns.kkjk xk;u izdkj vkgs- vFkkZrp R;kpsizek.k
xk;dkP;k cktwus tkLr vlsy i.k rjhgh lkFkhnkj
dykdkjkyk ns[khy R;kr cjkp oko feGrks
vls Eg.krk ;sbZy- lkFk djrkuk gkeksZfu;e
okndkyk d/kh&d/kh xk;dkus xk;ysyh tkxk
iqukjko`Rr djrkuk miyC/k tkxspk fopkj djr
rh Lojlaxrh deh vf/kd ek=kae/;s oktokoh
ykxrs- d/kh gqcsgqc iqujko`Rrh djkoh ykxrs rj
d/kh rh VkGkoh ykxrs- dkgh izlaxh xk;dkyk
Loj laxrh] Loj lewg lqpo.;kph fØ;k ns[khy
djkoh ykxrs- xkr vlrkuk vpkud dkgh
dkj.kkus xk;d FkkacY;kl izlaxko/kku nk[kor
gkeksZfu;e lkFkhnkjkyk xk;dkP;k fopkjkaPkk izokg
dk;e Bsor vks?k oknu djkos ykxrs- ts.ks d:u
xk;dkP;k fopkjkaph v[kaMrk jkghy- ;k loZ
?kVdkapk vH;kl dsY;koj vls Eg.krk ;srs dh]
[;ky xk;ukph ¼Eg.kts ‘kkL=h; laxhrkph½ lkFk
laxr djrkuk eq[; rRosd:u rRo oknu
i/nrhpk voyac lkFkhnkj djrkr- ijarq
R;kpcjkscj dkgh osGsl vuqxr o vks?k oknu
i/nrhapk ns[khy voyac ;kr gksr vlY;kps
fun’kZukl ;srs-

ojhy loZ xk;u izdkjkapk gkeksZfu;e
lkFk laxrhP;k ǹ”Vhus fopkj dsy;kl vls Eg.krk
;srs dh R;k&R;k xk;u izdkjkps Lo:Ik R;kr
visf{kr lkFk laxrhph dYiuk nsrs- Hkkoxhr
xk;ukP;k lkFkhe/;s gkeksZfu;e okndkl Qkjlk
oko vlrks vls ukgh- ek= ,d tckcnkjh vlrs
rh Eg.kts xk.;kpk vks?k dk;e Bsor xk;dkyk
visf{kr Lojki;Zar vk.kwu Bso.ks Eg.kwu vls Eg.krk
;sbZy dh] Hkkoxhr xk;ukr vks?k oknu i/nrhpk
voyac gksrks- rj x>y xk;ukP;k lkFkhe/;s
gkeksZfu;e lkFkhnkjkph Hkwfedk xk;dkyk vk/kkj

ns.;kis{kk R;kP;k xk.;kps lkSan;Z o`f/naxr dj.ks
v’kh cnyysyh fnlwu ;srs- ;kr vf/kd eksdGhd
vlY;kps y{kkr ;srs vkf.k lkSan;Z o`/nhlkBh
vxnh fojks/kkHkklh oknu lq/nk ;kr ekU;
vlY;kps fnlwu ;srs- Eg.kwu x>y xk;ukP;k
lkFkhe/;s izrhHksn oknu i/nrhpk eksB;k izek.kkr
okij gksrks vls Eg.krk ;sbZy- mi’kkL=h;
laxhrkrhy Bqejh bR;knh izdkjkr xk;dkyk Lojkapk
vk/kkj nsr oknu dj.;kph i/nrh vlrs- ek= gs
djr vlrkuk R;kr lkSan;kZph o`/nh gks.;klkBh
xk;dkizek.ks dkgh fopkjkaph Hkj ?kkyr ukfoU;
vk.k.ks gs loZ ?kVd vuqxr oknuk’kh lk/kE;Z
lkaxrkr Eg.kwu mi’kkL=h; laxhrkph lkFk djrkuk
vuqxr oknu i/nrhpk voyac gksrks vls Eg.krk
;sbZy-R;kp osGsl ‘kkL=h; laxhrkrhy [;ky
xk;ukpk fopkj djrkuk R;krhy rRo lkFkhnkjkus
loZizFke ikG.ks egRokps Bjrs- [;kykr eqGkrp
dYiuk ‘kDrhyk vR;ar oko vlY;kus [;ky
xk;dkizek.ks R;kP;k lkFkhnkjkyk lq/nk oko vlrks-
R;keqGs d/kh vuqxr oknu rj d/kh vks?k rRokpk
ns[khy gkeksZfu;e lkFkhe/;s rRo oknu i/nrh
vlrs-

lanHkZlwph &lanHkZlwph &lanHkZlwph &lanHkZlwph &lanHkZlwph &
1- xtsaæxMdj] vjfoan] ̂ ^laxhr ‘kkL=kps xkbZM**]
iq.ks % furhu izdk’ku] 2011
2- ^^jkx&rky n’kZUk Hkkx & ^vf[ky Hkkjrh;
xa/koZ egkfo|ky; izdk’ku
3- csMsdj] vuar &^gkeksZfu;e* ukxiwj lqfopkj
izdk’ku eaMG] 1974
4- ^gkeksZfu;e & isVhph jatd dgk.kh* iq.ks ]
2017
5- ukV;’kkL=] eqacbZ e-jk-lk-la-eaMG]
6- laxhr jRukdj] eqacbZ] e-jk-lk-la-eaMG]
7- ns’kikaMs Jh/kj ^laxhr vkf.k dYidrk* eqacbZ
& e-jk-lk-la-eaMG]
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8- dqyd.khZ]lq/kk’kqa] ̂ Hkkjrh; laxhrkr laokfnuhph
mi;qDrrk*] laxhr dyk fogkj] eqacbZ 2013
9- The Art of Harmonium Solo and Accom-

paniment – Pt. TulshidasBorkar, USA

/ofueqæ.ks &/ofueqæ.ks &/ofueqæ.ks &/ofueqæ.ks &/ofueqæ.ks &
& dq aMydj] lq;k sx] ^Lojxaxsps lk/kd*
;qV;qc%eqyk[kr] 2021
- The best of ShobhaGurtu, Audio Juke Box,
Music Today, You Tube
- ‘SaiyaNikas Gaye’ ShobhaGurtu, T Series
Classic, You Tube
- ‘Babul Mora NaiharChhuto hi Jae’ , Dr.
Girija Devi, Sur Festival 2014
- ‘BhatukalichyaKhelaMadhali’ Arun Date,
You Tube
- ‘ShukrataraMandavara’ Arun Date, You

Tube

& izfrHkk vkf.k izfrek] lq/khj QMds] you tube

& Le`rh Bsoquh tkrh] lg;kæh Vh-Ogh-] you

tube
- MehediHasan Live, You Tube
- ‘Ku Ba Ku’ MehediHasan Live, You Tube
- ‘HangamaHaiKyuBarpa’, Ghulam Ali, You

Tube

& d’kkGdj] v:.k] vkSa/k laxhr lekjksg]
vkSa/k 2015
& O;adVs’k dqekj] lqjJh dsljckbZ dsjdj laxhr
lekjksg] xksok] 2021
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Specifications of

Different Languages

Spoken in India

ndia is a vast and diverse country, with
a population of over 1.3 billion

people. One of the most striking things about
India is the sheer number of languages
spoken by its people. From the bustling cities
to the remote villages, one can hear a wide
variety of languages being spoken. In this
article, we will take a look at some of the
different languages spoken in India, including
their name, the region where they are spoken,
the percentage of people using them, and the
benefits and disadvantages of each language.
Name of Language : Hindi

Region: Northern and Central India
Percentage of People Using: 41.03%
Benefits: Hindi is the official language of
India and is widely spoken and understood
throughout the country. It is also one of the
easiest languages to learn for non-native
speakers.
Disadvantages: Hindi is not well understood
in the southern states of India, which can make
communication difficult in those areas.
Additionally, Hindi is not widely spoken
outside of India, which can limit its usefulness
for international communication.
Name of Language: Bengali

Region : Eastern India
Percentage of People Using: 8.11%
Benefits: Bengali is one of the most widely
spoken languages in India and is the official
language of West Bengal and Tripura. It is also
a literary language with a rich tradition of
poetry and literature.
Disadvantages: Bengali is not widely spoken

I outside of the eastern states of India, which
can limit its usefulness for communication in
other parts of the country. Additionally, the
Bengali script can be difficult for non-native
speakers to read and write.
Name of Language: Telugu
Region: Southern India
Percentage of People Using: 7.45%
Benefits: Telugu is widely spoken in the
southern states of India and is the official
language of Andhra Pradesh and Telangana.
It is also a literary language with a rich
tradition of poetry and literature.
Disadvantages: Telugu is not widely spoken
outside of the southern states of India, which
can limit its usefulness for communication in
other parts of the country. Additionally, the
Telugu script can be difficult for non-native
speakers to read and write.
Name of Language: Marathi
Region: Western India

Percentage of People Using: 7.10%
Benefits: Marathi is widely spoken in the
western state of Maharashtra and is the
official language of the state. It is also a
literary language with a rich tradition of
poetry and literature.
Disadvantages: Marathi is not widely
spoken outside of the state of Maharashtra,
which can limit its usefulness for communica-
tion in other parts of the country. Additionally,
the Marathi script can be difficult for non-
native speakers to read and write.
Name of Language: Tamil

Region: Southern India
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Percentage of People Using: 6.90%
Benefits: Tamil is widely spoken in the south-
ern states of India and is the official language
of Tamil Nadu. It is also a literary language
with a rich tradition of poetry and literature.
Disadvantages: Tamil is not widely spoken
outside of the southern states of India, which
can limit its usefulness for communication in
other parts of the country. Additionally, the
Tamil script can be difficult for non-native
speakers to read and write.
Name of Language: Urdu

Region: Northern India
Percentage of People Using: 5.07%
Benefits: Urdu is widely spoken in northern
India and Pakistan and is an official language
in India. It is also a literary language with a
rich tradition of poetry and literature.
Disadvantages: Urdu is not widely spoken
outside of northern India and Pakistan, which
can limitits usefulness for communication in
other parts of the country. Additionally, the
Urdu script can be difficult for non-native
speakers to read and write.
Name of Language: Gujarati

Region: Western India
Percentage of People Using: 4.50%
Benefits: Gujarati is widely spoken in the
western state of Gujarat and is the official
language of the state. It is also a literary
language with a rich tradition of poetry and
literature.
Disadvantages: Gujarati is not widely
spoken outside of the state of Gujarat, which
can limit its usefulness for communication in
other parts of the country. Additionally, the
Gujarati script can be difficult for non-native
speakers to read and write.
Name of Language: Punjabi

Region: Northern India
Percentage of People Using: 2.77%
Benefits: Punjabi is widely spoken in the
northern states of India and Pakistan, and is

the official language of the state of Punjab in
India. It is also a literary language with a rich
tradition of poetry and literature.
Disadvantages: Punjabi is not widely spoken
outside of the northern states of India and
Pakistan, which can limit its usefulness for
communication in other parts of the country.
Additionally, the Punjabi script can be diffi-
cult for non-native speakers to read and write.
Name of Language: Malayalam

Region: Southern India, primarily in the state
of Kerala
Percentage of People Using: 2.66%
Benefits: Malayalam is the official language
of Kerala and is widely spoken in the state. It
is a literary language with a rich tradition of
poetry and literature. It also has its own unique
script, which is considered one of the most
scientific scripts in the world.
Disadvantages: Malayalam is not widely
spoken outside of Kerala, which can limit its
usefulness for communication in other parts
of the country. Additionally, the script can be
difficult for non-native speakers to read and
write.
Name of Language: Odia

Region: Eastern India, primarily in the state
of Odisha
Percentage of People Using: 3.16%
Benefits: Odia is the official language of
Odisha and is widely spoken in the state. It is
a literary language with a rich tradition of po-
etry and literature. It also has its own unique
script, which is considered one of the most
ancient scripts in the world.
Disadvantages: Odia is not widely spoken
outside of Odisha, which can limit its useful-
ness for communication in other parts of the
country. Additionally, the script can be
difficult for non-native speakers to read and
write.
Name of Language: Kannada

Region: Southern India, primarily in the state
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of Karnataka
Percentage of People Using: 3.7%
Benefits: Kannada is the official language of
Karnataka and is widely spoken in the state.
It is a literary language with a rich tradition of
poetry and literature. It also has its own unique
script, which is considered one of the most
ancient scripts in the world.
Disadvantages: Kannada is not widely
spoken outside of Karnataka, which can limit
its usefulness for communication in other parts
of the country. Additionally, the script can be
difficult for non-native speakers to read and
write.
Name of Language: Assamese

Region: Northeastern India, primarily in the
state of Assam
Percentage of People Using: 1.33%
Benefits: Assamese is the official language of
Assam and is widely spoken in the state. It is
a literary language with a rich tradition of
poetry and literature. It also has its own unique
script, which is considered one of the most
ancient scripts in the world.
Disadvantages: Assamese is not widely
spoken outside of Assam, which can limit its
usefulness for communication in other parts
of the country. Additionally, the script can be
difficult for non-native speakers to read and
write.
Name of Language: Sindhi

Region: Western India, primarily in the state
of Sindh and Gujarat
Percentage of People Using: 1.20%
Benefits: Sindhi is widely spoken in the state
of Sindh in Pakistan and Gujarat in India. It is
a literary language with a rich tradition of
poetry and literature.
Disadvantages: Sindhi is not widely spoken
outside of Sindh and Gujarat, which can limit
its usefulness for communication in other parts
of the country. Additionally, the script can be
difficult for non-native speakers to read and

write.
Santhali is a language spoken by the

Santhal people, an ethnic community that
primarily resides in the eastern Indian states
of Jharkhand, Odisha, West Bengal, and Bihar,
as well as in the neighboring country of
Bangladesh. It is also spoken in some parts of
Nepal, Bhutan, and Assam.
Santhali is a member of the Munda branch of
the Austroasiatic language family, which is one
of the oldest language families in the world.
The language is known for its tonal system and
complex vowel system, which makes it unique
among the other languages of the region.
The Santhal community has a rich cultural
heritage and a long history of oral tradition.
Santhali literature is primarily oral, with a rich
tradition of folktales, songs, and poetry. The
language has its own script, known as Ol
Chiki, which was developed in the early 20th
century and is used to write Santhali litera-
ture.

In recent years, there has been a
growing awareness of the importance of
preserving and promoting the Santhali
language. The Indian government has
recognized Santhali as an official language in
several states and efforts have been made to
provide education in the language in schools.
Additionally, various organizations and
community groups are working to promote the
use of Santhali in various fields such as
literature, education, and media.

Despite these efforts, the Santhali
language is still facing the threat of being
endangered; many Santhal people are shifting
to more widely spoken languages such as
Hindi and Bengali. It is important to continue
working to preserve and promote the use of
Santhali to ensure that the language and the
culture of the Santhal people will be passed
on to future generations.

So, Santhali is an important language
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spoken by the Santhal people, a diverse
ethnic community with a rich cultural heritage
and history. The language and culture of the
Santhal people must be preserved and
promoted to ensure that it will be passed on
to future generations.

Bhojpuri is a language spoken prima-
rily in the northern and eastern states of India,
such as Bihar, Jharkhand, and Uttar Pradesh,
as well as in the southern state of Maharashtra
and the neighboring country of Nepal. It is a
member of the Bihari group of languages,
which are part of the Indo-Aryan branch of
the Indo-European language family.

It is known for its simple grammatical
structure, making it relatively easy for non-
native speakers to learn. The language has a
rich vocabulary and a complex system of verb
conjugation. The Bhojpuri dialects spoken in
different regions of India and Nepal have some
variations in terms of phonology, vocabulary
and grammar.

Bhojpuri literature has a long and rich
tradition, with a wide range of genres
including poetry, folktales, and songs. The
language has its own script, known as Kaithi,
which is used to write Bhojpuri literature.
However, it is mostly written in the devanagari
script.
In recent years, there has been a growing
awareness of the importance of preserving and
promoting the Bhojpuri language. The Indian
government has recognized Bhojpuri as an
official language in several states and efforts
have been made to provide education in the
language in schools. Additionally, various
organizations and community groups are
working to promote the use of Bhojpuri in
various fields such as literature, education, and
media.

Despite these efforts, Bhojpuri is still
facing the threat of being endangered, as many
speakers are shifting to more widely spoken

languages such as Hindi and English. It is
important to continue working to preserve and
promote the use of Bhojpuri to ensure that
the language and the culture of the Bhojpuri-
speaking communities will be passed on to
future generations.

In conclusion, Bhojpuri is an impor-
tant language spoken in Northern and
Eastern India and Nepal, known for its simple
grammatical structure, rich vocabulary, and
long tradition of literature. It is facing the threat
of being endangered so it's important to
preserve and promote its use to ensure that
the language and culture of the Bhojpuri-
speaking communities will be passed on to
future generations.

Maithili is a language spoken
primarily in the northern Indian state of Bihar
and the eastern state of Jharkhand, as well as
in the southern state of West Bengal and the
neighboring country of Nepal. It is a member
of the Bihari group of languages, which are
part of the Indo-Aryan branch of the Indo-
European language family.

It is known for its complex grammar
and rich vocabulary. It has a unique system of
vowel conjugation and a large number of
compound verbs. The Maithili dialects
spoken in different regions of India and Nepal
have some variations in terms of phonology,
vocabulary and grammar.

Maithili literature has a long and rich
tradition, with a wide range of genres
including poetry, folktales, and songs. The
language has its own script, known as Tirhuta
or Mithilakshar, which is used to write Maithili
literature. However, it is mostly written in the
Devanagari script. This language is spoken in
the districts of Madhubani, Darbhanga,
Muzaffarpur, Sitamarhi, Motihari, Betia,
Begusarai, Samastipur of the state Bihar. These
districts are the nearest to our neighbouring
country Nepal.
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In recent years, there has been a
growing awareness of the importance of
preserving and promoting the Maithili
language. The Indian government has
recognized Maithili as an official language in
the state of Bihar and efforts have been made
to provide education in the language in schools.
Additionally, various organizations and
community groups are working to promote the
use of Maithili in various fields such as
literature, education, and media.

Despite these efforts, Maithili is still
facing the threat of being endangered as many
speakers are shifting to more widely spoken
languages such as Hindi and English. It is
important to continue working to preserve and
promote the use of Maithili to ensure that the
language and the culture of the Maithili-speak-
ing communities will be passed on to future
generations.

In conclusion, Maithili is an important
language spoken in Northern India and Nepal,
known for its complex grammar, rich
vocabulary and long tradition of literature. It
is facing the threat of being endangered so it's
important to preserve and promote its use to
ensure that the language and culture of the
Maithili-speaking communities will be passed
on to future generations.

Garhwali is a language spoken prima-
rily in the northern Indian state of Uttarakhand
and it's also spoken in some parts of Himachal
Pradesh and Uttar Pradesh. It belongs to the
Central Pahari group of languages, which are
part of the Indo-Aryan branch of the Indo-
European language family.

It is known for its complex vowel and
consonant systems, as well as its use of
various tones to convey different meanings. It
has a rich vocabulary and a complex system
of verb conjugation. The Garhwali dialects
spoken in different regions of Uttarakhand
have some variations in terms of phonology,

vocabulary, and grammar.
Garhwali literature has a long and rich

tradition, with a wide range of genres
including poetry, folktales, and songs. The
language has its own script, known as
Kholave, which is used to write Garhwali
literature. However, it is mostly written in the
Devanagari script.

In recent years, there has been a
growing awareness of the importance of pre-
serving and promoting the Garhwali language.
The Indian government has recognized
Garhwali as an official language in the state of
Uttarakhand and efforts have been made to
provide  education in the language in schools.
Additionally, various organizations and
community groups are working to promote the
use of Garhwali in various fields such as
literature, education, and media.

Despite these efforts, Garhwali is still
facing the threat of being endangered as many
speakers are shifting to more widely spoken
languages such as Hindi and English. It is
important to continue working to preserve and
promote the use of Garhwali to ensure that
the language and the culture of the Garhwali-
speaking communities will be passed on to
future generations.
In conclusion, Garhwali is an important
language spoken in Northern India, known for
its complex vowel and consonant systems, its
use of various tones and long tradition of
literature. It is facing the threat of being
endangered so it's important to preserve and
promote its use to ensure that the language
and culture of the Garhwali-speaking
communities will be passed on to future
generations.

Kumauni is a language spoken
primarily in the northern Indian state of
Uttarakhand and it's also spoken in some parts
of Himachal Pradesh and Uttar Pradesh. It
belongs to the Central Pahari group of
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languages, which are part of the Indo-Aryan
branch of the Indo-European language
family. It is closely related to Garhwali, an-
other language spoken in the same region, but
it has some distinct phonological, lexical and
grammatical features.

It is known for its complex vowel and
consonant systems, as well as its use of
various tones to convey different meanings. It
has a rich vocabulary and a complex system
of verb conjugation. The Kumauni dialects
spoken in different regions of Uttarakhand
have some variations in terms of phonology,
vocabulary, and grammar.

Kumauni literature has a long and rich
tradition, with a wide range of genres
including poetry, folktales, and songs. The
language has its own script, known as
Kumauni Lipi, which is used to write Kumauni
literature. However, it is mostly written in the
Devanagari script.

In recent years, there has been a
growing awareness of the importance of
preserving and promoting the Kumauni
language. The Indian government has
recognized Kumauni as an official language in
the state of Uttarakhand and efforts have been
made to provide education in the language in
schools. Additionally, various organizations
and community groups are working to
promote the use of Kumauni in various fields
such as literature, education, and media.

Despite these efforts, Kumauni is still
facing the threat of being endangered as many
speakers are shifting to more widely spoken
languages such as Hindi and English. It is
important to continue working to preserve and
promote the use of Kumauni to ensure that
the language and the culture of the Kumauni-
speaking communities will be passed on to
future generations.

In conclusion, Kumauni is an
important language spoken in Northern India,

known for its complex vowel and consonant
systems, its use of various tones and long
tradition of literature. It is facing the threat of
being endangered so it's important to preserve
and promote its use to ensure that the
language and culture of the Kumauni-
speaking  communities will be passed on to
future  generations.

Awadhi is a language spoken
primarily in the northern Indian state of Uttar
Pradesh and some parts of Bihar. It is a
member of the Eastern Hindi group of
languages, which are part of the Indo-Aryan
branch of the Indo-European language
family. It is closely related to other Hindi
dialects, such as Bhojpuri and Maithili, but it
has some distinct phonological, lexical and
grammatical features.

It is known for its simple grammatical
structure and rich vocabulary. The Awadhi
dialects spoken in different regions of Uttar
Pradesh have some variations in terms of
phonology, vocabulary and grammar.

Awadhi literature has a long and rich
tradition, with a wide range of genres includ-
ing poetry, folktales, and songs. Awadhi
literature is considered as one of the
cornerstones of Hindi literature, the famous
Indian poet and saint, Kabir, wrote most of
his       poetry in Awadhi. The language is
written in the Devanagari script.

In recent years, there has been a
growing awareness of the importance of
preserving and promoting the Awadhi
language. The Indian government has
recognized Awadhi as an official language in
the state of Uttar Pradesh and efforts have
been made to provide education in the
language in schools. Additionally, various
organizations and community groups are
working to promote the use of Awadhi in
various fields such as literature, education, and
media.



21

Despite these efforts, Awadhi is still
facing the threat of being endangered as many
speakers are shifting to more widely spoken
languages such as Hindi and English. It is
important to continue working to preserve.
It's also worth mentioning that English is widely
spoken in India as well, especially in urban
areas and in the business and education
sectors. English is considered an associate
official language in India and is used as a
common medium of communication between
people who speak different native languages.
Many Indians also learn English as a second
language for the purpose of education and
employment.

In conclusion, India is a country with
an incredibly diverse linguistic landscape. The
different languages spoken in India reflect the
country's rich cultural heritage and history. It
is important to acknowledge and respect the
contributions of each language and its
speakers. By promoting multilingualism and
cultural understanding, we can foster a more
inclusive and harmonious society, and create
a brighter future for all of India's people.

India is a country with a diverse
population and a wide variety of languages
spoken by its people. From Hindi to Bengali
to Telugu to Marathi to Tamil to Urdu to
Gujarati to Punjabi, each language has its own
unique benefits and disadvantages. While
some languages like Hindi are widely spoken
and understood throughout the country,
others like Bengali, Telugu and Tamil are
limited to specific regions. Similarly, while
some languages like Hindi and Bengali have a
rich tradition of literature, others may not have.
Nevertheless, the linguistic diversity in India is
one of its greatest strengths and it is important
to promote and preserve it.

It is important to note that India has
many other languages spoken by smaller
communities, such as Malayalam, Odia,

Kannada, Assamese, Bhojpuri, Maithili,
Awadhi, Garhwali, Kumauni and Sindhi, to
name a few. Each of these languages has its
own unique cultural and historical significance,
and it is important to respect and
acknowledge the contributions of these
languages and their speakers.

In addition to the linguistic diversity,
India is also home to a wide variety of ethnic
and religious groups. Each group has its own
unique customs, traditions, and ways of life
and it is important to respect and celebrate
this diversity. The ability to speak multiple
languages and understand different cultures is
an asset in today's globalized world and can
open up many opportunities for personal and
professional growth.

So, India's linguistic diversity is one
of its greatest strengths and should be
celebrated and preserved. It is important to
acknowledge and respect the contributions of
each language and its speakers, and to
promote multilingualism and cultural under-
standing. By doing so, we can foster a more
inclusive and harmonious society, and create
a brighter future for all of India's people.

References  -

1. https://www.linkedin.com/in/ttaruvar/
2. https://paidforarticles.com/member/articles
3.https://www.facebook.com/
   profile.php?id=100003904326264
4. www.wikipedia.com
5. https://sahitya-akademi.gov.in/
6. https://www.hindi.org/
7. https://flenj.org/world-language-organiza-
tions/
8. www.google.com



22

Rasa-AucityaRasa-AucityaRasa-AucityaRasa-AucityaRasa-Aucitya

(Propriety of(Propriety of(Propriety of(Propriety of(Propriety of

Sentiment) inSentiment) inSentiment) inSentiment) inSentiment) in

 Pr Pr Pr Pr Premcemcemcemcemchand’hand’hand’hand’hand’s Boodhis Boodhis Boodhis Boodhis Boodhi

KakiKakiKakiKakiKaki

          asa-aucitya is the hall-mark of any

         flawless work of writing. In this regard

­­­Âcarya Ksemendra writes in his Aucitya-

vicâra-carcâ, œloka no. xvi, that the sentiment

of rasa, fascinating on account of its propriety

and pervading the entire sense, makes the mind

grow, as does the spring the Aœoka tree. Here,

Âcarya Ksemendra means to say that the

sentiment of rasalustre with propriety,

pervading the hearts of all people makes the

mind grow just as spring makes the Aœoka

tree sprout. Needless to say that rasais the

soul of composition and in its unhampered

overflow, the writer’s skill lies. In the work he

arranges principal and auxiliary rasassuch an

arrangement or change has not only a natural

power of persuasion and of giving pleasure

but also the marvellous power of exalting the

soul and swaying the hearts of men.

         Boodhi Kaki is the story of an old

woman unfolding the social facts of

thebehaviour towards the old aged people.

Premchand’s story Boodhi Kaki isdefinitely

the complete description of an old age.

Through words the authordescribed the

weaknesses and negative aspects of mental

and physical condition of theaged people

during their old age. “Budhapa bahudha

bachpan ka punragaman huakarta hai.

Budhi kaki mein jihva -swad ke siwa aur
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koi chestha na thi.”(Premchand 46)

             All the human beings and living

creatures have hidden charm forsomething in

this world. The prominent character of this

story around whom all theplot is woven was

BoodhiKaki who had a single aim in life that

was satisfaction oftaste buds of tongue. But in

the whole film her desires remain unsatisfied.

Except thatshe was completely detached from

all the worldly pleasure. She was only

interestedand does all the activities for her

satisfaction of hunger. Versatile personality of

thefilm industry Gulzar has transformed the text

of Premchand into visual form or it canbe said

that he re-presented the text of Boodhi Kaki

of Premchand. In the very firstscene of the

visuals the film maker shows the reverence

(faith) and desire of the Kakiin God when she

arrives in the temple of Lord Rama for prayers.

But in the samescene Kaki has stolen the

sweets two times from Bhog thal swallowed

themvigorously. This picturization shows as the

film maker acclaimed the victory ofhuman and

biological power over the divinity. In the same

scene Kaki took the piouswater

charnaamriton her palm provided by the

priest. By sipping it she chanted thename of

the God many times. This shows the hidden

hypocrisy in thename of religion spread its

wings in disguise form, flourishing healthy

 R
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amongilliterate society which recalls the

Victorian age of English-literature.  There

wereconflicts aroused between religion and

science on arrival of Marxism, struggling

forhumanism in term of socialism. In his writing

Premchand always gave preference and height

to humanism, which Gulzar has also tried to

maintain throughout the film.

            Premchand has tried to illuminate

duality and duplicity of the society when he

introduced Boodhi Kaki. After the death of

her husband and children, she lives with

nephew and his wife or her as responsibility

on Buddhiram’s family. Further in the text

Premchand has elaborated the duality in the

inner and actual nature and formal behaviour

of Budhiram. They did actually differ from

their social behaviour. Buddhiram and his wife

were estimated gentle and noble, but they

were the chief component of knavery. Gentility

was far beyond from them especially when

the question of money matter arrives. On one

hand the author introduces Rupa as strict and

rude in behaviourand on the other hand she

was afraid of the God also. Due to fear she

got changed. In comparison to Buddhiram, the

Kaki preferred to Rupa. Her desires ultimately

got shape in Rupa’s grace only.

            The tormentand teasing of Kaki by

Budhiram’s son suggested the importance of

‘Samskar’ the imitation of parents in their

children through scarcity of the Samskars. It

also suggested that the upbringing of the

children should be carefully done by the

parents. The upbringing plays an important

role in child’s life and parents should behave

towards their elders properly in front of the

children. These issues generate the Karun

rasa(compassion) in the beginning but later

on it changes the mood in diverged way from

Karun to fear in reflecting action. At this place

the film maker Gulzar had got these dialogues

delivered from the prominent character’s

speech when Budhia’s younger son did

teasing, tempting Kaki by showing

‘Kachaudi’. The Kaki raised herself,

trembling and dangling on stones and bolders.

She got physically injured that was shown in

the scene as she was unable to walk properly.

Just after it, she moved slowly and her face

expression at that moment shows her mental

agony. At that moment also the viewer’s heart

gets filled by the Karun rasa, tears of the Kaki

come from the viewer’s eyes.

            The author has written in the text that

if anyone loved Kaki there was only Ladli in

the family; who was also somehow touched

by selfishness, and according to the child

psychology feeling of insecurity leads towards

Kaki. Ladli came closer to Kaki for her safety

purpose for hiding herself and to conceal

edibles from two elder brothers of her but

ultimately she had to share it with Kaki due to

this kind of mutual adjustability so the real

companionship develops in them. It generates

the love for innocence of Ladli and the Karun

rasa for Kaki’s generosity in loneliness.

            But the film maker Gulzar never shows

selfishness in Ladli. He left the childhood

unaffected by such feelings of human-

weakness. Here, Gulzar established the

idealism of Premchand. Though in this context,

Premchand sacrifices the idealism of society.

In lieu of that he keeps focus on realism. While

watching visual re-presentation the character

of Ladli surely overwhelmed the viewers with

the spirit, of the Veer rasa(heroic) because

she has done a matured job in a small age.

The childhood is commonly considered as the

age of food habits and taste. Ladli kept control

over her own desires. How she gave her share

of delicious variety of foodKachori, milk,

Sherbat, Puri everything for Kaki in hidden

and secret way. Actually bravery is superficially
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counted in  the battle field only but in true sense

bravery lies in controlling and struggling with

own emotions and desires, which is well

performed by the Ladli in the visual form of

the text or it can be said that bravery always

follows the incidents where the well beings of

society is required .

            Ladli to whom the film maker shows

is full of innocence and selfishless, compelled

to steal the edibles in her own house due to

her own family members in the selfish society.

She is efficient to teach the lesson of sacrifice

to the viewers. Her behaviour generates the

Adbhuta rasa(marvellous) through the

characteristics full of blessings, sweetness,

exhilaration, generosity in her wide eyes,

eagerness, simple childish expression, her

sweet tone, immature voice and her courage.

            In front of the personal selfishness of

the human beings all the religious social norms

seem ineffective, worthless work as barriers.

Whether there are Rupa, Kaki or Buddhiram

each and every one is badly affected and

controlled by own selfishness. It can be

observed in both of the media of Boodhi Kaki

that the Kaki has single aim that is objective

of hunger. She has a single desire in both the

individual creative pieces of art and the creator

had tried to portray them from the beginning

to the end. Kaki never shows her maturity of

generosity of giving, sharing anything with Ladli.

Instead of it Ladli shows these characteristics

of maturity, broad mindedness, sacrifice,

affection, caringness for her Kaki. In the movie

she used to bring her own share of edibles for

Kaki in secret manner regularly.

            Inspite of all that happenings Kaki’s

motherhood and feminine heart never melted

with pity, her hunger’s extreme stageand its

culminating point have been shown by the

author and filmmaker in their respective

creations when Kaki sat among used leaf

plates, eating leftover food. Alongwith this, her

greed and gluttony habits were silently

expressed. It left a space for readers and

viewers understandings “Budhapa trishna

rog ka antim samay hai, jab sampurna

ichchhayen ek hi kendra per aa lagti hai.

Budhi kaki mein yah kendra unki

swadendriya thi” (Premchand 51). Here at

this point the Roudra rasa knocks at the doors

of mind and heart but it gets changed in the

form of Karun rasa after realizing the causes,

conditions and age including the rude

behaviour of Kaki’s nephew Buddhiram and

his better half’s attitude towards Kaki.

            The end of this story shows that this

story was not written in the mature state of

mind. Premchand wrote this story in the last

phase of his writing because it takes the shape

and form of realism to idealism. According to

it whatsoever happened in the beginning and

middle; the worse state and mistakes all the

things get resolved at theend in the manner of

establishing the idealism for future. It means

everything is sort up at last.

            Through the changes of Rupa’s heart

and behaviour the author has tried to establish

Gandhism when she realizes her mistakes. The

author has sown seeds of fear with regret from

the God in the heart of Rupa as realization

about her own future in context with her

children. In imagination she has substituted

herself with Kaki and realise her fault. Rupa

ne kanthavrudh swar me kaha- kaki utho,

bhojan ker lo. Mujhse aaj badi bhool hui,

uska bura na manna. Parmatma se

prathana ker do ki vah mera apradh kshma

ker de (Premchand 52).

            At this convergent point of decision

Premchand’s story seems a little bit weak in

strength of appealing in comparison to the

Gulzar’s Boodhi Kaki in a visual form. Gulzar

ended the movie at the peak where emotion
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and reaction depend on individual perception.

He left the space for understanding, realizing

and analysing. He ended the movie, describing

as Kaki was sitting near stale leftovers, leaf

plates spread in the garbage, where number

of flies making chirping sound, the light was

very dim or low. Almost at mid-night time, the

sound of barking dogs could be easily heard

in the movie. Rupa was standing with full

decorated plate of food for Kaki; Rupa’s eyes

were filled with fear & tear when she saw Kaki

who was carelessly busy in eating the leftovers

unhygienic food happily. Suddenly the Kaki

saw Rupa and gave a smile. At this moment

the film maker ended the movie. This last smile

of Kaki seems satirical, commendable, which

somehow suggested misbehaviour of the

family members also, explained the satisfaction

through achievement of the desired objectives.

               To find Kaki in such state, sitting

and eating in such unimaginative, unexpected

situation generates the Vibhatsa and then the

Roudra Rasa(wrathful) for such rude selfish

people.  Further on this Vibhatsa

Rasa(odious) leads to the journey of the

Shanta rasa(tranquil) finally the Karun Rasa

arouses that is the prominent one among all

Rasas in this story.

               This type of social story expressed

the bonding of relationship, rude behaviour of

family members with the old ones or the eldest

member of the family. It indicates the

misbehaviour, negligence of responsibilities and

sense of, moral duties towards the aged ones

by younger generation. The visual medium of

this story is really great and thought provoking

also. It leaves the message and put question

mark in the mind set of logical and conscious

men having attitude of thinking. The visuals of

the story not only tells the viewers the cause

of such circumstances but it also tells that  what

would be the consequences of this kind of

attitude of the society if such limits get crossed

by the families.
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ou dk ,d Nydrk lqgkuk Nan gS

laxhrA ,d lgt vkuan dh vuqHkwfr gS
laxhrA izd`fr ds d.k&d.k es] lkxj dh ygjksa
esa lHkh es laxhr lek;k gqvk gSA ia- ‘kkjaxnso
fy[khr ^laxhr jRukdkj* xzaFk ds vuqlkj ^xhre~
okn;e~ rFkk u`R;e~ =;e~ laxhre~ E;wprs** vFkkZr
xk;u oknu vkSj ùR; bu rhu dyk dh leqg dks
laxhr dgrs gSA laxhr euksjatu ls mij mBdj
r.kko ls eqDrh izkIr djus dk vpwd lkFku gSA
laxhr dyk dk izHkko psru o vpsru txr ij
leku:Ik ls iMrk gSA liZ] e;qj rFkk e`x Hkh
laxhr dh e/kqj /ouh ls izHkkfor gks tkrs gSA
ckny f?kjdj ckfj’k djus yxrs gSA fQj ekuo
blls vNwrs dgka jg ldrs gS\ laxhr dh euks&
eqX/kdkjh Lojygjh ekuo ds vaxizR;ax dks LQwfrZ
nsusokyh rFkk izk.kizokg dks lapkfjr dj nsusokyh
vn~Hkqr nsu gSA vkuankHkwfr ds lkFk&lkFk gekjh
‘kkfjjhd vkSj ekufld fodkl esa Hkh laxhr
vR;Ur lgk;d gSA ekufld ‘kkarh o vkfRe;
vkuan gsrq Hkkjrh; laxhr] mlesa Hkh ;g dgka
tk;s dh] ‘kkL=h; laxhr ds jkxksa dk ;ksxnku
dkQh egRoiw.kZ gSA fo}ku] laxhrK o lekt ds
oxksZa us ;g tku fy;k gS dh] laxhr esa og ‘kfDr
gS tks ruko ls eqDr dj mlls izsfjr jksxksa dks nwj
dju s  H k h  lg k;d fln ~ / k  g qv k g S A
izkphu le; ls gh laxhr dk mi;ksx dbZ fcekfj;ksa
dks nqj djus ds fy;s gqvk djrk FkkA MkW- mes’k
tks’kh }kjk fyf[kr iqLrd ^Hkkjrh; laxhr dk
bfrgkl esa mfYyf[kr fd;k gS fd] rkez;qx esa

fdlh O;fDr ds chekj iMus ij mldk bykt
nokbZ;ksa ls u djrs gq;s laxhr }kjk fd;k tkrk
Fkk vkSj O;fDr Hkh LoLFk gks tkrk FkkA blesa dksbZ
vk’p;Z ugh gS D;ksafd laxhr jDrpki] ân; dh
my>u rFkk ruko dks de djrk gSA lkeosn esa
jksxksa ds fuokj.k gsrq jkxksa dk iz;ksx fd;k tkrk
Fkk bldk fo/kku Hkh feyrk gSaA ia- ukjnd`r
^laxhr edjan* esa ys[kd us jkxksa dh tkfr;ksa ds
vuqlkj mlds ‘kjhj ij ,oa vrjax izHkkoksa dk
ikZu Hkh dj fn;k gSA mUgksus dgka gS fd fdlh
O;kf/k dks nwj djus] ‘kkfjjhd vLokLFk nwj djus
ds fy;s vkSMo tkfr;ksa ds jkxksa dk xk;u djsa rks
O;kf/k nwj gksrh gSA eksxy ;qx esa laxhr ls
jksxksipkj dh ijaijk Hkyh&Hkkarh FkhA ml le;
ds laxhrK ;g tkurs Fks fd dkSulk jkx xkus ls
fdl izdkj dk jksx fBd gks ldrk gSA blh
dkj.k rkulsuth ds eq[k ls ‘kjhj esa fnid jkx
xk;s tkus ls mRiUu gq;s gkfudkjd ‘kkjhfjd
izHkkoksa dks de djus ds fy;s mldh lqiq=h rFkk
xq:Hkfxuh us es?k jkx xkdj mls fBd fd;kA
chloh lnh esa laxhr dk mi;ksx fpfdRlk ds
:Ik esa gksus yxk gSA Hkkjrh; laxhr dh dksbZ Hkh
fo/kk gks mlls euq”; ds ‘kjhj ij vyx&vyx
izHkko fn[kkbZ nsrs gSA xk;u }kjk laxhr fl[kusokyksa
dks viuh ‘olufØ;k c<kus esa enn gksrh gSA
okn;oknu tSls &rcyk] <ksy vkfn ls ekalisf’k;k¡
lqxfBr o lqMkSy jgrh gSA rky vkSj y; Hkh
jksxksa dks nwj djus esa lgk;d fl/n gq;s gSA
fon~okuksa us ;g crk;k gS fd jksxh dh fLFkrh ds
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vuqdwy rky dk p;u fd;k tk;s rks jksxh ij
mldk ldkjkRed izHkko fn[kkbZ nsrk gSA ;fn
fiRr dk jksx gks rks rky dh xfr /kheh gksuh
pkfg;s blls jksxh dh ukMh dh xfr lkekU;
voLFkk esa vk tk;sxh vkSj ân; dh xfr fBd
gksxhA ok;q iz/kku jksx esa Hkh rky dh xfr /kheh
jguh pkfg,A dQ tU; jksxksa esa rky dh xfr nzqr
j[krs gS rks jksxh ds jDrlapkj esa osx vkrk gSA ia-
vksadkjukFk Bkdqj us iqfj;k jkx xkdj bVyh ds
jktk dk vfuæk dk jksx nwj fd;kA mlhizdkj ‘ksj
dks laxhr ds }kjk ‘kkar fd;k vkSj o’k esa fd;kA
,d dSalj fiMhr ej.kklUu ckyd dks ia- tljkt
th us ,d ?kaVk laxhr lqukdj pyus yk;d dj
fn;k Fkk vkSj og ckyd ,d eghuk nl fnu
thfor jgkA jkxksa ls jksxks ds mipkj esa ia- Jhjke
‘kekZ ua ^’kCn czEg ukn czEg* bl okM~e; esa
feyk gS dh] vklkojh jkx ls ljnnZ nwj gksrk gS]
oh.kk ij jkx t;t;oarh dh /kqu ctkus ls
ydok dh f’ kd k;r n q j  g k s r h g S A

^^Hkkjrh; laxhr ds lkr Lojksa ls
ckrnks’kksa }kjk mRiUu jksxksa dks nwj dj ldrs gS**
;g fo/kku ^MkW- tSDlu ikWy* us viuh iqLrd
^laxhr fpfdRlk* es a crk;k gSA tSls &
lk & fiRr ds jksxksa dks nwj djrk gSA
js & fiRr rFkk dQ iz/kku jksxksa dks nwj djrk gSA
x & fiRr ds jksxksa dks nwj djrk gSA
e & okr dQ iz/kku jksxksa dks nwj djrk gSA
Ik & dQ iz/kku jksxksa dks nwj djrk gSA
/k & bl Loj dh izd̀fr fpRr dks izlUu djusokyh
rFkk mnklhu nksuks gh gS vkSj ohHkRL; jliz/kku
gSA vr% ;g dQ rFkk okriz/kku jksxksa dks nwj
djrk gSA
fu & bl Loj ls d:.k jl dh mRifRr gksrh gSA
vr% ;g ‘kjhj fLFkr papyrk vFkkZr okriz/kku
jksxks dks nwj djrk gSA

MkW- xksjs fy[khr ̂ laxhr vkSj vk;qosZn* esa crk;k
gS fd _”kHk oknh Lojokys jkx dQ izd`fr iz/kku
jksxh dks lquk;s tk;s vFkkZr J`axkj jlokyh
jkxjkfxfu;k¡ lquk;s tk;s rks jksx nwj gksrs gSA tSls
[kekt] ns’k] fryaxA vk;qosZn esa HkSjo jkx dks
dQ uk’kd jkx vkSj fgaMksy jkx dks okruk’kd
jkx crk;k gSA Fkdku feVkus ds fy;s ‘kke ds
le; ‘kkar jl okys iwfj;k/kukJh] Jh jkx xkrs
gSA izkphu le; esa ;q/n {ks= ls ykSVus ds Ik’pkr
jktkegkjktkvksa dh Fkdku feVkus ds fy, njckj
es njckjh jkx dk xk;u gksrk FkkA bl jkx ds
xk;u ls Fkdku Hkh nwj gks tkrh Fkh vkSj uhan Hkh
vPNh vk tkrh FkhA rqrykrs gq;s cPPkks dks
laxhr vPNk ek/;e gSA eancq/nh ds cPpksa ij
laxhr ds lg;ksx ds ek/;e ls O;ogkj ifjorZu
ns[kk x;k gSA fu:Rlkfgr ;s cPps mRlkg ls iw.kZ
fn[kus yxrs gSA lkekU; dkeksa esa :fp j[kus
yxrs gSA orZeku le; esa jksxh dks ‘kY;fpfdRlk
djus ds iwoZ ¶yksjksQkeZ nsdj csgks’k fd;k tkrk
gSA izkphu le; esa bl vkS’kkf/k ds cnys fdlh
Hkh xaHkhj ukn }kjk efLr”d dh ukfM;ksa dks lqUu
fd;k tkrk FkkA laxhr }kjk /;ku] izk.kk;ke]
Hktu] lRlax vkfn djus ls fujUrj LokLF; ykHk
feyrk gSA p;kip; fØ;k dks Hkh O;ofLFkr
j[krk gSA laxhr ds Jo.k ls ekufld ‘kkarh ,oa
vkuan dh vuqHkwfr gksrh gSA blhfy, vkt ds
fpfdRld jksxh dks mipkj ds vfrfjDr ekufld]
‘kkafr] izlUufpr jgus ds fy;s ;ksx] /;ku] ea=]
laxhr vkfn dh lykg nsrs gSA
jkx vkSj mudk eu ij gksusokyk ifj.kke %&
^E;qftd Fksjih ^v ghyhax Vp* bl fdrkc esa
duZy Jhfuokl ikaMsth dqN jkx vkSj mudk eu
ij gksusokyk ifj.kke bldk fo’ys”k.k fn;k gSA
mUgksus dkSulk jkx fdl jksx ds fy, mi;ksxh gS
bldk fo’ys”k.k fn;k gSA vklkojh &vkRefo’okl
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c<+krk gSA ckxsJh &fuækuk”k de djrk gSA
dsnkj&fljnnZ vkSj vLFkek ds fy, mi;ksxh gSA
Hkheiyklh &fpark o mPp jDrnkc] iwfj;k
dksyk;fVl rFkk vkWfufe;k] xq.kdyh&Úgek;fVd
vkFkZjk;fVl] vfgjHkSjo&vipu] oànkouh lkjax
& fMizs”ku] njckjh] dkQh&fuæknk;d] t;t;oarh
&Ropkjksx] iwfj;k /kuJh & vWfufe;k tSls jksxksa
ij dkjxj lkfcr gksrs gSA
vk;qosZnh; laxhrksipkj D;k gS \vk;qosZnh; laxhrksipkj D;k gS \vk;qosZnh; laxhrksipkj D;k gS \vk;qosZnh; laxhrksipkj D;k gS \vk;qosZnh; laxhrksipkj D;k gS \

vk;qosZn ‘kkL= ds vuqlkj leku xq.kksa ls
leku xq.kksa dh c<ksrjh vkSj foifjr xq.kksa dk
uk’k gksrk gS ;g fl/nkar gSA ;gk¡ eu ds nq[k bl
voLFkk ds fy, ‘kàxkj jliz/kku rFkk vkuanh
LoHkko dk ‘;kedY;k.k ;k eYgkj] dsnkj bl
jkx ;k fQj bl jkx ij vk/kkfjr xhrksa dk Jo.k
djuk ;g iwjd vk;qosZnh; laxhrksipkj gSA ftl
rjg jkxksa ds ukS jl gS mlh rjg ok|ksa ds ewMl~
gSA tSls&lkjaxh] Ogk;ksfyu bu ok|ksa ls lkekU;r%
d:.k jl fn[kkbZ iMrk gSA flrkj ok| vkuan
dk izrhd gS vkSj ‘kgukbZ eaxyok| ds uke ls
izfl/n gSA bu ok|ksa ds LoHkko ;k ewMl~ dk
mi;ksx iwjd mipkj i/nfr esa gksrk gSA vkuan ls
mUer gq, :X.k ds mipkj gsrq d:.k ok| ij
rksMh jkx lquk;k tk ldrk gSA cgqr nq[kh O;fDr
dks flrkj ij ‘;kedY;k.k] dsnkj tSls jkx
lquk;s tk ldrs gSA fMizs’ku ;k vkRefo’okl

[kks, gq;s O;fDr dks ohj jliz/kku jkx lqukuk
mi;qDr lkchr gksrk gSA fuækuk’k bl voLFkk
ij ‘kkar LoHkko dk jkx ckalqjh tSls ok|ij
l qu ku s  l s  mi; k s x h  fl/n g k s r k  g S A
mijksDr leLr fo’ys”k.k ds vk/kkj ij eS ;g
dguk pkgrh gwa dh] laxhr esa og ‘kfDr gS tks
euq”; es uohu ÅtkZ dk lapkj djrh gSA
laxhr euq”; ‘kjhj ij ‘kkjhfjd rFkk ekufld
nksuksa gh rjg ls LokLF; o/kZd izHkko Mkyrk gS
rFkk jksxksa dks nwj djus es lgk;d fl/n gksrk gSA
vkt gekjs ikl gj izdkj dk laxhr miyC/k gSA
‘kkarh ds fy;s] vkuUn rFkk euksjatu ds fy;s] /
;ku o ;ksxk ds fy;s] jksxksa dks nwj djus ds fy;s
rFkk bZ’oj&HkfDr ds fy;s vknA ftl rjg
‘kjhj dks LoLFk j[kus ds fy;s ikSf”Vd Hkkstu dh
vko’;drk gksrh gSA mlh rjg vkRek dks LoLFk
j[kus ds fy;s ifo= laxhr dh vko’;drk gksrh
gSA vkSj nksuks dk feyki euq”; dks fujksxh ,oe~
LoLF k j[ku s e s a  lgk;d fl/n gk sx kA

lanHkZ lwfp &lanHkZ lwfp &lanHkZ lwfp &lanHkZ lwfp &lanHkZ lwfp &
1- laxhr fuca/kkoyh & y{ehukjk;.k xxZ
2- laxhr fuca/kekyk & ia- txnh’k ukjk;.k
   ikBd
3- laxhr fpfdRlk & MkW- lrh’k oekZ
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Creation Of New Ragas

By Pt. Kumar

Gandharva

Explanatory Note - Musical Notations in this
paper are written as follows:
Sa, Re, Ga, Ma… etc. = Natural Notes Saa
= Sa of upper octave (Taar Saptak)
re, ga, dh = Flat Notes (Komal) ma = Sharp
ma (teevra)

Preface :

Pt. Kumar Gandharva invented a lot
during his life. On his name are inventions of
new ragas, vilambit khyals, compositions of
medium and fast tempo; compositions in
traditional ragas, newly mixed ragas and in his
self-created ragas; thumri – dadras, tappas etc.
Moreover, he gave tunes to bhajans of various
saints like Kabir, Meera, Soor Das, Tulsi Das,
etc. with a thought on it. He also composed
music for poems of poets like Raja Badhe, B.
R. Tambe, Anil etc. He adored Bal Gandharva
and his style, hence he studied his gayaki
deeply and doled it out in a program namely
‘Mala Umajlele Bal Gandharva’.

Genesis by Pt. Kumar Gandharva is
so vast and diversified that it is beyond just
one article. Hence here I prefer to describe
his creation of new ragas only.
Main Content

The creation of ragas by Pt. Kumar Gandharva
is three-fold: Dhun Ugama Ragas (Ragas those
derived from folk tunes) Shastra Ugama
Ragas (Theory based ragas) New mixes of
traditional ragas.
Dhun Ugam Ragas :

Pt. Kumar Gandharva studied folk songs at
Devas (Madhya Pradesh, India) and around
the place, and created 11 Dhun Ugama ragas.
In this context, he speaks in an interview

conducted in Nagpur that ‘The reason behind
creation of these ragas is known to these ragas
only. It is not that I could have not created
more, but it was not necessary, so I stopped
it. I created 11 ragas absolutely new, and some
Jod-ragas (combinations). This creation
comprises ragas throughout the time frame. I
created some ragas, for I wanted to prove
that I understood the concept of Raga.’
Names of Dhun Ugama Ragas :

Sanjari, Malavati, Saheli Todi, Madh-surja,
Nindiyari, Rahi, Beehad Bhairav, Bhavmat
Bhairav, Lagan Gandhar, Ahi-mohini,
Maghwa.
Gandhi Malhar :

Gandhi malhar is the only ‘Shastra Ugam’ raga
created by Kumarji, as stated by his son Pt.
Mukul Shivaputra. Shuddha gandhar, which
is introduced in the Miyan ki malhar in harmony
with Shuddha Dhaivat, creates the form of the
raga. The name ‘Gandhi’ comprises names of
two swaras, i. e. Ga and Dha. Kumarji
introduced natural gandhar (Ga) with Dha-Ga
swara-sangati here. He explains in his text that
ascending use of gandhar depicts Gandhiji’s
journey towards fearlessness, and his Karuna
is picturised in descending treatment of the
same note. Depicting character of any person
through a raga is possible or not, fair or oth-
erwise are all controversial topics, but Kumarji
boldly tries to do it.
New mixes of traditional ragas:

Shreekalyan, Chhaya kalyan, KamodVanti,
DhanBasanti, Gauri Basant, Jaldhar Basant,
BasantaSohni, Sohoni Bhatiyar, KedarNanda,
Durga Kedar, Shuddh Shyam (combination
of Shuddha Kalyan and Shyam), MandGara,
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Assistant Professor

R. S. Mundle Dharampeth Arts

& Commerce College

Dharampeth, Nagpur
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SorathDesa, Savan Desa, Jaldhar Desa,
Khem Naat, Chhaya Sindhura. The peculiarity
of these combinations is, its component ragas
are sama-prakrutik to each other. So they
mix with each other easily. This combination
is spontaneous, and not done deliberately – it
may also be called its speciality.

Keeping the composition as it
originally came to his mind, and thinking of
the combination after observing the
composition created the whole concept.
Creation of Gauri Basant may be the
exception. It was created with an incident.
Once Kumarji was listening to a recital of Pt.
Ratanjankar on radio (He considered Pt.
Ratanjankar his Guru) He was singing his own
creation, Raga Gauri Shankar (mixture of Raga
Gauri with Raga Shankara). Kumarji thought
that instead of dissonant mixture like this, Raga
Gauri should be combined to its
samaprakrutik raga. He started thinking in this
direction. Gauri belongs to Purvi Thaat, so he
selected Raga Basant, which belongs to the
same thaat. The ultimate composition ‘Aaj
Pehri le gori, rang basanti cheera’ was created
in this manner. Its verse is also suggestive,
comprising both the words, Gouri and Basant.
A notable thing is, the structure of any particular
raga in Kumarji’s mind differs from its
traditionally accepted form, at least to some
extent. For example, mukhda of the
composition in KedarNanda ‘La de beera’
starts with the phrase ‘mP Re Sa Ma…’

We can guess that ‘P Re Sa’ is a
swar-sangati of Kalyan anga. We expect ‘Ga
Ma Dh Pa Re, Sa’ for Nanda raga. After all,
this composition is fabulous mixture of Kedar
and Nanda ragas. The notation of ‘Chunari’
‘depicts Nanda raga. Here I wish to suggest
that, Kumarji gives only hint of the constituent
ragas. Otherwise, there is complete flexibility,
and it is treated as an independent raga. In
Gauri Basant, too, gauri is limited to the ‘Ga
re Ga’, i.e., ‘Kan’ of Komal Rishabh to the
Shuddha Gandhar. Whereas Basant is
denoted through the Shuddha Madhyam in the
phrase -‘re Ga Ma Ni dh P’.

Characteristics of Dhun-Ugam Ragas

1. Most of the Dhun-Ugam Ragas don’t show
any similarity to traditional ragas. Namely
Sanjari, Malwati, Madh-Surja, Nindiyari,
Rahi, Lagan Gandhar and Ahi- Mohini are of
this nature. Out of them, the scales of Madh-
Surja, Lagan-Gandhar and Ahi-Mohini are
hitherto unsung in Hindusthani Music. Some
examples are given below to underline this fact
a) Madh-Surja contains both varieties of
Rishabh and Madhyam, with Nishad flattened.
Its scale is like this :Sa Re Ma Pa ni Saa, Saa
ni Pa nima Ma, Re Ma Sare, Saa. Pt. Kumar
Gandharva refers it as a variant of Sarang.
Though, the nature of Madh-Surja is different
from all other prevalent and non prevalent
types of Sarang. The sharp varieties of Re and
Ma are sharper than their common place. It
results in the very uncommon bhava, i. e.
bhaya. Kumarji says that the raga is bathed
in ‘Ghor Bhayanak’ rasa. It’s the significance
of this creation, that there is no other raga in
Hindusthani Music which banishes this rasa.
b) ‘Lagan Gandhar’ consists of three shrutis
of Gandhar. His disciple Pt. Pandharinath
Kolhapure writes that conception of this raga
took place when Kumarji was musing about
raga Kaushi. Raga Kaushi (Which was
renamed as ‘Jog-kauns’ later) consists of two
varieties of Gandhar (Ga). Kumarji said to
him, ‘If we could sing the linkage between flat
and natural notes, it will be a great thing.’ The
linkage between flat & natural varieties of
Gandhar and Nishad is a key feature of the
Lagan Gandhar raga. Music lover and great
admirer of Kumarji Mr. Ramubhaiya Daate
depicted the raga as ‘virahark madhu’. The
phrase that indicates towards a composition
that contains extract of all types of viraha
(misery of separation). Moreover, he says that
Kumar Gandharva owns the ‘Sole
Manufacturer’s patent’ to recite the raga!
c) ‘Ahi-Mohini’ contains flat Nishad, and both
varieties’ of Gandhar, Dhaivat. Komal gandhar
and komal dhaivat are used in avaroha, in
vakra roopa. This scale too is new for
Hindusthani Music. He keenly listened the
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notes of Snake-charmers’ flute. It was the
inspiration behind this raga, hence the name –
ahi (snake) mohini (attraction).
2) Variants of prevalent ragas are also
categorized in dhun ugam type. Ragas like
Beehad Bhairav, Saheli Todi, Maghwa are
originated from Folk tunes of Malwa, but Pt.
Kumar Gandharva drove them into types of
ragas that are already established in the
Hindusthani Music, e.g. Bhairav, Todi etc.
3) In Music Theory, ragas are classified in four
categories – Raganga, Bhashang, Kriyanga
and Upanga.
– Pure and independent ragas are called
Raganga ragas.
– The ragas originated from folk tunes are
called Bhashanga ragas.
– The ragas made from flattening / sharpening
any one note of the prevalent raga - are called
Kriyanga ragas.
– The ragas made from omitting any one note
from prevalent raga – are called Upanga

ragas. All of the dhun ugam ragas are origi-
nated from Folk tunes (That’s why they are
called ‘Dhun(Folk tune)
– Ugam(Origin)’ ragas). Hence these can be
categorized as ‘Bhashang’ ragas. Moreover,
these ragas are completely new, and potent
enough to be ‘Raganga’ ragas in future.
4) Principle of harmony is clearly manifested
in these ragas. For an instance, in rag Madh-
Surja, the phrase ‘Re Ma Sare Sa’ is mirrored
in ‘Pa ni Mama Ma’. In the same way, in rag
Ahi-Mohini, ‘Sa Re Ga Ma Pa Ma’ is reflected
in ‘Ma Pa Dh ni Saa ni’; and ‘dh Pa dh Ma’ is
echoed in ‘ga Re ga Sa’. This harmony
indicates the original form of the folk tune, and
how Kumarji would have shaped it into the
form of raga. These two examples in particular,
denote that Pt. Kumar Gandharva prefers
‘Madhyam Bhav’ (Harmony of the Forth) to
‘Pancham Bhav’ (Harmony of the Fifth).
5) These ragas are made very clear, with aalap,
tanas and minimum two compositions in the
‘AnupRagVilas’ book.

6) Pt. Kumar Gandharva has given recordings
of maximum dhun ugam ragas. It makes it
practically possible to be sung by new singers.
Once Kumarji had said that, though not many
people sing these ragas now (that time) but
these ragas will be sung in future. To sing these
dhun ugam ragas, following points may prove
helpful:
– To study the form of raga, to see and extend
their boundaries without tampering its
originality.
–To sing the original compositions in our own
style.
–To compose new compositions those suit to
our style, and thereby expanding the scope of
these ragas.
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izk- vfurk ‘kekZizk- vfurk ‘kekZizk- vfurk ‘kekZizk- vfurk ‘kekZizk- vfurk ‘kekZ
laxhr foHkkx izeq[k]

n;kuan vk;Z dU;k egkfo|ky;]

tjhiVdk] ukxiqj-

  anitarsharma12@gmail.com

^^^^^^^^^^ mÙkjk[k.M ds lqjlezkV mÙkjk[k.M ds lqjlezkV mÙkjk[k.M ds lqjlezkV mÙkjk[k.M ds lqjlezkV mÙkjk[k.M ds lqjlezkV
ujsUæ flag usxhujsUæ flag usxhujsUæ flag usxhujsUæ flag usxhujsUæ flag usxh*****

lqlqlqlqlq jlezkV ̂ujsUæ flag usxh th** tks  mÙkjk[k.Mds x<+oky fgLls ds e’kgwj xhrdkjksa esa
ls ,d gS] ,slk dgk tkrk gS fd ;fn vkidks
x<+oky ds yksdthou] yksdlaLd̀fr] jktuhfr
vkfn ds ckjs esa dqN Hkh tkuuk gks rks fdlh cM+s
fo}ku dh fdrkc i<+ ys ;k fQj ujsUæ flag usxh
th ds xk, xhrksa dks gh lqu ys vkidks yksdthou
ds gj igyq dh NVk utj vk tk,xhA mUgksus
vius xhrksa ds cksy vkSj vkokt ds ek/;e ls
mÙkjk[k.Mh yksxksa ds lHkh nq[k nnZ] [kq’kh thou
ds vusd igyqvksa dks vius xhrksa ds ek/;e ls
n’kkZ;k gSA

ujsUæ flag usxh th ds xhrksa dks cpiu ls
gh lqurh vk jgh gw vkSj muds yksdlaxhr ls eSa
vR;Ur izHkkfor gw¡ ujsUæ flag usxh th lcds
pfgrs vkSj izfl/n xk;d gS ftUgksusa viuh vkokt+
‘kCnks vkSj /kqu dks ,d laxhr :ih ekyk esa
fijksdj lEiw.kZ mÙkjk[k.M dk o.kZu fd;k gSA

ujsUæ flag usxh th dk cpiu %&ujsUæ flag usxh th dk cpiu %&ujsUæ flag usxh th dk cpiu %&ujsUæ flag usxh th dk cpiu %&ujsUæ flag usxh th dk cpiu %&
usxhth dk tUe 12 vxLr 1949 dks

mÙkjk[k.M ds ikSM+h ftys ds ikSM+h xkao esa gqvk FkkA
xhr laxhr esa mudh :fp rks cpiu ls gh Fkh
ysfdu mUgksus ;s ugh lkspk Fkk fd os vkxs pydj
,d xk;d gh cuasxsA x<+oky dh yksdlaLd̀fr esa
vkSj ogka ds ckj R;ksgkjksa dks usxh th cpiu ls
ns[krs vk jgs Fks vkSj lkFk&lkFk ogk ds nq%[k Hkjs
thou dks Hkh >sy jgs Fks vkSj viuh eka dh gkyr

dks ns[kdj ds ,d igkM+ dh ukjh dk thou Hkh
le> ldrs Fks fd fdu dfBukb;ksa ls xqtjrs gq,
,d igkM+ dh ukjh dks thou fcrkuk iM+rk gSA
blh rjg mUgksus x<+oky ds vU; lq[k nq%[k vkSj
jhfr&fjoktksa dks Hkh /;ku esa j[kk ftUgksus ckn es
xhrksa dk :Ik ys fy;kA ujsUæ flag usxh th viuh
izsj.kk Jksr viuh yksd laLd̀fr ¼FkV~;k] pkSQyk]
>qeSyks] tkxj½ vkfn dks gh ekurs gS tgka ls
mudk yksdxhr laxhr ds izfr :>ku gqvkA

laxhr esa dne %&laxhr esa dne %&laxhr esa dne %&laxhr esa dne %&laxhr esa dne %&
usxh th dk :>ku yksdlaxhr esa xk;u

dh rjQ gqvk vkSj ml oDr rd x<+oky ds ckjs
es ftruh Hkh iqLrdsa fy[kh xbZ Fkh mUgksusa lcdks
[kjhnk vkSj mudk v/;;u fd;k ij ‘kq:vkrh
nkSj 1970 esa x<+okyh xkuksa ds izfr fdlh dk
:>ku mruk T;knk ugh Fkk fQj usxh th dks bl
ckr us lkspus ij etcwj dj fn;k fd vkf[kj
,slk D;k cpk gS tks yksx x<+okyh xkuksa dks ugh
lquuk pkgrs rks fQj usxhth ik;k dh xhrksa dks
yksd laLd̀fr ds vuqdwy ugh fy[kk tk jgk gS rks
fQj mUgksusa ,d vke vkneh ls tqM+s lq[k nq%[k ij
fy[kuk ‘kq: fd;kA

usxh th dk igyk xkuk %&usxh th dk igyk xkuk %&usxh th dk igyk xkuk %&usxh th dk igyk xkuk %&usxh th dk igyk xkuk %&

lSjk clX;ky cks.k uk]
   :M+h dqV.k ek
  áaaqan filh fcrSuk]

      E;kjk lnuh buh fnu jSukA
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1974 esa mUgksaus bl xkus dks fjdkMZ fd;k rks
yksxksa dks cgqr ilan vk;k D;ksafd ,d vke
x<+okyh dh fopkj /kkjk ls tqM+k xhr Fkk rks ;k
tc bl xkus dks yksxksa ls vPNh izfrfØ;k feyh
rks fQj usxh th us ,d vke igkM+h ds tuthou
ij vk/kkfjr vkSj xhr Hkh fy[ks ftudks yksxksa us
cgqr ilan fd;kA mlds ckn usxh th us blh rjg
ds vkSj Hkh 10 xkus fy[ks ysfdu mudks vyx&vyx
daifu;ks ls fjdkWMZ djok;k usxh th us viuk
igyh ,Yce cqjka’k ds uke fjyht fd;kA

Uksxh th vkSj lkfgR; %&Uksxh th vkSj lkfgR; %&Uksxh th vkSj lkfgR; %&Uksxh th vkSj lkfgR; %&Uksxh th vkSj lkfgR; %&
Uksxh th ,d xk;d gh ugh cfYd ,d

dykdkj] E;wftd daikstj] lkfgR;dkj] dfo Hkh
gS mUgksus cgqr lkjh dfork,a Hkh fy[kh gS vkSj
rhu fdrkcsa Hkh fy[kh gSA 1- [kqp daMh 2- xkf.k;kSa
dh xaxk] L;f.k;kSa dk leksnj 3- eqB cksVh dh jk[k

Uksxh th vius xhrksa ds ek/;e ls gh
mÙkjk[k.M ds ckjs esa dkQh dqN c;ka dj pqds gSA
muds xhr okLrfodrk ls Hkjs gksrs gSA usxh th us
mÙkjk[k.M dh dqN izfl/n fQYeksa pØpky] ?kjtos]
dkSfFkd] cVok:] vkSalh dh jkr] csfVCokfj] esjh
xaxk gksfy eSew vkyh vkfn esa Hkh viuk xhr
laxhr vkSj vkokt nh gSA

usxh th ds yksdfiz; xkus vkSj ,Yce %&usxh th ds yksdfiz; xkus vkSj ,Yce %&usxh th ds yksdfiz; xkus vkSj ,Yce %&usxh th ds yksdfiz; xkus vkSj ,Yce %&usxh th ds yksdfiz; xkus vkSj ,Yce %&
usxh th dk izfl/n iqjkuk xhr ^^?kq?kwrh

?kwjksau yxh esjk eSr dh] ckSMh ckSMh ,sxs _rw _rw
pSr dh** bl xhr dks vPNs ‘kCn vkSj /kqu ds lkFk
laxhrc/n fd;k gSA bl xhr us yksxksa ds fnyksa ij
xgjh Nki NksM+h gS mudk ;g xkuk ftldh
yksdfiz;rk vkt Hkh mÙkjk[k.M esa cuh gqbZ gSA

usxhth ds vU; izfl/n xkus gS Ne ?kqax:
cftuh] pyh Hks eksVjk pyh] ?kj cVh fpV~Vh] BaMks
js BaMks] tkS tl nsbZ] fVgjh Mwcu yX;qp vkfnA

usxhth ds ,Yce %&usxhth ds ,Yce %&usxhth ds ,Yce %&usxhth ds ,Yce %&usxhth ds ,Yce %&
usxhth us igyh ,Yce cqjka’k ds uke ls

fjyht fd;kA cqjka’k] u;q&u;q C;ksp] dSFks [kksT;k.kh
gksfy] gYnh gkFk] clar ,sxs] ukSNkeh ujS.kk] Nq;ky]
gksfl;k mez] ?kL;kfj vkfnA Jh usxh uked laLFkk
mÙkjk[k.M dykdkjksa ds fy, ,d yksdfiz; laLFkkvksa
esa ls ,d gSA

Lkaxhr dk;Z ,oa iqjLdkj %&Lkaxhr dk;Z ,oa iqjLdkj %&Lkaxhr dk;Z ,oa iqjLdkj %&Lkaxhr dk;Z ,oa iqjLdkj %&Lkaxhr dk;Z ,oa iqjLdkj %&
Uksxhth us vius E;wftd dWfjvj dh

‘kq:vkr x<+okyh xhrekyk ls dh Fkh vkSj ;g
x<+okyh xhrekyk 10 vyx&vyx fgLlksa esa FkhA
vc rd usxhth 1000 ls Hkh vf/kd xkus xk pqds
gSA nqfu;k Hkj esa mUgs dbZ ckj vyx&vyx
voljksa ij iqjLdkj ls uoktk x;k gSA

Ykksd xk;d ujsUæ flag usxh th dks laxhr
ukVd vdkneh iqjLdkj ls lEekfur fd;k x;k
gSA vkdk’kok.kh y[kuÅ esa usxhth dks vR;kf/kd
yksdfiz; yksd xhrdkj dh ekU;rk nh gS vkSj
Qjekb’k xhr iqjLdkj ls lEekfur fd;kA lqj
lezkV ujsUæflag usxh th dks mÙkjk[k.M jRu ds
fy, pqukA

lanHkZ lanHkZ lanHkZ lanHkZ lanHkZ %& Internet

1. https://hi.m.wikipedia.org

2. https://hindish.com/naren
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A Bend in MarA Bend in MarA Bend in MarA Bend in MarA Bend in Marriariariariariagggggeeeee

‘I need to retrieve items from your

house which I brought in dowry,’ Kavita

simmering with resentment spoke to her

husband as she emerged from the courtroom.

From tomorrow after the final decree Rupesh

would become from husband to her erstwhile

husband.  However, her face was lit up with

long sought-after peace and sparkle of joy.

She was delighted at the thought to get relieved

from tortuous and painful hearings in the family

court which eventually will allow her to get

separated from her husband. Barbs of

humiliating insult coupled with off and on dose

of unwarranted beating at her husband’s house

would now become the matter of past.

‘Yes, yes, why not, you can take all

that you brought. I won’t object.’ Rupesh

wiped beads of sweat from his forehead and

said coldly turning his head as if he were talking

to a stranger.

‘My parents had to take heavy loans

from the bank and from their near relatives in

order to arrange for the dowry for their

daughter’s marriage. I won’t leave them with

you. Why should I? Don’t you have courage

to look into my eyes now?

Kavita uttered with sharp bitterness

in her tongue. Her chest was heaving up and

down with long fed fury.

Dr. Sunil Kumar Navin
Principal,

Nabira College, Katol.

sunil.navin@rediffmail.com

‘Haven’t I told you to take all? I won’t

mind if you take other useful things either which

you haven’t brought.’

Rupesh was a lost soul. He said feeling

a sudden lump in his throat. He was shocked

and stupefied at the verdict of the court and

stood crestfallen like a statue of utter

desperateness. He like a fool nursed a faint

hope that eventually a good sense would

prevail on her and his marriage would bear

the shock.

‘No need to be so kind and

magnanimous, I know the kind of man you

are; in fact, I know the whole lot of you. Have

I forgotten what I suffered in your house, that

too only after a month of our marriage? The

colour of henna hadn’t much faded from my

palms and I was forced to do all flooring,

washing and cooking as if I were a maid. Your

parents treated me as a master treats his beast

meant for all menial and abject jobs. Even your

sisters didn’t spare a chance to sting.’

Kavita overwhelmed with painful

emotions and while still trembling with anger

didn’t waste a minute and hurled the unkind

words to hurt him. She thought it was her time

now.

Rupesh looked blankly at her. He

looked stupid. He thought Kavita would get
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tired of all this nonsense sooner or later. It was

really trying to scale steps of the family court

on each appointed date leaving the day’s

work and confront shameless personal and

intimate questions. He didn’t believe that

Kavita could be so resolute and resolved  for

getting divorce.

She did have reasons to be angry with

him and his family, but wasn’t she equally

responsible for many unfortunate incidents that

occurred?  Did she ever try to understand his

mother, her intentions? Wasn’t it outrageous

on her part to just hold her a monster? He

knew that he tried hard to make her see into

things as they were. But no, she had her own

ways to perceive things, her own specs to look

at the world. And her ways were largely

governed by spurious TV serials. She was

freedom intoxicated and had strange ideas on

feminism which allowed her to consider her

mother-in-law her equal. There wasn’t any

need to listen to good pieces of counsel about

household chores. She couldn’t discriminate

between reel and real characters. She couldn’t

differentiate between words spoken and the

real intent behind them. She judged things at

their face value which resulted in many

misgivings. And when she wanted to have her

own way in everything, as the last option he

did beat to bring her to her senses. And after

this a cold war ensued for almost a week

between them. Utterly no talk. He himself

would coaxingly approach her and find some

excuse to initiate.

‘I’m sorry. I shouldn’t have gone that

wild. Will you please open the packet I have

brought from the market? It’s for you.’

Rupesh threw a packet on the bed

one evening and with penitence still lurking in

his eyes followed her in the kitchen.

‘No drama, pleeeease. Leave me

alone. I don’t want anything.’

Kavita said with fury still in her eyes.

She gave either no straight answer or some

stray or vague reply. He didn’t mind.

‘O.K. fine. Don’t open it. Open when you’re

in good mood, but for the present bring me a

glass of water. I am feeling very tired. I did a

lot of pending files today in the office.”

He lied down in the bed hoping that

she would come with the glass. In fact, it was

just an ingenious trick to bring her on talking

terms. She looked at the packet slyly

and pretended that she had not seen it and

she had no interest either in the packet or in

him. She did bring a glass of water and with a

gentle force kept it on the dining table

announcing I should serve myself if I was really

thirsty. Rupesh applied many such

tricks in degrees to ease his relation with her.

She was really a hard nut to crack.

One evening as he started for

home it started drizzling compelling him to wait

in the porch of his office till the sky became

clear. Old and yellow leaves still clung from

the branches couldn’t sustain the force of the

gentle breeze. They bade good bye to their

fellow brethren tossing bravely their heads,

danced for a while in the air and fell flat on the

ground. The sad spectacle of falling leaves

made Rupesh dejected and despondent;

gloomy and pensive.
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‘Weren’t these leaves once young and brave?

Everyone has the same destiny.’

When he returned home after day’s

laborious work, it was quite late in the evening.

Lights were on. He was dismayed to find

Kavita crying at the door. She had called her

brother Ranjan and kept her bags ready to

leave. His mother he found standing just

opposite Kavita leaning against the wall. Before

he could ask her the reason what made her

crying, Kavita blurted out: ‘Enough is enough.

I am not going to stay a minute longer here in

this dungeon. I was just waiting for you to

come. Otherwise you could have blamed me

for stealing in your absence.’

Already down in spirits the volcano

lying for long within Rupesh erupted suddenly

with a loud explosion.

‘Go out, you vixen. Don’t stay a

second longer. Don’t show me your face, you

cruel brute... I am tired of you. You have made

this paradise of ours a hell. Go out and never

ever return.’

‘Don’t lose your temper, my son. Listen..’

His mother tried to soften him and explain

something but he was in no mood for such

nicety.

Kavita took her bag and with her

brother left in heat and fury.

After a couple of hours when hot lava

had spent itself, cool reason dawned on him

in the bed.

‘Shouldn’t have I asked the cause

behind her decision to leave home? Shouldn’t

have I asked my mother what happened?

What a fool I am!’

For a long time he twisted in his bed

and tried to induce sleep. It seemed it too had

left him like his wife. Next morning he mailed

a leave application to his boss and went for a

walk. On the way monkeys from the trees

seemed to deride him showing their teeth and

a black dog followed him menacingly.

A couple of weeks later he received

a summon from the family court for Kavita

had dragged him there and wanted divorce.

‘This much!,’ he mused for a time.

‘Nonsense,’ the word slipped from his mouth.

He underestimated feminine fury so

far and a bemused smile flitted across his face.

In fact, he thought after she cooled down she

would ring him saying she was sorry and would

ask him to bring her back. He himself was

planning to go to her and not wait for her call.

After all she was his better half and had shared

many tender moments together.

‘Inscrutable are the ways of a

woman’s heart.’ He heaved with some efforts.

He failed to strike a balance between two

women, one, his own mother and the other,

his own wife. Even Kavita’s parents didn’t do

much to dissuade her from filing a divorce suit.

It was indeed too much for him to

undergo trials for months. He didn’t want all

this. He wanted to make peace with her and

like any peace loving couple live peacefully.

He tried to show his feelings in the court room

looking penitently into her grudging eyes. She

turned off her face.

As she was collecting things brought

in dowry to be loaded in a truck standing
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outside, Kamini, his mother said,

‘Beta, how long will this old hag live?

My poor nerves have already become weak,

my sight gradually leaving me and legs without

enough strength to bear the weight of my frail

body. I pray you not to leave me and my son,

your poor husband. Beta, you are the lady

and queen of this lovely house. Listen to this

old woman and don’t desert us.’

While Kamini was persuading to

desist her from the new-fangled idea of divorce

that occupied her whole being, there flowed

incessant rivers from both her eyes.

And almost abruptly it started drizzling

and soon it swelled into a heavy downpour.

Kavita suddenly missed a beat of her heart

and felt crushed at her mother-in-law’s tears.

Before she extended her arm to wipe her tears

away, she fainted and fell on the ground.

Rupesh rushed and lifted her body

gently and placed on the bed. He sprinkled

water on her face to bring her to consciousness

and in no time she was surprised to find herself

surrounded by her husband she had hated and

her mother-in-law, her arch rival who was

rubbing oil on her feet.

‘I love you, Kavita. I love you more

than I love myself. Please leave the idea to

desert us all. This house shorn of your presence

will look like a devil’s den.’

Rupesh cooed warm words of love

in her ears. ‘I love you too. But I had to wait

long years to listen to these words of love.’She

looked slyly at him with eyes which were wet.

‘Madam, how long it will take to load the

truck,’ asked the truck driver.

‘Never, get your money and be gone,’ Kavita

said with unusual alacrity.
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Ikj eSa rks xkrk gw¡ &

xqLrk[kh eqvkQ

N  ekg iwoZ  ^^d**  uk;d if=dk  esa
vknj.kh; LoxhZ; xq.koarth O;kl ¼jk;iqj]

N x½ }kjk fyf[kr ^^eSa D;ksa ugha xkrk** uked
ys[k i<+us dk volj izkIr gqvkA eSa lksp jgk Fkk
O;kl th dh ckrphr esa gh bruk laxhr meM+
iM+rk gS fd ,slk yxrk gS fd mudh ckrphr
lqurs gh jgks-----A rks fQj ;fn mudk xk;u lquus
dk volj izkIr gqvk gksrk rks og xk;u fdruk
e/kqj] fdruk vkuan nsusokyk] fdruk Hkkoukvksa ls
yckyc jgk gksrk eSa dYiuk gh ugha dj ldrkA

ij eSa lksp jgk FkkA O;klth us ,slk D;ksa
dgk ;k fy[kkA lgh Hkh rks  gS dkSulh jkx dc
xkbZ tk; le> gh ugha vkrkA vkt /kjrh ij dk
thou vthc <ax ls cny x;k gSA u lqcg gS u
‘kke gS dSls ftanxh reke gS & jkr ds va/ksjs esa
rkjksa dk >qjeqV <w¡<rs gSa ij jkLrs ij ds tyrs
pepekrs LVªhV ykbV~l jkrksa dks irk ugha dgk¡ xqe
dj nsrs gSa & irk gh ugha pyrk dc ‘kke vkrh
gS vkSj jkr es cny tkrh gSA jkr ds va/ksjs esa rkjksa
ls HKjs vkleku dks <w¡<us tkrs gSa rks uk vkleku
fn[krk gS vkSj uk rkjsA lqcg dk bartkj djrs gSa
fd ‘kkar okrkoj.k esa yfyr jkx ds lqjksa dks NsM+k
tk; ;k HkSjoh dh rjQ eqM+k tk; rks dkuksa esa
eksVj lkbdyksa] LdwVjksa dh [kj [kj----- /kjdj----
gkWuZ dh ^^FkkuZ** ls ynh u cnkZ’r gksus okyh
vkokt ---- vc crk,¡ dSls xk;k tk;A fQj tSls

tSls jkr xgjh gksrs tkrh gS] yxrk gS ekydkSal
xk;k tk;] jkx nqxkZ ds ‘kkar lqjksa ls ngdrs fny
dks B.Md igq¡pkbZ tk;] clar ds Lojks esa lqcg
dh cgrh c;kj ds Lokxr esa vk¡[ksa fcNkbZ tk;
ijarq QWDVjh dh xM+xM+kgV] dgha /kkjk e’khu dh
phRdkj ekjrh ljljkgV---- dgk¡ oks fuLrC/k ‘kkar
jkr] dgk¡ oks pkanuh dh B.Md  [kks x;k tkus
dgk¡ jkx jkfxfu;k¡ dk tgk¡----- dksbZ le; gh ugh
jgk--- u lka> jgh uk lqcg jgh] u jkr dh
[kkeks’kh u nksigj dh xehZ] le> ugh vkrk
dkSulh jkx dc xk;k tk;---\

rks fQj xkuk gh D;k\ cl [kkeks’kh esa
gh ;knksa dh Nkao esa oks lc vrhr nksgjk ysa --
;gh T;knk csgrj gksxkA rks fQj vki le> x;s
^^eSa D;ksa ugha xkrk**---\

ij eSa rks [kwc xkrk gwaA ¼xq:th ekQ
djsaxs½ tc pkgks rcA tks jkx th esa vk;sA eSa xkrk
gw¡A u o[r dk ca/ku gS vkSj uk ekSle dk ekgksyA
;g vekU; ugh jkxksa ds le; ds fu;e le; ls
tqMs gS----A ij tc le; le; gh ugha jgk rks fQj
le; dk ca/ku Hkh dgk jgsxkA cl eu dk ekSle
ftankcknA vpkud fdlh jkx ds Loj fny ds
rkjksa dks >ad̀r dj nsrs gS vkSj eSa xkus yxrk gw¡A
fQj og jkx lqcg dh gks ;k ‘kke dh] e/; jkf=
dh gks ;k nksigj dhA cl jkx fny dh jgh] rks
geus xk fy;k] , lqu fy;k vkSj eq¡g ls

izk- ts-ds- elhgizk- ts-ds- elhgizk- ts-ds- elhgizk- ts-ds- elhgizk- ts-ds- elhg
           ¼fuo`Rr½

uchjk egkfo|ky;

  dkVksy-

dqdqdqdqdq
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fudy iMk & okg D;k ckr gS] etk vk x;k
xq:th ekQ djsaxsA ;s lc esjh xqLrk[kh gh gS A
gdhdr ;s gS fd eSa vHkh rd laxhr ds lkxj esa
xgjkbZ rd igqap gh ugh ik;k gw rkfd lqjksa ds
eksfr;k¡ dks ik ldw¡A cl ikuh dh lrg ij gh rSj
jgk gw¡A ‘kk;n blhfy;s vki D;ksa ugha xkrs le>
rks ik;k gq¡ ijarq eglwl ugha dj ik;k gw¡A ‘kk;n
vkSj Hkh lk/kuk fj;kt ds ek/;e ls xgjkbZ es
mrjus dh vko’;drk gSA
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Blurred are my memories

Listless and pallied my eyes;

Crisscrosses all around softly whisper

‘Isn’t it enough

Here on this part of the world

Afflicted with long pains

And short pleasures ?

Isn’t it time now to woo

The steps of the house

Where reigns nothing but joy alone,

And there is no balance

And no measures ?

However, to confide in you,

If assured not to be scoffed at

Like a fool,

Blurred Memories

For there’s hardly any need now

To hide or even to fear to say

A face with a couple of curls dangling on

With deep eyes with kohl

And a longing look

With occasional blushes on her cheek

Pops up still in solitude

And leaves behind a streak of pain

In the poor heart

Till I glide into the chamber

Of  sweet  slumber.

Dr. Sunil Kumar Navin
Principal,

Nabira College, Katol.

sunil.navin@rediffmail.com



41

yÞªàãm §ýà ÐwÐn ÎàÊãÊ ¥wÞyÞªàãm §ýà ÐwÐn ÎàÊãÊ ¥wÞyÞªàãm §ýà ÐwÐn ÎàÊãÊ ¥wÞyÞªàãm §ýà ÐwÐn ÎàÊãÊ ¥wÞyÞªàãm §ýà ÐwÐn ÎàÊãÊ ¥wÞ
ÐwÐn ÎààÞm tÂà §çý âv¥ yÞªàãmÐwÐn ÎààÞm tÂà §çý âv¥ yÞªàãmÐwÐn ÎààÞm tÂà §çý âv¥ yÞªàãmÐwÐn ÎààÞm tÂà §çý âv¥ yÞªàãmÐwÐn ÎààÞm tÂà §çý âv¥ yÞªàãm

§ýà uàçªàÀàÂà§ýà uàçªàÀàÂà§ýà uàçªàÀàÂà§ýà uàçªàÀàÂà§ýà uàçªàÀàÂà

Ñ  ¡mãm â§ýmÂàà sàªuwàÂà nà kr tÂàäÏu

“¡àçt ÎààÞâm” §ýL  hàçk tçÞ kÞªàvàçÞ tçÞ, qwêmàçÞ
tçÞ §ýÑàÝ §ýÑàÝ s¹þ§ýmà nà, âÑtàvu §çý qàÊ jvà kàmà
nà ñ ¥§ý ¡¾uÞm qàwÂà hàçk nã wÑ qÊÞmä ¡àk wÑ
hàçk ¥§ý yãâtm ÀàuÊç tçÞ nt yã ªàuã Ñè  ¦ýâx
täâÂàuàçÞ §ýà ytu ªààè½à yà Ñàç ªàuà Ñè kr yàoÂàà
mqÐuà qÊtâqmà qÊtçÎwÊ §çý ÀÎàêÂà §çý âvuç ÑB¡à
§ýÊmã nã ñ tçÊç âwjàÊàçÞ §çý ¢y ZàÐmäâm§ýÊ½à tçÞ tèÂàç
tÂà-ÎààÞâm mÂààw täâ¨m Êàçªà âÂàwàÊ½à mnà yàtÞkÐu
§ýàç ¡àk §ýL qáÊOÐnâmuàçÞ §çý yÞÀsê tçÞ ytlÂàç §ýà
Zàu¾Âà â§ýuà Ñè ¥wÞ yÞªàãm â§ýy Zà§ýàÊ tÂàäÏu §çý âvuç
yÑàu§ý âyÁÀ Ñàç y§ýmà Ñè ñ

¡àoäâÂà§ý kãwÂà Îàèvã tçÞ âwÖààÂà §çý £Àu
yç mnà âwÖààÂà §çý ¡àÎjuêkÂà§ý ¡àâwÏ§ýàÊàçÞ yç ¢y
ÎààÞâm oÊmã qÊ §ýà tàÂàw kãwÂà ‘£nv Ää mv’ yç
sÊ ªàuà Ñè ñ kÑàéÞ Àçhàç wÑàÝ sàªàtsàªà ñ  ̀Ää Êym §çý
âÀÂà màç kèyç ªààur Ñã Ñàç ªàuç ÑèA ñ yàÀªàã mnà ÎààÞâm
§ýà kãwÂà ¡mãm §ýL ràm Ñàç ªà¢ê Ñè ñ âwÖààÂà õàÊà
ZààÃm yäâwoà¡àçÞ §ýL j§ýàjàèÞo tçÞ, ¡àwÎu§ýmà¡àçÞ
§ýL rà¼þ §çý §ýàÊ½à, ¡qçÕàà¡àçÞ §ýL Âà Ûý§ýÂàç wàvã Ààèð»þ
§çý §ýàÊ½à ¡qÂàç kãwÂà, ÊÑÂà yÑÂà §ýL mävÂàà ÀåyÊàçÞ
§çý kãwÂà mnà ÊÑÂà yÑÂà yç §ýÊÂàç §ýç §ýàÊ½à, tÂàäÏu
¡ÐwÐn rçjèÂà Ñàç ªàuà Ñè, £y§ýà jèÂà vä¹þ ªàuà Ñè,
£y§ýL ÂàãAÀ ªàät Ñàç ªàuã Ñè wÑ ÑÊ Zà§ýàÊ yç qÊçÎààÂà
Ñàç ªàuà Ñè ñ ¡àèÊ ¢y§çý ¡vàwà ZàÀåx½à §ýà tÞkÊ ñ
qàÂàã tçÞ ZàÀåx½à, Ñwà tçÞ ZàÀåx½à, hàÂàç tçÞ ZàÀåx½à,
âÀv tçÞ ZàÀåx½à âÀtàªà tçÞ ZàÀåx½à kÑàéÞ Àçhàç wÑàÝ

ZàÀåx½à Ñã  ZàÀåx½à ñ ¥çyã qáÊOÐnâm tçÞ rãtàáÊuàçÞ
§ýà ktàw, ÊàçªààçÞ §ýà Ñtvà - ¢mÂàà Ñã ÂàÑãA ÑÊç§ý §çý
kãwÂà tçÞ ¡nàêm ²þàç¹çþ Ñàç, rð»çþ ÑàçÞ, oÂàã Ñàç âÂàoêÂà Ñàç,
¡ÑÞ§ýàÊàçÞ §ýà ¹þ§ýÊàw, ¡âo§ýàÊàçÞ §ýà Ààwà, ÑÊ Zà§ýàÊ
§çý vçrvàçÞ §ýL sÊtàÊ - tàÂàwãu, yàtàâk§ý ¥wÞ
¡àânê§ý yàtÞkÐu §çý ¡sàw §ýL ¥§ý rÑBm rð»þã
ytÐuà - tÂà §èýyç ÎààÞm ÊÑç, âÀtàªà §èýyç OÐnÊ ÊÑ
qàuçªàà -

“mät ¹çÞþÎàÂà tm vàç”, “Àçhàç tälç ¹çÞþÎàÂà
Ñàç kàmà Ñè” tÞØàã Ñã ÂàÑã, yÊ§ýàÊã ¡âo§ýàÊã Ñã
ÂàÑãA §ýàvççk §çý  Zààjàuê Ñã ÂàÑãA, ¹çÞþÎàÂà §ýà âÎà§ýàÊ ¥§ý
yàoàÊ½à jqÊàyã rÂà kàmà Ñè, ÊçÌwç Ãvé¹þÄ àtê qÊ
ràçlà £ºþàÂàç wàvà §äývã âÀhà¢ê Àçmà Ñè , hçm  tçÞ
§ýàt §ýÊÂàç wàvà â§ýyàÂà ¹çþÂÎàÂà yç sÊà Ñàçmà Ñè ¢mÂàà
Ñã ÂàÑãA ²þàç¹çþ ²þàç¹çþ r°jç âkÂà§çý §ÞýoàçÞ qÊ §ýàç¢ê
kwàrÀàÊã ÂàÑãA ¹çÞþÎàÂà §ýL ràm §ýÊmç Ñè ñ iÊ tçÞ rÊmÂà
tàÞkÂàç wàvã ÑtàÊã “ÎàçwÞmàrà¢ê”, “¹çÞþÎàÂà Âà§ýàç Êç
ràÃqà” §ýÑmç yäÂàà¢ê Àçmã Ñè ñ ¢¾uàâÀ  ¢¾uàâÀ ñ

§ýÑÂàç §ýà mà¾quê uÑ â§ý yr kªàÑ ¹çÞþÎàÂà,
¡ÎààÞâm §ýà Ñã wàmàwÊ½à rÂàà ÑB¡à Ñè ñ ¡àèÊ ¢y
wàmàwÊ½à §çý Zàsàw yç tä̈ m ÑàçÂàç §çý âvuç Íuâ¨m
tÂà §ýL ÎààÞâm §çý ÊàÐmç ¼åÞþ¼þmà Ñè ñ ̈ uà yÞªàãm yç rçÑmÊ
¡àèÊ rð¼þ§ýÊ §ýàç¢ê ¡àèÊ ÊàÐmà Ñàç y§ýmà Ñè !  yÞªàãm
â§ýyã sã Zà§ýàÊ §ýà Ñàç, ¡àÀtã §äý²þ Õà½à §çý âvuç
yàÊã qÊçÎààÂà §ýÊÂàç wàvã ràmçÞ såv kàmà Ñè ñ ¥§ý
qäÊàÂàç ªàãm §ýã qÞâ¨m uàÀ ¡à ÊÑã Ñè “kr âÀv §ýàç
ymàuç ªàt, må ²çþ»þ yhã yÊªàt” Îàç̈ yâquÊ §çý

OkOkOkOkOk
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Âàà¹þ§ý Twelfth Night §ýà ZàâyÁÀ »þàuvàéªà “  Play

on, my boy, if music be the food of love” §ýÑÂàç
§ýà mà¾quê uÑ â§ý yÞªàãm §çý Zàsàw §ýL tàÂumà §ýàç¢ê
¡àk §ýL ràm ÂàÑãA ñ yÞªàãm ÎààÞâm Àçmà Ñè kèyç â§ýyã
tÛýÐnv tçÞ s¹þ§ýÂàç wàvà Ãuàyà §ýàÊwàÞ â§ýyã ÑáÊm
såât §ýàç Àçhmà Ñè ÑáÊuàvã Àçh§ýÊ yr§ýà tÂà ÎààÞm
Ñàç kàmà Ñè, qâÕàuàçÞ §ýà  yÞªàãm yàÊà mÂààw ÀåÊ §ýÊ
Àçmà Ñè ñ ytl vçÞ yÞªàãm ¥çyã Ñã ÑáÊm såât Ñè
âky§ýL ÎàÊ½à tçÞ kàÂàç §çý ràÀ tÂà ÎààÞm Ñàç kàmà Ñè
¡àèÊ §ýÑã kàÂàç §ýL ¡àwÎu§ýmà ÂàÑãA qð»þmã ñ ¡àk
§ýà kãwÂà mÂààwqå½àê Ñè - ÑtÂàç Àçhà ñ ¡àk §ýL kãwÂà
Îàèvã tç kÑàÝ sãð»þ Ñã sãð»þ Ñè - â§ýyã §ýàç â§ýyã §ýL
Íunà yäÂàÂàç ytlÂàç §çý âvuç Âà w¨m Ñè ¡àèÊ ÂààÑã
yÑàÂàäsåâmqå½àê yÞwçÀÂàÎàãvmà ñ yÞªàãm Íuâ¨m §ýà
â§ýmÂàà yàn Àçmà Ñè, ÀÀê ràÞ¹þ vçmà Ñè âÀv §ýà ràçl
Ñv§ýà §ýÊ Àçmà Ñè    How Sweet ¡Þªàíçkã §ýâw ¡qÂàã
§ýâwmà  “To  a  skylark”  tçÞ  §ýÑmç ÑèA - Our
sweetest songs are those that tell of our sad-

dest thoughts,  Ñè yryç toäÊ wàç ªàãm âkÂÑçÞ Ñt
ÀÀê §çý yäÊ tçÞ ªààmç ÑèA ñ §ýâw ¥çyà ̈ uàçÞ §ýÑmà Ñè uâÀ
§ýàç¢ê tÂàäÏu ytlmà Ñè â§ý wÑ ktàÂàç tçÞ ¡§çývà Ñã
Àähã Ñè màç £y§çý ÀÀê §ýà ràçl/ £y§ýà ¡§çývàqÂà/
£y§çý âvuç â§ýmÂàà sàÊã Ñàçªàà ñ qÊ uâÀ §ýàç¢ê Àäh
sÊà ªàãm §ýàç¢ê ªààu§ý ¡qÂàã ÀÀãêvã ¡àwàk tçÞ ªàà
£ºþmà Ñè, màç  yäÂàÂàç wàvç §ýà ÀÀê §ýà ràçl Ñv§ýà ÑàçÂàç
vªàmà Ñè ñ

wÑ ÀÀJvà ªàãm £y ÍuO¨m §ýàç ytlà Àçmà
Ñè ñ “Àçh må ¡§çývà Ñã màç Àähã ÂàÑãA tèA sã ÑCÝ ñ yàÊà
ktàÂàà Ñè ” ªààu§ý §ýà âkªàÊ màç ktàÂàç §çý ÀÀê §ýà
hkàÂàà Ñàçmà Ñè ñ ktàÂàç §ýà ÀÀê £y§çý âkªàÊ tçÞ Ñàçmà
Ñè ¡àèÊ £y§çý ªàvç yç wÑ âÂà§ývmà vàçªààçÞ §çý âÀvàçÞ tçÞ
sã ÀÀê §ýL ³wàvà §ýàç,  ¡àªà §ýàç rälà Àçmà Ñè Íuâ¨m
tÑyåy §ýÊÂàç vªàmà Ñè â§ý wÑ ¡§çývà Ñã Àähã ÂàÑãA
¡àèÊ sã ÑèA ñ wÑ mÂààwtä¨m Ñàç kàmà Ñè £y§çý
¡§çývçqÂà §ýà ¥Ñyày §ýt Ñàç kàmà Ñè ¡àèÊ âÑÈtm
ràÞo wÑ kãwÂà §çý rãÑð»þ qn qÊ ¡àªàç r¼þ kàmà Ñè ñ

yÞªàãm tçÞ, tÂà §ýL ÎààÞâm mnà mÂààw §ýL
täO¨m màç Ñè Ñã qÊÞmä ÎàÊãÊ qÊ sã yÞªàãm §ýà Zàsàw
¡Âàåºþà  Ñè ñ yÞªàãm §çý ÐwÊàçÞ §çý ÍÀàÊà ÊàçªààçÞ §ýà âÂàwàÊ½à
Ñàçmà Ñè ñ ZààjãÂà §ýàv tçÞ yÞÐ§æým §çý tÞØààç°jàÊ õàÊà
ÎààÊãáÊ§ý ÍuàâouàçÞ §çý âÂàwàÊ½à §ýL ràm §ýL kàmã nã
¡àk ¡àÁuà¾t mnà âwÖààÂà §çý ¡ÂàäyÞoàÂààçÞ Âàç sã uÑ
ràm âyÁÀ §ýÊ  Àã Ñè ñ Sound Therapy  ¥§ý tàÂu
£qjàÊ qÁÀâm rÂà ªà¢ê Ñè ñ Thyroid Gland  ªàvç tçÞ
Ñàçmà Ñè £y§ýà sã ÎààÊãáÊ§ý ÐwàÐ¿u tçÞ rÑBm rð»þà
uàçªàÀàÂà Ñàçmà Ñè ñ yÞªàãm mÂààw ÀåÊ §ýÊmà Ñè, tÂà §ýàç
ZàyÂÂàmà yç sÊ Àçmà ÑèA yÑk Ñã uÑ Zàsàw
Harmonal  balance §çý âvuç  ZàsàwÎààvã âyÁÀ
Ñàçmà Ñè ¡àèÊ uâÀ Êàçªà Ñè màç ÀåÊ ÑàçÂàç vªàmà Ñè ¡àèÊ Êàçªà
ÂàÑãA Ñè màç Êàçªà Ñàçmà sã ÂàÑãA Ñè ñ

qPàjãÂà ªàíÞnàçÞ tçÞ ÊàªààçÞ mnà yÞªàãm §çý ÐwÊàçÞ §çý
Zàsàw §ýà w½àêÂà Ñè ñ x»îþk âqm³àî ÊàçªààçÞ §ýà ÎàtÂà
§ýÊmà Ñè, ¦ýxs §ýÄ  w âqmk  ÊàçªààçÞ §ýà ÎàtÂà §ýÊmà
Ñè ¢¾uàâÀ ñ Society of India  §çý ¥§ý tÑ¾wqå½àê
§çÞýô ¡â»þuàÊ (màâtvÂàà»åþ) tçÞ ¥çyç qPuàçªà â§ý¥ ªà¥ Ñè
â§ý kÑàÞ rªàãjç tçÞ âymàÊ wàÀÂà §ýÊÂàç yç qç»þ qàèoàçÞ §çý
r¼þÂàç §ýL ªàâm tçÞ mãwímà ¡à kàmã Ñè ñ ¡ÐqmàvàçÞ tçÞ
tÂà §ýàç ZàyÂÂà §ýÊÂàçwàvà yÞªàãm rkmà Ñè, §ý¢ê vàçªà
¡qÂàà §ýàuê ¥§ýàªàímà yç §ýÊÂàç §çý âv¥ qàÎwê tçÞ yÞªàãm
rkàmç ÊÑmçÞ ÑèA ñ ¢yãZà§ýàÊ §ý¢ê ¡vªà-¡vªà ÊàçªààçÞ §çý
âv¥ ¡vªà-¡vªà ÊàªààçÞ §ýà sã Zàuàçªà â§ýuà ªàuà ÑtçÞ
âÀhà¢ê Àçmà Ñè ñ

¡àoäâÂà§ý  ¡ÂàäyÞoàÂààçÞ yç  uÑ ràm yàtÂàç
¡àuã Ñè â§ý ÑtàÊã rãtàáÊuàçÞ §ýà Zàtäh §ýàÊ½à
armonal balance Ñè ¡àèÊ  Harmonal balance §ýà
¥§ýtçw §ýàÊ½à Ñã §ýÑçÞªàç tàÂàây§ý mÂààw, tàÂàây§ý
qÊçÎààÂàã ñ tàÂàw ÎàÊãÊ tçÞ tOÐmÏ§ý §çý sàªà tçÞ  Ñè,
Pitutary Gland Ñè, kàç   Harmones §ýàç ytàÂà Ûýq
tç ÎàÊãÊ tçÞ unàÐnàÂà qÑBÝjàÂàç §ýà §ýàt §ýÊmà Ñè ñ
tOÐmÏ§ý §çý £Ùà§ý (cells) ºþã§ý ÊÑç, Ê¨m qPwàÑ ºþã§ý
ÊÑà màç ÎàÊãÊ ÐwÐn ÊÑmà Ñè ñ tàÂàây§ý mÂààw Pitutary

Gland §ýL §ýàuêqP½ààvã §ýàç ârªàà»þmà Ñè màç Harmonal



43

balance tçÞ ârªàà»þ ¡àmà Ñè ¡àèÊ ÎàÊãÊ Íuàâo ªàíÐm
Ñàç kàmà Ñè ñ £yã Zà§ýàÊ yç ¡Þm tçÞ yàtÞkÐu §çý
ZàÐnàqÂàà §ýL ràm Ñè màç yÞªàãm §ýà Zàsàw jt¾§ýàáÊ§ý
Ñè ñ âÀvàçÞ §ýL  sàwÂàà¡àçÞ §çý màÊ uâÀ ¥§ý ÐwÊ tçÞ
âtv ªàuç màç ¡àk §ýL ÑÊ Zà§ýàÊ §ýL âwyÞªàâm ytàÃm
Ñàç kàu ñ ¡àèÊ yàtÞkÐu ZàÐnàâqm Ñàç ñ ÎààÞâm §ýÊ
kãwÂà oÊmã qÊ ¡à kàu ñ yÞªàãm âÀvàçÞ §ýàç kàç»þmà
Ñè yr Zà§ýàÊ §çý ytàâk§ý rÞoÂààçÞ §çý qàÊ vç kàmà
¥§ý Âà¢ê ÀäâÂàuà §ýà ¥Ñyày §ýÊà Àçmà Ñè ry ¢yç ¥çyà
ytl vçÞ â§ý uâÀ màÂàqåÊç §çý màÊ yÑã yäÊ tçÞ âtvç Ñàç
màç ¥§ý màÊ ²çþâ»þuç ÀåyÊç häÀ Ñã rkÂàç vªàmç ÑèA , ¥§ý
Ûýqmà ¡à kàmã Ñè ¡kãr ¥Ñyày Ñè, tÂàäÏu §ýà
úÀu sã ¢Âà yäÊàç yç Zàsàâwm Ñàçmà Ñè  £y§ýL
tàÂààây§ýmà rÀvmã Ñè ¥§ý oäÂà ÊÑmã Ñè qÊ yäÊ
¡Âàç§ý Ñàçmç ÑèA ñ tÂàäÏu âsÂÂà âsÂÂà Ñàçmç Ñè qÊ ¥§ý
yÞªàãm §ýL mÊÑ ¥§ýmà §ýà ¡Âàäsw §ýÊÂàç vªàmç ÑçÞ -
¨uà ¢yç yàtÞkÐu §ýà tàÂàw kãwÂà tç £Àu ÂàÑãA
§ýÑçÞªàç ñ

oÂuwàÀ ñ
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hakti means devotion to the God. He
may be Saguna or can be Nirakar

(formless), Nirguna. It emphasizes purity of
mind and heart, devotion, humanity,
spirituality… The Sanskrit and old Hindi noun
Bhakti is derived from the verb root bhaj
whose meaning is ‘to worship’. It can be from
an individual or group of people together.

During 5th to 7th century Bhakti
movement originated in South India. The
Nayanmars and the Alvars played a major role
in the Bhakti Movement. It began to spread
to the North during the medieval age. It
flourished during the invasion of Moghuls. In
India, during this period mainly in North-India,
it was a period when people were depressed,
detached and disappointed by all the chaos
caused by conversions, social inequality on the
scale of religions, caste, creed, gender. Hindu
religion was facing threats within i.e. inequality
between the class, caste, gender and from
external forces i.e. foreign invasions. The
masses were suppressed by all this and hence
people were desolated.

Dharma Gurus initiated ‘Bhajan’,
‘Kirtan’ in the temples. These music forms not
only emphasized on devotion for the God, but
gave values, morals to the people to strengthen
the character of an individual. Followers of
Chaitanya Mahaprabhu, Vaishnava, and
Vallabhacharya etc. presented Kirtan based
on Indian Classical Music. The Kirtan
preached the mass Spirituality. Bhajan not only
strengthen, enriched Music, literature but also
re-established the astha, faith in God. Even
the contemporary Sufi Saints with the help of
Music preached Secularism and gave Spiritual
knowledge.

Bhakti movement influenced
Hindustani Classical Music as well as
Ashtachap, Pushti & Haveli Sangeet.
Theoretician like Ramanujacharya, Swami
Ramanand, Saints like Kabir, Meerabai,
Swami Haridas etc. are the few names to
mention. Saint Dnyaneshwar, Tukaram, etc.
although before 15th c. still they laid the
foundation and gave insight to people about
Bhakti. All these Saints directly contributed
to the theory and practice of Music. Bhakti
Movement was an Egalitarian Movement
which fully disagrees the discrimination based
on caste, creed. The Saints of this movement
were the believers of Social Equality, Unity,
Purity of Mind, Soul and Character. ‘Bhakti’
is accessible for one and all. Class
discrimination, untouchability was strictly
discouraged. Many of the Saints were from
the lower classes. Personal worth should not
be measured by the birth, but the intensity of
devotion. Everybody is equal in the eyes of
God. And that birth was no bar to religious
salvation. The stress on equality and the implicit
subversion of the caste system makes Bhakti
Movement one of the most radical, subversive
in Indian Religious History.

The poetry was generally written in
vernacular language of the region; as everyone
did not understand Sanskrit, the priestly, elitist
language. The Saints encouraged the groups,
communities, and people in singing, praying
or Namasmaran instead of rituals. The main
objective of Bhakti Movement was to
establish communal harmony between Hindu
and Muslims.

To foster healthy, friendly relations

 B
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between them. In the Medieval India Kirtan
at a temple, Quawalli at a Dargah (by
Muslims) and singing of Gurbani at a
Gurudwara are all outcome of the Bhakti
Movement. Praising the God in the form of a
verse and then singing it in a very devotional,
heart filled tune makes the atmosphere divine.
The religious songs, poetry were mainly
remembered and transmitted to one another
through Music. “Music is the cosmic food
according to the Veda.

Music works magico religiously.” 1 (1
– Music in the Vedas: its magico -religious
significance, G.U.Thite) so, the spiritual work
spread and common people were made to
think about humanism, social unity. According
to the saints music and spirituality both are
beyond religion. Music has the power to
express the actual emotion, deep devotion of
the devotee. Like it is been said by George
Gordon Byron “There’s music in all things, if
men had ears; the Earth is but the music of
the spheres.”

Music played a very vital role in Bhakti
Movement. It won’t be wrong if we say Music
played a ‘Catalyst’ role in Bhakti Movement.
It had psychological as well as sociological
benefits. Music is the soul of Bhakti and Bhakti
is devotion. So, without soul Bhakti is
impossible.

Reference Books :

1) Sangeet Visharad
2) Religion and Culture, By Dr. Radhakrishnan
3) Pushtimargiya Mandironki Sangeet
Parampara Haveli
Sangeet, Prof. Satyabhan Sharma.
4) Music in the Vedas : It’s Magico Religious
Significance, by G.U.Thite
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u dk lxa gz lkfgR; dgykrk gSA lkfgR;
fdlh Hkh lekt dh lH;rk ,oa laLd`fr

dk izfrfcEc izLrqr djrk gSA lkfgR; og l’kDr
ek/;e gS tks lekt dks O;kid :i ls izHkkfor
djrk gSA ;g vrhr ls izsj.kk xzg.k djrk gS]
orZeku dks fpf=r djrk gS vkSj Hkfo”; dk iFk
iznf’kZr djrk gSA lkfgR; lekt dks laLdkjoku
cukrk gS] thou thus dh dyk fl[kkrk gS vkSj
rRdkyhu folaxfr;ksa ,oa fojks/kkHkklksa dks js[kkafdr
dj lekt dks u;k ekxZ fn[kkrk gSA lkfgR;
lPpfj= dk fuekZ.k djrk gSA lkfgR; ij ftrus
Hkh fon~okuksa us fopkj fd;k] lHkh us Lohdkjk gS
fd lkfgR; ns’kdkfyd gksrk gSA lkfgR; ij
ftrus Hkh fon~okuksa us fopkj fd;k] lHkh us
Lohdkjk gS fd lkfgR; ns’kdkfyd gksrk gSA
lkfgR; ij fopkj djrs gq, dohUæ johaæukFk
Bkdqj us dgk fd ^^lkfgR; dk vFkZ euq”; dks
feykus] mlesa ijLij lHnko mRiUu djusokyk
okaXe; gSA ;g dsoy Hkko&Hkko dk] Hkk”kk&Hkk”kk
dk] xzUFk&xzUFk dk gh feyu ugha gS] vfirq
euq”; ds lkFk euq”; dk] vrhr ds lkFk orZeku
dk vkSj nwj ds lkFk fudV dk e/kqj feyu
gS**A eqa’kh izsepan us lkfgR; dks thou dk
laLdkj ekurs gq, fy[kk gS fd ^^lkfgR; gekjs
thou dks LokHkkfod vkSj lqUnj cukrk gSA nwljs
‘kCnksa esa mldh cnkSyr eu dk laLdkj gksrk gSA
;gh izeq[k mís’; gSA

  gsepUn  pUnksyk  gsepUn  pUnksyk  gsepUn  pUnksyk  gsepUn  pUnksyk  gsepUn  pUnksyk
 fganh ,oa laL—r
Hkk”kkv/;kid

mRrjk[kaM f’k{kk foHkkx
Hemchand666@gmail.com

lkfgR; lekt ls gh fufeZr gksrk gSA
lkfgR; dk vFkZ gS&fgr ls ;qDr gksukA vr%
Li”V gS fd lkfgR; dk ewy mís’; lekt dk
mRFkku gh gSA O;fDr gh lekt dh jpuk djrk
gS rFkk ogh vius fgr lk/ku gsrq lkfgR; dh Hkh
jpuk djrk gSA vkpk;Z uannqykjs oktis;h us
vius fuca/k ̂ ^lkfgR; dk iz;kstu vkRekuqHkwfr**
esa fy[kk gS fd lkfgR; dk iz;kstu vkRekuqHkwfr
gSA lkfgR;dkj lekt ls izsj.kk ysdj vuqHkwfr ds
vuqlkj lkfgR; dh jpuk djrk gSA Hkkjrh;
vkpk;ksZa ds n~okjk lkfgR; ds ewy iz;kstu prqoZxZ
dh izkfIr] ;’k] vFkZ] O;ogkj&Kku] vkuan]
mins’kkfn ekus x, gSaA lkfgR; lekt dks uofuekZ.k
ds fy, fofHkUu pj.kksa ls ifjfpr djkrk gSA

lekt ds uofuekZ.k dk izFke fcanq gS &
lHkh fLFkfr;ksa dks ,sfrgkfld lUnHkksZa esa j[kdj
fu”i{k <ax ls ewY;kafdr djukA ,d vkSj tgka
lekt ds ‘kqHk laLdkj lkfgR; esa fyfic/n gksrs
gSa] ogha v’kqHk laLdkj Hkh lkfgR; esa lkeku :i
ls lekfgr jgrs gSaA lkfgR; dh ;gh ikjnf’kZrk
lekt ds uofuekZ.k esa gekjh lgk;d curh gSA
lkfgR; gekjh [kkfe;ksa dks mtkxj gh ugha djrk]
cfYd lq/kkj ds fy, izsfjr Hkh djrk gS vkSj
lek/kku Hkh izLrqr djrk gSA bl izdkj Li”V
gksrk gS fd lkfgR; lekt dh mUufr vkSj
fodkl dh vk/kkjf’kyk LFkkfir djrk gS vkfndky
ls ysdj vk/kqfud dky rd ds jpukdkjksa us

lkfgR; vkSj lekt
dk lEcU/k

KkKkKkKkKk
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lekt dh fpfdRlk lkfgR; ds n~okjk dhA
‘kkldh; ekU;rkvksa ds f[kykQ tkdj tksf[ke
fy;k] tcfd os HkyhHkkafr tkurs Fks fd blls
mUgsa O;fDrxr:i ls gkfu vkSj izfrdkj ds vykok
vkSj dqN ugha feysxk rFkkfi lekt ds fuekZ.k ds
fy, mUgksaus ;g tksf[ke lg”kZ mBk;kA lkfgR; esa
lekt dh fofo/krk] thou n`f”V vkSj yksd
dykvksa dk laj{k.k gksrk gSA ;g lekt dks
LoLFk dykRed Kkuo/kZd euksjatu iznku djrk
gS ftlls lkekftd laLdkjksa dk ifj”dkj gksrk
gSA fofHkUu lkfgfR;d fo/kk,a lkekftd
xfrfof/k;ksa dh O;kid vkSj cgqeq[k vfHkO;fDr
nsrh gSaA ^izlkn th dk vkuanokn* lkfgR; dks
fpjuar leL;k dk lek/kku ?kksf”kr djrk gS &

lejl Fks lc tM+ ;k psru] lqUnj
lkdkj cuk FkkA psrurk ,d foylrh] vkuan
v[kaM ?kuk FkkA lkfgR; laLd`fr dk laj{kd gS]
laLd̀fr n~okjk ladfyr gksdj gh lkfgR; yksdeaxy
dh Hkkouk ls lefUor gksrk gSA yksdeaxy dh
lkfgfR;d psruk ^fnudj* ds ‘kCnksa esa nsf[k;s

euqt&es/k ds iks”kd nkuo vkt fuiV
fun~Zoan~o gq,] dSls cpsa nhu\ izHkq Hkh /kfudksa ds
?kj esa can gq,A vukpkj dh rhoz vkap esa viekfur
vdqykrs gSa] tkxks cksf/klRo! Hkkjr ds gfjtu
rqEgsa cqykrs gSaAA lapkj lk/kuksa ds lg;ksx ls vkt
lkfgfR;d ewY; lekt ds uofuekZ.k esa viuk
;ksxnku vf/kd ns jgs gSaA ijUrq cktkjokn dk
izHkko lkfgR; lekt ds ewY;ksa dk fu/kkZjd gSA
gesa blds ewy rRoksa dks le>uk gksxk vkSj
lajf{kr djuk gksxkA ;FkkFkZ ls tqM+k lkfgR; gh
vkn’kZ ds izfreku LFkkfir djrk gS vkSj rHkh
ge ,d lqlaLd`r] fodflr] larqfyr o ifj”d`r
lekt dh lajpuk dks laHko cuk ikrs gSaA

lanHkZxz aFk %&lanHkZxz aFk %&lanHkZxz aFk %&lanHkZxz aFk %&lanHkZxz aFk %&
1- lkfgfR;d d`fr vkSj lR; dh vo/kkj.kk &
fueZy oekZ
2- lkfgR; vkSj yksdthou & jkefoykl ‘kekZ
3- lkfgR; dk iz;k stu%vkReuqHk w fr &
vkpk;Z uUnnqykjsoktis;h
4- lkfgR; dh egRrk & egkohj izlkn n~foosnh
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xhr {ks= esa rkulsu vius ;qx ds loZJs”B laxhrK
FksA ,d vej xk;d] Js”B dfo] mRd`”V in
jpukdkj] vfo”dkjd ,oa vf}rh; laxhr’kkL=K
;g rkulsu dh ewy igpku gSaA lezkV rkulsu us
laxhr ds fodkl] izpkj ,oa izlkj gsrq fd;s dk;Z
vlk/kj.k gSa] loZJs”B gS] vewY; gSA laxhr {ks= esa
rkulsu ds vrqyuh; ;ksxnku ds dkj.k mudk
uke Hkkjrh; laxhr ds bfrgkl esa Lo.kksZ{kjksa esa
vafdr gSaA ‘kga’kkg vdcj ds bfrgkldkj vcqy
Qty us viuh fdrkc ^^vkbZus vdcjh** eas
fy[kk gSa fd] ̂ ^Xokfy;j fuoklh fe;k¡ rkulsu ds
leku xk;d fiNys gtkj o”kksZa esa ugha gqvkA**

Loj lezkV rkulsu foxr pkj ‘krkfCn;kas
ls laxhr {ks= esa vKs; ekus tkrs gSA mudh
vts;rk muds vykSfdd laxhr dh vf}rh;
vfHkO;fDr gSA b-l- 1490 esa Xokfy;j ftys ds
csgV xzke esa ikaMs uked czkg~e.k dqy esa rkulsu
dk tUe gqvkA rkulsu ds firk dk uke edjan
ikaMs FkkA rkulsu dk ewy uke rUuw] f=ykspu]
rulq[k vFkok jkeruq FkkA rkulsu ;g mudh
mikf/k FkhA b-l- 1516&1518 ds njE;ku
Xokfy;j ds jktk jgs jktk foØekftr us rkulsu
ds xk;u ls izHkkfor gksdj mUgsa ^^rkulsu** ;g
mikf/k ls uoktkA csgV xzke esa dh rkulsu ls
lacaf/kr dbZ Le`fr fpUg vkt Hkh fo|eku gSaA
dgk tkrk gS dh rkulsu dk laxhr bruk vizfre
Fkk fd mudh rku fd rhozrk vkSj eksgdrk ls
egknsoth dh e<+h vkanksfyr gks mBh vksj mldh
fnokjsa ,d dks.k esa >qd xbaZA ;g >qdh gqbZegknsoth

dh e<+h vkt Hkh f>yfeyukFk ds uke ls csgV
xzke esa ns[kh tkrh gSA

laxhr dh izkjafHkd f’k{kk vius firkth
edjan ikaMs ls izkIr dj mUgksus viuh mPp f’k{kk
Xokfy;j laxhr fo|ky; es uk;d cStw] egewn
uk;d oD’kq rFkk iz[;kr xk;d Kku [kk¡ ls izkIr
dh FkhA vius laxhr dks vf/kd ‘kq/n rFkk jle;
cukus gsrq rkulsu us o‘ankou tkdj Lokeh gfjnklth
ls Hkh rkyhe gkfly dhA xksfoanLokeh rFkk gfjnkl
Mkxqjth ls Hkh mUgksus vYi ek=k esa f’k{kk xzg.k
dhA

rkulsu }kjk fd;s x;s lkafxfrd dk;ksZa dh
[;kfr bruh foLr‘r gS fd bruh [;kfr bfrgkl
esa fdlh fojys xk;d dks gh izkIr gqbZ gSA laxhr ds
{ks= esa ;g vuwBh miyfC/k gSA rkulsu dk laxhr
vykSfdd FkkA muds laxhr dks bZ’ojh ojnku gksus
ds dkj.k mudk laxhr izklkfnd FkkA mudk Loj
lapkj i’kq&i{kh] isM+&iYyo] /kjk es: ou vksj
lfjrk rd jlkuqHkwfr ls vfHkHkwr dj ysrk FkkA
laxhr fo|k esa ikjaxr gksus ij rkulsu thfodk
gsrq loZ izFke ‘ksj’kkg lwjh ds iq= nkSyr [kk¡ ds
vkJ; esa jgsA fQj cka/kox< ¼jhok½ ds jktk
jkepUnz ds njckjh xk;d fu;qDr gq,A jhok ujs’k
jktk jkepUnz us rkulsu dk laxhr lquk vkSj
izR;sd jkx] izR;sd rku vkSj izR;sd /k‘in ij
djksM+ks pUæVadk iznku fd,A

fo’ofuekZrk us rkulsu dh leLr Hkk”kkvksa
eas prqj vkSj xku fo|kvksa es vf/kdkjh cuk;k FkkA
vuojr v/;;u] vfofPNUu lk/kuk rFkk uwru

MkW- vfLerk ukuksVh
v’kksd eksgjdj dyk o okf.kT;

egkfo|ky;]
vM~;kG] ft-&HkaMkjk-

laxhr ljrkt & rkulsu



49

iz;ksxksa ls viuh dyk esa vfoLej.kh; Nki tM+dj
rkulsu us laxhr ds izokgksa esa vla[; /k̀inksa dh
jpuk dj vfeV [;kfr vftZr dhA

rkulsu dk lkaxhfrd ;’k laiw.kZ Hkkjro”kZ
esa xwatus yxkA tSls tSls rkulsu lqjksa dh xgjkbZ esa
Mwcrs x;s oSls oSls ;g laxhr vkdk’k ij lw;Z dh
rjg izdk’keku gksrk x;kA tc rkulsu ds vykSfdd
laxhr dh [;kfr eqxy lezkV vdcj ds dkukas
rd igq¡ph rc dyk izseh ckn’kkg rkulsu dk
xk;u lquus ds fy;s vkrqj gks mBsA mUgksaus tyky
[kk¡ dqphZ dks rRdky rkulsu dks ykus ds fy, cka/
kox< HkstkA jktk jkepUæ us fiz; rkulsu dks cgwr
ls iqjLdkj nsdj ok|kslfgr vkxjk Hkst fn;kA
njckj esa izFke dyk izn’kZu ij ckn’kkg us
rkulsu dks mlds rksyeksy dh lqo.kZ eqæk ls
iqjLd̀r fd;kA vdcjdkyhu bfrgkldkj vcqy
Qty us ̂ ^vkbZus vdcjh** vkSj ̂ ^vdcj ukek**
;g vius nksuksa xzaFkkas eas bldk vknjiwoZd ftØ
fd;k gSA lezkV vdcj lfn[ks egku dyk ikj[kh
,oa xq.kxzkgh jktk dk vikj Lusg vkSj izksRlkgu
ikdj rkulsu dk laxhr vf/kdkf/kd ifj”d̀r vkSj
laiUu gqvkA u;s&u;s jkxksa dk l̀tu gksus yxk
/k̀inksa dh jpuk gksus yxhA fujarj laxhr lk/kuk]
vfojr xos”k.kkRed izòfÙk ,oa vfHkuo iz;ksxksa ds
}kjk rkulsu ds laxhr esa bruh vf}rh; ‘kfDr
dk izknqHkkZo gqvk fd muds fnO; xk;u ls oU;
tho] i’kq i{kh vkfn rj vkuankfrjsd esa >we mBus
yxs FksA

rkulsu dh bl vlekU; laxhr fuiq.krk
ds fy;s eqxy njckj ds 260 xk;d okndksa esa
lxahr lezkV rkulsu dk LFkku vxz.kh FkkA ;s lezkV
vdcj ds uojRu esa ls ,d gq,A rkulsu dk ;g
ijeoanuh; dk;Z vdcjh njckj dks yka?kdj vf[ky
Hkkjrh; [;kfr dk fo”k; cu pqdk FkkA ;g dhfrZ
laxhr bfrgkl esa Lof.kZe ì”Bksa esa fpjdky vafdr
jgsxhA ‘kga’kkg vdcj eqxy lezkV Fks] rks rkulsu

laxhr lezkV FksA nksuks gh egku vkSj nksuksgh vej
jgsaxsA ̂ ^rqtqd tgkaxhjh** esa tgkaxhj us rkulsu dks
vius firk ds njdkj dk loZJs”B laxhrK vkSj
mPPkdksfV dk dfo gksus dk mYys[k fd;k gSA
rkulsu }kjk fufeZr /k̀inksa dks ;fn ladfyr fd;k
tk; rks laHkor% muds /k̀inksa dh la[;k nks gtkj
rd igq¡psA MkWlqfurhdqekj pkVqT;kZ dgrs gSa fd
izkphu vkSj e/;;qx ds fgUnqdkO; Kku] ;ksx vkSj
HkfDr dk eaFku djds tks uouhr fudyk] ;g
rkulsu ds inksa ds Lo.kZ dVksjs esa Hkj fn;k x;k gSaA
rkulsu dsoy ,d okX;s;dkj ,oa xk;d gh ugha
Fks] os ,d mPp Js.kh ds dfo Hkh FksA

fofHkUu jkx jkfxfu;ksa esa mUgksus tks in
jps gaS os muds vrqyuh; dfoRo rFkk izfrHkk dk
ifjpk;d gSA rkulsu jfpr x.ks’k efgek leLr
Hkkjro”kZ esa vkt Hkh vkjrh ds :i esa xk;k tkrk
gS &

mfB izHkkr lefj;s] tS Jh xusl nsokA
ekrk tkdh ikjcrh firk egknsokA
v/kSu dks uS= nsr] dq”Vh dks dk;kA
oa/;k dks iq= nsr] fu/kZu dks ek;kAA
t; xusl t; xusl t; xusl nsokAA
rkulsu os laxhr dh vla[; ubZ ‘kk[kkvksa

dks tUe fn;k gSA mUgksus u;s u;s jkxksa dk vfo”dkj
fd;k rFkk u;s ok|ksa dk Hkh fuekZ.k fd;kA rkulsu
us fgaUnqLFkkuh laxhr dks ,d ubZ fn’kk nh vkSj
laxhr dks loksZRre :iA rkulsu }kjk vfo”d̀r
lkr jkx feyrs gS] fe;k¡ dk eYgkj] fe;k¡ dh
lkjax] njckjh dkuMk] fe;k¡ dh rksM+h] njckjh
dY;k.k] njckjh vklkojh] njckjh rksM+hA ,d
ckr dk mYys[k ;gk¡ djuk vuqfpr ugha gksxk dh
vdcj ds dk;Zdky ds bfrgkldkj vcqy Qty
vkSj eqYyk cnk;quh us dfojkt rkulsu dks ̂ ^fe;k¡**
;g mikf/k cgky dh gSA ftl uke eqæk dk
mYys[k rkulsu fufeZr mijksDr jkxksa es mYysf[kr
gSA
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:æoh.kk vkSj jckc tSls ok|ksa dk
vkfo”dkjd rkulsu dks gh ekuk tkrk gSA jckc
fons’kksa esa vR;ar yksdfiz; ok| gSA rkulsu us bu
ok|ksa dk vkfo”dkj dj Hkkjrh; laxhr esa viuk
cgqewY; ;ksxnku fn;k gSA prjax] f=oV tSls laxhr
ds izdkjksa dh jpuk] izpkj vkSj izlkj dk Js; Hkh
rkulsu dks gh tkrk gSA rkulsu us laxhr’kkL= ij
vk/kkfjr rhu xzaFk fy[ks gSaA
1-laxhrlkj 2- jkxekyk 3- x.ks’kL=ks=- rkulsu ds
bu rhuksa xzaFkkas esa dkO; vkSaj laxhr dk ;Fkksfpr
leUo; izkIr gksrk gSA laxhrlkjdh ,d gLrfyf[kr
izfr vkt Hkh njckj iqLrdky; jhok ds ljLorh
HkaMkj eas lqjf{kr gSA rkulsu ,d laosnu’khy ,oa
ltx dykdkj FksA ftuesa ,d ls vf/kd dykRed
izòfRr;ka ,d lkFk gh mn~Hkkflr FkhA dkO;izseh
rkulsu laxhr {ks= ds csrkt ckn’kkg gS vkSj
laxhr izseh lqj] lkfgR; {ks= ds lw;ZA

rkulsu lacaf/kr dbZ peRdkfjd fdonfUr;k¡
Hkkjrh; laxhr lkfgR; esa miyC/k gaS ftues ls
nhid jkx }kjk nhi tyk nsuk] es?k jkx }kjk o”kkZ
djuk] Loj ds izHkko ls eLr gkfFk;ksa dks o’k es
djuk] fgj.k vkfn i’kqvksa dks ikl cqyk ysuk
eq[; :i ls izpfyr gSA lqizfl/n fons’kh
bfrgkldkj vkjlu yh us ^^, ‘kkWVZ vdkmUV
vkWQ bf.M;u E;wf>d** esa fy[kk gS eqxy njckj
dk rkulsu cMk peRdkjh xk;d FkkA mlus nhid
jkx xkdj vdcj ckn’kkg dks vk’p;Z lkxj esa
Mqcks fn;k FkkA bl jkx ds xkus ij vfXu izTofyr
gks mBrh FkhA ,d ,d rku ds lkFk fpUxkfj;k¡
fudy jgh FkhA rkulsu ds lkFk lkFk mldh iq=h
ljLorh eYgkj jkx xk jgh FkhA fo|qr leku
izdkf’kr rste; Loj dks ns[krs gq, ^^d.BkHkj.k
ok.kh foykl** bl mikf/k ls ‘kga’kkg vdcj us
rkulsu dks vyad̀r fd;kA

rkulsu vdcjh njckj esa b-l- 1562 esa
igq¡ps vkSj 26 ,fizy 1586 dks vdcj dh

dk’ehj ;k=k nkSjku mudh èR;q ykgksj esa gqbZA
rkulsu dh bPNkuqlkj mudk ‘ko Xokfy;j yk;k
x;kA vdcj ds njdkjh bfrgkldkj vCnqy Qty
us ^^vdcjukek** es rkulsu dh ‘ko;k=k ij
fy[kk gS fd] njckjh dykdkj xkrs] ctkrs]
fookgksRlo tSls eukrs rkulsu ds ‘ko dks vafre
laLdkj ds fy;s ys x;s FksA Xokfy;j es mudk ‘ko
‘ks[k eksgEen xkSl ds edcjs ds ikl lekf/kLr
fd;k x;kA

iafMr lqn’kZukpk;Z us viuh jpuk laxhr
lqn’kZu esa rkulsu vkSj muds ts”B iq= rkurjax
[kk¡ dh oa’kkoyh vius laxhr xq: vèrlsu rd
nh gSA vèrlsu rkulsu ds 23 os ih<+h esa mRiUu
gq, FksA Xokfy;j esa fiNys 55&60 lky ls
rkulsu dh lekf/k ds fudVLFk rkulsu lekjksg
euk;k tk jgk gSA Xokfy;j ds laxhrdyk izseh
egkjkt ek/kojko flaf?k;k fufeZr ;g lekjksg esa
laxhr {ks= esa vf}rh; ;ksxnku nsusokys laxhrK
dks ^^rkulsu** iqjLdkj ls xkSjokfUor fd;k tkrk
gSA

laxhrtxr] lkfgR;txr vkSj dyktxr]
laxhr ljrkt rkulsu ds lnk ds fy;s _.kh gks
x;s gSA mudh vykSfdd Loj ygjh Xokfy;j nqxZ
ds vk¡py esa] csgV ds f’koeafnj esa] v”VNkih
ladhrZudkjksa esa] eqxy njckj esa xwatueku gSA
rkulsu dh rku laxhr {ks= esa vkt Hkh xwat jgh
gS vkSj lnk xwatrh jgsxhA

laanHkZ %laanHkZ %laanHkZ %laanHkZ %laanHkZ %
1- Xokfy;j dh laxhr ijaijk & MkW v:.k ckaxjs
2- laxhr lezkV rkulsu & izHkwn;ky ehry
3- laxhr dk bfrgkl & mes’k tks’kh
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Lokra«;iwoZdkGkrhy larkapsLokra«;iwoZdkGkrhy larkapsLokra«;iwoZdkGkrhy larkapsLokra«;iwoZdkGkrhy larkapsLokra«;iwoZdkGkrhy larkaps
lkaxhfrd ;ksxnku & ,dlkaxhfrd ;ksxnku & ,dlkaxhfrd ;ksxnku & ,dlkaxhfrd ;ksxnku & ,dlkaxhfrd ;ksxnku & ,d

vk<kokvk<kokvk<kokvk<kokvk<kok

fnd dkGkr mxe >kysY;k laxhrkpk]
iq<s izR;sd ’krdkr] R;k R;k lekt

O;oLFksuqlkj] dyksikldkaP;k ltxrsuqlkj vkf.k
dyk jfldkaP;k iz’kalsuqlkj izpkj] izlkj vkf.k
fodkl >kyk- dyk gh Lor%pk fodkl ?ksowup
tUekyk ;srs- vFkkZrp R;ke/;s dykdkjkaP;k
lk/kuspk rlsp xq:tukapk [kqi eksBk vkf.k egÙokpk
okVk vkgs- laxhr dyk ns[khy xk;d&oknd
dykdkjkaP;k lk/kusrwu o lknjhdj.kkrwu rj
cgjyhp i.k lar ok³~e;krwu laxhrkph vuqHkqrh
loZlkekU; tursi;±r iksgpyh- R;keqGs tutkx̀rh
vkf.k tudY;k.k lk/k.;kr larkuk ;’k feGkys-
gîkǹ"Vhuh e/;;qxhu larkapk fopkj vkf.k R;kojhy
’kks/k dk;Z gksr vlY;kps fnlrs- gîk ’kks/kys[kkarxZr
ek= Lokra«;iwoZ dkGkrhy 19&20 O;k
’krdkrhy lar fo".kqnkl] lar xkMxsckck] Jh
xqykcjko egkjkt] jk"Vªlar rqdMksth egkjkt
R;kaP;k lkaxhfrd dk;kZpk vk<kok ?ks.;kpk iz;Ru
dsyk vkgs-
lar fo".kqnkllar fo".kqnkllar fo".kqnkllar fo".kqnkllar fo".kqnkl

,dksf.klkO;k 'krdkP;k mRrjk/kkZr o
folkO;k 'krdkP;k iwokZ/kkZr T;kaps dk;Z dr`ZRo
nSnhI;eku Bjys rs lardoh fo".kqnkl ekgwjdj]
g;kauh dssysyh v"Vdkaph fufeZrh] vkjR;k]
injpuk] vHkax jpuk] yko.;k] iksokMs g;k loZ
dkO; Ñrh turslkBh ekxZn'kZd BjY;kr- ;kps
lokZr egRokps dkj.k Eg.kts g;k dkO; Ñrhauk
feGkysyh laxhrkph lkFk- fo".kqnklkaph dkO;jpuk
Eg.kts vk/kqfud dkGkyk ykHkysyh Qkj eksBh

lksU;kph [kk.kp Eg.kkoh ykxsy- fo".kqnklkaP;k
g;k loZ jpuk laxhrc) dsysY;k vkgsr- g;k
jpukaps lknjhdj.k vkf.k voyksdu laxhrkf'kok;
gksowp 'kdr ukgh vls Eg.k.ks vfr'k;ksfDr
Bj.kkj ukgh-

vokZphu dkGkr iwoZlwjhaph lkfgR;
ijEijk leFkZi.ks gkrkGwu ejkBh lkfgR;kr vkiY;k
dkO; jpusps osxGsi.k uksanfo.kkjs fo".kqnkl ekgqjdj
gs ,d lardoh gksr- ^^rks leFkZ nRr vkt
ekgqjkr ikfgyk** Eg.kr vkf.k ^^ek>h js.kqdk
ekÅyh dYiò{kkph lkÅyh** vls vk'okldi.ks
lkax.kkÚ;k fo".kqnklkauh nRr vkf.k js.kqdsph euksHkkos
lkaxhfrd lsok dsyh- MkW- ekr±M dqGd.khZ Eg.krkr]
^^ikjekfFkZd pGoG Hkxon~fparukpk /;kl
izR;sdkP;k eukeukr LFkkukiUu Ogkok ghp R;kaph
v[ksji;±r rGeG gksrh- euksfodykax gks.;kP;k
dkGkrgh eukyk mHkkjh ns.kkjs lkfgR; fuekZ.k
d#u eukscy ok<o.;kps 'kDrh miklusps eksBs
dk;Z R;kauh dsys**- g;k dk;kZr R;kauk laxhrkph
iqjsiwj lkFk feGkyh vkf.k Eg.kwup ekuokph
ekufld 'kDrh ok<owu R;kph dk;Z{kerk òf)axr
dj.;kekxs fo".kqnklkaph [kjh dlksVh i.kkyk
ykxyh-

fo".kqnklkaP;k ukokoj vlysY;k vk[;ku
dkO;kP;k laxzgkpsp uko eqGkr ̂ dhrZu eqDrkgkj*
vls vkgs- ;ko#u dhrZuksi;ksxh v'kh gh loZp
vk[;kus vkgsr vls Eg.krk ;sbZy- dhrZukP;k
ek/;ekrwu ,[kknk pViVhr fo"k; Qqyowu
lkax.;klkBh vkf.k R;krhy ekfeZd o cks/kij

 MkW- oS[kjh o>yokj]
vlksfl,V izksQslj]
laxhr foHkkxizeq[k
,y-,-Mh-vW.M

Jherh vkj-ih-dkWyst QkWj oqeu
ukxiqj-

oSoSoSoSoS
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fo"k; eukr #G.;klkBh g;k vk[;kukapk mi;ksx
fo".kqnklkauh lkafxryk vkgs- vFkkZrp laxhrkeqGsp
gh vk[;kus ifj.kke dkjd Bjrkr-

R;kuarj fo".kqnklkaph v"Vds ns[khy
lkaxhfrd ǹ"V;k o ekuokP;k ekufld larqyukP;k
n`f"Vus egRoiw.kZ Bjrkr- ekuokpk R;kP;k thou
/;s; fl)hlkBh thoudyg lq# vlrks- ;k R;kP;k
iz;Rukr T;kosGh R;kyk ;'k feGr ukgh R;kosGh
vktZokP;k izsj.ksrwu vkiY;k dk;Zfl)hlkBh
ijes'ojkyk vkGo.ks] R;kph Lrqrh dj.ks g;k
i;kZ;kae/kwu v"Vdkaph fufeZrh >kyh- MkW dqGd.khZ
Eg.krkr] ̂ ^var%dj.kkph voLFkk] eukph vkanksyus
T;k dkO;kr mRdVrsus izfrfcachr gksrkr rhp
^d#.kk"Vds* vlrkr**-

fo".kqnklkauh v"Vdkyk fo'ks"k yksdfiz;rk
izkIr d#u fnyh- vkt lEiw.kZ egkjk"Vªkr nsoh
miklusr vkjrh uarj fo".kqnklkauh fufeZysyh v"Vds
eksB;k HkfDrHkkokus xkf;yh tkrkr- lk/;k lksI;k
Hkk"ksr eukpk Bko ?ks.kkjh v"Vds eukoj ifj.kke
d#u tkrkr- gh v"Vds lkeqfgd Lojkr xkf;yh
tkr vlY;kus R;kpk eukoj ldkjkRed ifj.kke
lk/kyk tkrks- euke/;s pSrU; o LQwrhZ fuekZ.k
gksowu fuHkZ;rk ;srs- R;keqGs ekuokph dk;Z'kDrh
izokfgr gksrs o ekuo dk;Zfl)hdMs okVpky
d# 'kdrks-

fo".kqnklkaph injpuk dhrZukuqdwy vkf.k
Hktukuqdwy v'kh vkgsr- tqU;k pkyhaP;k i)rhoj
jpysyh ins lekteukoj vf/kd izHkko Vkd.kkjh
Bjrkr vls fo".kqnklkaps izfriknu vkgs- vkf.k
Eg.kwup inkauk ukV;xhrkaP;k pkyh o yksdkfHkeq[k
pkyh nsowu in vf/kdkf/kd yksdfiz; Ogkosr o
eukoh eukps l'kDrhdj.k o lcyhdj.k gksowu
ekuokps thou dY;k.kdkjh cukos v'khgh
fo".kqnklkaph /kkj.kk gksrh- R;kaP;k inkarhy xs;rk
fo'kn djrkuk MkW- ekr±M dqGd.khZ Eg.krkr]
^^'kCnkph ;kstuk] vu~ ykHkysyh xs;rk ;keqGs

R;kaph injpuk eukpk Bko ?ksrkuk fnlwu ;srs-
fo".kqnklkauk xku{ks=kps laxhr dysps mRre Kku
vlkos- R;kpk ifj.kke jpuk izdkjkoj >kY;kps
fnlrs-**

vokZphu dkGkrhy vHkax jpuk leFkZi.ks
lkaHkkG.kkjs lardoh Eg.kwugh fo".kqnklkapkp mYys[k
dsysyk vkgs- R;kaP;k vHkax jpuk yofpd
vlY;keqGs vHkax /kkoR;k pkyhoj xkrk ;srkr-
rlsp rs jkxnkjhr ns[khy [kqyrkr- R;keqGs ekuoh
eukph idM ?ks.;kr vHkax izHkkoh Bjrkr Eg.ktsp
izlaxh es.kkgwu eÅ o otzkis{kk dBksj gksowu
fo".kqnklkaps vHkax ekuoh eukyk ?kMorkr- Eg.kwup
vHkax gk larkaP;k lgtksn~xkjkpk okgd vlrks
gsp [kjs! MkW- dqGd.khZ gîkfo"k;h Eg.krkr]
^^vHkaxkps vkokgu gs lkewfgd vlrs- HktukP;k
jaxkr ,dnk dk vHkax jaxyk Eg.kts xk.kkjk
vkf.k Jksrk osxGk mjr ukgh- lkjsp ;k jaxkr
jaxwu tkrkr- lar HkDrkaP;k esGîkr vkf.k
VkGènqaxkP;k xtjkr] vHkax jaxyk Eg.kts dhrZukyk
cgj ;srks- gs dhrZu JksR;kaP;k eukoj ifj.kke
d:u tkrs-** rs iq<s vlsgh Eg.krkr dh] ̂ ^dsoG
Jo.kkaP;k }kjs T;kaP;koj laLdkj dj.ks ’kD;
gksrs R;kauk lqlaLÑ dsys] rs vHkaxkus-** vHkaxkaP;k
ek/;ekrwu fo".kqnklkauh ekuoh eukoj dsysys
laLdkj ekuokP;k dk;Z’kDrhps o thoukps dY;k.k
lk/k.;kr ;’kLoh Bjys- fo".k qnklk apk
yksdfiz;rsP;k f’k[kjkoj iksgpysyk vHkax Eg.kts
^ek>h js.kqdk ekÅyh dYio`{kkph lkoyh*-

fo".kqnklkaph yko.kh lq)k R;kaP;k brj
dkO;jpukae/;s osxGkp Hkko [kkÅu xsyh-
fo".kqnklkaP;k yko.;kar fofo/k Hkkokaps n'kZu
fnlwu ;srs- fo'ks"k Eg.kts yko.kh vkf.k laxhrkpk
o yko.kh vkf.k xk;ukpk vrwV laca/k vlY;kus
R;krhy Hkko eukyk tkÅu fHkMrkr- R;keqGs
eukph ejxG o uSjk'; nwj gksowu ekuokph
dk;ZiwrhZph okV eksdGh gksrs- fo".kqnklkaP;k
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yko.khfo"k;h vls EgVys tkrs dh] ^^yko.khr
yksdlaxhr vkf.k 'kkL=ksDr laxhr gs nksUgh izokg
vlrkr- gkp fopkj leksj Bsowu fo".kqnklkauh
eukyk HkqjG ?kky.kkÚ;k v'kk yko.;k jpY;kr-
** ekuoh eukoj pSrU;kps o LQwrhZps flapu
laxhrkeqGsp gksrs gs fo".kqnklkauk iqjsiwj Kkr gksrs-
R;kaph] ̂ ^e/kw dksfdG daB fojkts xk;u jaxsA u`R;
izlaxsA lk] jhxei/kuh lka gs Hkwiru;slq[k;s ;s ;s
yoykghA** gh yko.kh Xokgh nsrs- vlk gk
laxhrkrhy jkx Lojkapk uokp iz;ksx fo".kqnklkaP;k
yko.khr fnlwu ;srks- R;k dkGkr fo".kqnklkaP;k
yko.;k lokZeq[kh gksR;k- R;keqGs R;kaP;k yko.khus
euifjorZu] tkf.kok vu psruk fuekZ.k dsY;kps
fnlwu ;srs-

g;kpizek.ks fo".kqnklkaP;k dVko o
iksokM;kauh lq)k v'kkizdkjps laxhr Lojygjha
e/kwu ekuoh eukpk Bko ?ksr ekuoh eukyk
pSrU;] LQwrhZ] uopsruk vkf.k iqu%izsj.kk iznku
d#u ekuokps thou dY;k.kdkjh cuoys- vk/
kqfud dkGkrhy fo".kqnklkaps gs lkaxhfrd dk;Z
fo"k;kyk vf/kd [kqyoh.kkjs vkgs-
lar xkMxsckcklar xkMxsckcklar xkMxsckcklar xkMxsckcklar xkMxsckck

lar xkMxs ckckaps uko dsoG egkjk"Vªkrp
uOgs rj laiw.kZ HkkjrHkj vR;ar J)sus o vknjkus
?ksrys tkrs- gfjdhrZukP;k ek/;ekrwu lektkps
dY;k.k dj.kkjs vkf.k lektkps uSfrd mRFkku
lk/k.kkjs lar xkMxsckck ,d laxhrksikldgh gksrs-
  ^^letw udk dks.kh nq%[kkl ekÖ;k nq%[k
  lq%[kkr vls lq[kh eh vkuan dan ,d AA**
vlk fopkj dj.kkjs lar xkMxsckck lektkps
nq%[k c?kwu nq%[kh gksrkr- vkf.k tursyk R;k
nq%[kkrwu ckgsj dk<.;klkBh iz;Ru'khy gksrkr-
dkj.k turk tj nq%[kp djr clyh rj frps
frP;k dk;Z{kersdMs nqyZ{k gksbZy vkf.k fu"Øh;
lekt v/kksxrhyk ik= Bjsy- g;kdjrk R;kauh
osxosxG;k larkaph Hktu osxosxG;k pkyhae/;s

clowu rh Hktua O;ogkjkr vk.kyhr vkf.k
rRdkyhu tursyk mn~cks/ku dsys- R;kaP;k
laxhrdysfo"k;h MkW- m)o jlkGs Eg.krkr] ̂ ^R;kauh
larokM~e;kP;k vH;klkrwu fparu] euu] Hktu
lq# dsys- toG ,d eksMdh'kh ,drkjh Bsoyh
gksrh- ;k ,drkjhoj larkaps vHkax] vksO;k] nksgs
Eg.kwu ikBkarj d#u R;kpk vFkZ izR;{k O;ogkjkr
vk.kw ykxys-** R;kaP;k g;k iz;ksxkpk lekteukoj
;ksX; ifj.kke lk/kyk tkr vls- rlsp ^vk/kh
dsys ex lkafxrys* gh xkMxsckckaph izo`Rrh
vlY;kus R;kauh lar okM~e;krhy ln~fopkjkaps
Lor% vkpj.k dsys vkf.k tursleksj vkn'kZ
Bsoyk-

xkMxs ckckaP;k ekxZn’kZukcíy fuyhek
f’kdkj[kkus Eg.krkr] ^^,d fuj{kj ek.kwl Jh
rqdksckjk;kaps vusd vHkax rksaMikB Eg.ks o Hktu
djs- Hktukrwu yksdkauk ekxZn’kZu djs] lkaxs ̂ uke
?;k Qqdk uke ?;k Qqdk! u yxs neMh vFkok
:dkA** Hktu djk R;klkBh iSlk [kpZ djkok
ykxr ukgh- l.k&lekjaHk djk] i.k R;klkBh
dtZ dk<w udk- ;k=slkBh dtZcktkjh gksÅ udk-
nso nsoGkr vlr ukgh] rks d"V dj.kkÚ;kP;k
?kjh oLrh d:u jkgrks- R;kP;k cjkscj rks dke
djrks] ?kke xkGrks-** v’kkizdkjs ekuokP;k
dk;Z{kersyk vkOgku nsr vkf.k ekuokyk mn~cksf/
kr djr tursyk lLoj ukeLej.kkpk ekxZ
nk[korkr- T;keqGs ekuokps eu dsanzrh gksowu
ekuokrhy ldkjkRedrk tkx`r gksrs o ekuokps
dY;k.kgh lk/kys tkrs-

xkMxs ckckaP;k dkGkiklwup lEiw.kZ
egkjk"Vªkr uke lIrkg dj.;kph izFkk lq# >kyh
vkgs- g;k uke lIrkgkeqGs yksdkauk Lo;a izsj.kk
feGwu R;kaP;kr dk;kZfo"k;h ldkjkRedrk fuekZ.k
gksrs- g;kcn~ny Ñ- xks- oku[ksMs xq#th Eg.krkr]
^^lkr fnu [kMs jg dj xys esa oh.kk ysdj gjsd
us dqN le; rd lqfeju djuk] lqcg ds le;
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dkdMs vkjrh] Hktu dhrZu] gfjikB] Kkus'ojh
izopu] jkr dks dhrZu ,slk lkr fnu rd
dk;ZØe jgrk gSA bl dk;ZØe esa turk cMh
J)k ds lkFk Hkkx ysrh gSaA** gs loZ miØe
ekuoh eukoj gks.kkÚ;k laLdkjkauk vuql#u vk[kys
tkr vlr- g;k miØekaeqGs laiw.kZ okrkoj.kp
ukne;] laLdkjhr o mYgkflr vlrs- g;k
okrkoj.kkeqGs ekuoh eukr okbZV fodYi ;s.;kyk
okop uOgrk- ,o<ap dk; i.k vlysY;k
nq%[kkapkgh folj iM.;kl enr gksrs-

g;k ukeLej.kkcjkscjp xkMxs egkjkt
tursyk dqVwacizeq[kkP;k ukR;kus f'kdo.kgh nsrkr-
^^dhrZu izopukrwu rs lksI;k lksI;k vksO;k xkÅu
yksdkauk tkx#d djrkr-
 ^^?kk.khe/;s jksxjkbZ A vkr clyh ejhvkbZ AA
  Ckkck [kjkVk ?ksbZ A iG dk<rh ejhvkbZ AA**
v'kk izdkjph xhrs xkÅu rs lksI;k 'kCnkarwu
eksBk vFkZ tursyk letkowu lkaxr-

laxhrkP;k fde;sus xkMxsckckauk dls
lkojys g;kps mnkgj.k lkaxrkuk fuyhek
f'kdkj[kkus Eg.krkr] ̂ ^eqyxk xsY;kph rkj dhrZu
pkyq vlrkuk vkyh- rh okpwu rs fufoZdkji.ks
iq<s dhrZu djr jkfgys-** laxhrkP;k izHkkokus
R;kaps nq%[kgh gyds >kys- vkf.k dhrZu dj.;kph
izsj.kk r'khp dk;e jkfgyh- v'kk izdkjs lar
xkMxs ckckaps laxhrkP;k ek/;ekrwu tursyk dsysys
mn~cks/ku lQy >kys- vls gs lar xkMxsckck
Eg.kts ,d fQjrs O;klihB] pkyrs&cksyrs
laLdkjihB vkf.k nhunfyrkaps fo|kihB gks;-
e/kqjk}Srkpk;Z Jh xqykcjko egkjkte/kqjk}Srkpk;Z Jh xqykcjko egkjkte/kqjk}Srkpk;Z Jh xqykcjko egkjkte/kqjk}Srkpk;Z Jh xqykcjko egkjkte/kqjk}Srkpk;Z Jh xqykcjko egkjkt
^^tksojh [kko;k ikfgts fe"VkUuA rks lnkpj.k

lksMw u;sAA 1AA
Tkksojh varjh eerk lgtA ro yksdykt lksMw

u;sAA2AA
Tkksojh >kys ukgh czãKkuA ro /keZ tk.k lksMw

u;sAA3AA

Tko ukgh xsyk 'kjhjkfHkekuA ro tueku Vkdw
u;s AA4AA

Tkksojh u dGs osnkUr jgL;A ro mins'k d#
u;sAA5AA

Kkus'oj ik;h to ukgh fpRrA ro mxs lar
gksÅ u;s AA6AA**

Lkektkyk vkiY;k lLoj vHkaxxkFksrwu
mijksDr mins'k dj.kkÚ;k xqykcjko egkjktkaps
laxhrkP;k ek/;ekrwu txnks)kj.kkps dk;Z
vo.kZuh; vkgs- xqykcjko egkjktkaukp Kkus'kdU;k
vkf.k Ñ".kiRuh Eg.kwugh vksG[kys tkrs- o;kP;k
uoO;k efgU;kr va/kRo vkysys vkf.k pkSrhl
o"ksZ vk;qeZ;kZnk vlysY;k xqykcjko egkjktkauh
,dw.k 2099 vHkax] 2252 ins] 1250 xhrs]
1000 'yksd] 23000 vksO;kaph fufeZrh dsyh-
R;kO;frfjDr brjgh fo"k;kaojhy R;kaps xzaFkHkkaMkj
vQkV vkgs- g;k loZ dkO; fufeZrhP;k ek/
;ekrwu o laxhrkP;k vfo"dkjkrwu R;kauh
tudY;k.k lk/k.;kpk iz;Ru dsyk vkf.k tursyk
frP;krhy dk;Z'kDrhph tk.kho d#u ns.;kpkgh
iz;Ru dsyk- g;ke/;s R;kauh laxhrkyk iqjsiwj U;k;
fnyk- R;kaP;k izHkkoh xk;uk fo"k;h yrknhnh
Eg.krkr] ^^R;kapk xGk rj brdk xksM vls dh
lkjs tx R;kaP;k xk.;koj yqC/k gksowu R;kaP;k
e/kqj xhrHktukaps Jo.k dj.;kdfjrk R;kaP;k
Hkksorh xksGk gksÅ ykxrkr-** v'kk g;k ea=eqX/
k dj.kkÚ;k Hktu xk;ukus rs lekt eukph idM
?ksowu R;kauk mn~cks/ku djr o xk;ukuh tursP;k
eukrhy fodYi nwj d#u tursyk ldkjkRedrk
iznku djr-

ukeLej.kkpk ewyea=gh rs lektkyk
nsrkr- R;keqGs fpRrkph ,dkxzrk gksrs o dk;Z'kDrh
izcy gksrs- rs Eg.krkr]
   ^^uke lktja lktja A djh QqdV vejA
nwth fØ;k udks dkgh A eq[ks xkok 'ks"k'kk;h AA**
fpRrkP;k ,dkxzrsph vko';drk Li"V djrkuk



55

rs Eg.krkr] ^^euq"; lalkjh vlks vxj ijekFkhZ
vlks R;kyk fpRr ,dkxz dj.;kph xjt vkgs-**
ekuokps fpRr lRo] jt o re ;k rhu xq.kauh
cuys vkgs- vkf.k g;kiSdh reksxq.kkP;k varxZr
;s.kkjs vkGl o vKku gs xq.k eukokyk
fu"Øh;rsdMs usrkr- R;keqGs g;k fpRro`Rrhoj
rkck feGfo.;kpk mins'k xqykcjko egkjkt
nsrkr- R;kapk gk mins'k laxhrkrhy vlY;kus
lekteukoj ifj.kke dj.kkjk Bjyk- R;kaP;k gîk
mRLQwrZ dkO; xku izfrHksfo"k;h fuyhek f’kdkj[kkus
Eg.krkr] ^^rs cSBs dhrZu djr vkf.k fu:i.kkr
cksyrk cksyrk gtkjks vksO;k r;kj djrk djrk
lkaxwu tkr- dkO;izfrHkk R;kaP;k thHksoj [ksGr
vls- R;kaps dfoRo [kqi mRdV] Hkkoiw.kZ vkf.k
thoukps v/;kRe lkax.kkjs gksrs-** v’kk izdkjs
dsysys lekt mn~cks/ku lektkyk pkyuk o iszj.kk
ns.kkjs vkf.k dY;k.kdkjh Bj.kkjp-

izfrdwy ifjfLFkrhojgh ekr d:u
ekuokus iq<s pkyr jkfgys ikfgts gk mins’k
xqykcjko egkjktkauh Lor% Ñrh d:u fl)
dsyk- o;kP;k uoO;k efgU;kr R;kauk va/kRo
vkys] ^^i.k lxGîk izfrdwy ifjfLFkrhoj ekr
d:u rs ckyd lqanj xqykciq"ikizek.ks cgjr
tkrs- /kkow ykxrs] cksyw ykxrs- xkÅ ykxrs]
[kksMîk djrk djrk peRdkj nk[kow ykxrs-** gh
’kDrh xqykcjko egkjktkauk laxhrkeqGs o
R;kaP;krhy xk;u dkS’kY;keqGs feGkyh- R;koj
yrk fnfnaps oDrO; vls] ̂ ^txkrhy loZ dykar
laxhr gh ,deso dyk v’kh vkgs dh th vkiY;k
vn~Hkqr lkeF;k±eqGs ijrRokpk Li’kZ thokyk
{k.kk/kkZr ?kMowu vk.krs- vkf.k gîk loZJs"B laxhr
dysr Jh egkjkt fdrh ikjaxr gksrs gs R;kaP;k
thoupfj=krwu fl) >kys vkgs-**

laxhrkP;k g;k lkeF;kZeqGs ujkpk ukjk;.k
dj.;kps vn~Hkqr lkeF;Z egkjktkaP;k vaxh gksrs-
g;kyk nqtksjk feGrks rks yrk fnfnaP;k g;k

mn~xkjkauh] ^^R;kaps laxhrkfo"k;hps ts vikj Kku
vkf.k R;keqGs R;kaP;k Lojkauh R;k dkGkr dsysyh
fde;k gh lq)k ujkpk ukjk;.k dj.;kP;k fdaok
thokyk f'koRo ns.;kP;k ;ksX;rsrhp uOgrh dk\**
v'kk izdkjs ujkpk ukjk;.k dj.;kekxhy
egkjktkapk mn~ns'k gkp gksrk dh ekuokus fu"Øh;
v'kk jk{klh o`Rrhe/kwu ckgsj iMwu dk;Z{ke v'kk
lØh; o`Rrha'kh ukrs tksMkos o LodY;k.k
lk/kkos-

Jh xqykcjko egkjktkauh R;kaP;k dkO;
lainse/;s fo’okrhy loZp {ks=kauk U;k; fnyk-
ex rs v/;kRe vlks dh foKku] lkfgR; vlks
dh laxhr] ’kkjhfjd ckch vlksr dh ekufld
gîk lok±uk R;kauh ekuoh dY;k.kkP;k rjktwe/;s
rksyys vkf.k tudY;k.kkps dk;Z ;’kLohi.ks ikj
ikMys-

Lkk/kwcks/k g;k iqLrdkr ew[kZy{k.k
lkaxrkuk fu"dkGthi.kkP;k varxZr rs Eg.krkr]
^^tks euq"; tUekl ;sÅu lq[kkus futrks-** rks
fu"dkGth ew[kZ letkok- vFkkZrp vlk fu"Øh;
euq"; fu"dkGthp vlrks o rks Lor%pkp ?kkr
d#u ?ksrks- v'kk fu"Øh; yksdkae/;s lq/nk xqykcjko
egkjkt vkiY;k xk;udkS'kY;kuh lØh;rk] izsj.kk
o pSrU; tkx`r djrkr- R;keqGs v'kk ekuokae/
khy ldkjkRedrk tkx`r gksrs o rs lRdk;Z
izo`Rr gksrkr- vkf.k R;kaP;k thoukps dY;k.k
lk/kys tkrs-

v’kkizdkjs egkjktkaps loZp {ks=krhy
;ksxnku oanuh; vkgs- gîkcíy yrk nhnh Eg.krkr]
^^pkSrhl o"kk±P;k vk;q";kr ekuotkrhP;k
dY;k.kklkBh vkf.k lq[kklkBh ts Lor%P;k
vk;q";kps cfynku R;kauh dsys rs ikgwu eku
vknjkus [kkyh yors-**
jk"Vªlar rqdMksth egkjktjk"Vªlar rqdMksth egkjktjk"Vªlar rqdMksth egkjktjk"Vªlar rqdMksth egkjktjk"Vªlar rqdMksth egkjkt

lkEizr folkO;k 'krdkP;k oSKkfud ;qxkr
HkDrhekxkZP;k lLoj o lkaxhfrd ek/;ekrwu
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yksdf'k{k.kkps o lekt tkx`rhps egku dk;Z
dj.kkÚ;k rqdMksth egkjktkapk tUe fonHkkZrhy
vejkorh ftYg;kr vlysY;k ^;koyh* ;k
ygku'kk [ksM;kr >kyk- ?kjkryh ifjfLFkrh vR;ar
gyk[khph- ?kjkr vBjkfo’os nkfjnz;- v’kkgh
ifjfLFkrhr lqlaLdkjkaph Jhearh R;kauk ygku
i.kkiklwup ykHkyh- gîk ifjfLFkrhcíy rqdMksth
egkjkt Eg.krkr] ^^?kjh nkfjnzîkps ojnku A

ifj HkkoHkDrhph uls ok.k A
,sdr lqlaLdkjkps xku A lksf’kr d"V ok<yks AA**
rqdMksth egkjktkaP;k dk;ZdkGkps oSf'k"V; Eg.kts
R;kauk tudY;k.kkps dk;Z Lokra«;iwoZ dkGkrgh
djrk vkys vkf.k Lokra«;ksRrj dkGkrgh vkf.k
g;k nksUgh dkGkrhy ifjfLFkrhae/;s lektkr
fo"kerk] naxs] pGoGh v'kk ?kVuk ?kMr gksR;k-
v'kk ifjfLFkrhr vkiY;k lkaxhfrd HktukaP;k
mn~cks/kuij HktukaP;k vkf.k jk"Vªh; HktukaP;k
ek/;ekrwu rqdMksth egkjktkauh tuks)kjkps
tumn~cks/kukps vkf.k tudY;k.kkps dk;Z fl)hl
usys-

foLdVysY;k lekt fLFkrhps ospd o.kZu
djrkuk ̂ lekt lathouh* e/;s egkjkt Eg.krkr]
^^fc?kMyh ?kMh] ?kMh lektkphA dks.k ykohy
okV R;kphA dq.kkyk fpark vkgs txrkph A ikgrks
okV vkEgh R;kph AA** ,dhdMs lektkfo"k;h
v'kh O;Fkk egkjkt O;Dr djrkr rj nqljhdMs
R;kfo"k;h nsokdMs izkFkZuk ns[khy djrkr-
    ^^¼pky & eaxye; uke rq>s½

eaxye; lqfnu vrk] Rofjr ;sÅ nsAA/k`AA
la?k"kkZ vkBfork] Hk; ekuh th ftforkA
ghu&nhu gh turk] lkS[; lsoq ns AA 1AA
dks.kkyk jkT; feGs] dks.kkps /kS;Z xGsA
dk; gks; u dGs] eu 'kkar jkgw nsAA2AA
loZ lq[kh gks txrh] uk'k ikoq ns dqerhA
rqdM;kph yhu erh] lrr jkgq nsAA3AA**

jk"Vªlarkauh eukps cy ok<fo.kkÚ;k inkauk

osxosxG;k pkyh nsowu thou tkx̀rh vkf.k thou
dY;k.k lk/kys- v'kk izdkjP;k in jpukauh ekuoh
eukrhy ldkjkRedrk ok<owu ekuokyk rRdkyhu
ifjfLFkrhyk lkeksjs tk.;kps /kS;Z rqdMksth
egkjktkauh fnys- ;keqGs rRdkfyu tursP;k
dk;Z{kerse/;s lq)k ldkjkRed cny >kyk-
rqdMksth egkjktkaP;k fopkjkaph fn'kk ldkjkRed
vlY;kus tursr ns[khy ldkjkRed cny >kyk-
MkW- v{k;dqekj dkGs Eg.krkr] ̂ ^,dkrwu nqlÚ;k
xks"Vhph fufeZrh gksr vlrkuk R;krhy lRoghu
Hkkx dk<wu lRo'khy Hkkxkpk Lohdkj gs R;kaP;k
fopkjkaps izeq[k lw= vkgs- R;keqGsp R;kaP;k
fopkjkaph fn'kk fuR; ldkjkRed >kyh-**
rqdMksth egkjktkaph laxhrkrhy #ph g;k
ldkjkRedrsyk iks"kd Bjyh- vkf.k ldkjkRedrs
e/kwu R;kauh Hktukaph fufeZrh dsyh- vkf.k
tuks)kjkps dk;Z gkrh ?ksrys-

tuthoukP;k mRd"kkZr ik;kHkwr vl.kkÚ;k
xzkethoukP;k fodklkpk egkea= lkax.kkjk
xzkexhrslkj[kk ldkjkRedrk ns.kkjk xzaFk egkjktkauh
fyghyk- lkekU; tursyk Lor%pk m)kj Lor%p
dj.;klkBh izo`Rr djkos- ;klkBh ;k xzaFkkph
fufeZrh egkjktkauh dsyh- rs Eg.krkr]
^^gs vkRefodklkps cGA ekuoh iz;Rukpsfp QGA
nso gksoksfu djhr ldG A yksdfp nso AA ,sls
yksd fuekZ.k djkosA rjhp m|k ;s tx uos A
ukansy xzke] fo'o oSHkos A loZdkG rqdM;k
Eg.ks AA** v'kkizdkjs laxhr o dkO;kP;k
ek/;ekrwu ekuokpk vkRefodkl lk/k wu
R;kaP;krhy dk;Z'kDrhyk tkx`r dj.;kps dk;Z
rqdMksth egkjktkauh dsys-

xzkelq/kkj.ksf'kok; ns'kkph izxrh gksow
'kdr ukgh g;k R;kaP;k fopkjkyk izk/kkU; nsr
vkf.k [kaftjh HktukaP;k lknjhdj.kkrwu R;kauh
fodflr v'kh ,d pGoG fuekZ.k dsyh- R;kdjrk
R;kauh eks>jhyk ,d vkJe fl) dsyk- vkf.k
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Lo;alsodkph QGh fuekZ.k dsyh o v[ksj Ik;±r
[kaftjhHktukrwu tutkx`fr dsyh- fo'o'kq)hpk
ewyea= vkRe'kq)hrwu tkrks v'kh egkjktkaph
Bke Hkwfedk gksrh-

rqdMksth egkjkt ekuokP;k iz;Ru vkf.k
izkjC/koknkyk lq)k egRo nsrkr rs Eg.krkr]
^^izkjC/kkuqlkj izkIr >kysY;k nq%[kkauk ipfor
vkiyk okafNr ekxZ ;Fkk'kD; vkVksD;kr
vk.k.;kpk iz;Ru djhr jkg.ks ghp ekuoh
thoukph bfrdrZO;rk gks;-** ;klkBh rs mins'k
djrkr &

^^HkkX;kdfjrk ladYi djkosA
n`< fu'p;k ok<for tkosA
rSlsfp iz;Ru djhr jgkos A
   vkGl lksMksfu AA**
^^dsY;kusp HkkX; QGrs A
dsY;kusp LoxZlq[k feGrs A
dsY;kusp loZ dkgh gksrs A ekuokps AA**
^^ek.kql clrk] HkkX; >ksirs A
pkyrk iq<sp ?ksbZ >si rs A
iz;Rukapsfp #ikarj gksrs A
HkkX;kekth fu'p;kus AA**
^^fØ;sfo.k ekxZfp ukgh A
drZO; ujk nsoi.k nsbZ A

rqdM;k Eg.ks cuk fu'p;h A iz;Ruoknh AA**
vlk gk rqdMksth egkjktkapk [kaftjh HktukaP;k
ek/;ekrwu dsysyk mins'k FksV ekuokP;k ân;kpk
Bko ?ksrks- vkf.k ekuokyk iz;Ru'khy o dk;ZrRij
gks.;kl Hkkx ikMrks- vkf.k ekuokps thou
dY;k.kdkjh gksrs-

jk"Vªlarkauh T;kizek.ks [kaftjh Hktukapk
vk/kkj ?ksowu tutkx`rh lk/kyh R;kpizek.ks d/kh
izopukaP;k ek/;ekrwugh tuksins'k lk/kyk- ijarq
R;krgh R;kauh laxhr fo"k;d izopukr EgVys dh
tursP;k ân;kr izos'k.;kps lk/ku Hktu vkgs-
g;koj rs oDrO; djrkr dh] ^^tks vkiY;k

/kqanhr ;sÅu ân;krhy ok.khus lqanj] xk;u djrks
rksp yksdkaoj ifj.kke d# 'kdrks-** laxhrkP;k
ekuoh eukojhy gk ifj.kke y{kkr ?ksowup
rqdMksth egkjktkauh fpRr 'kq)hlkBh lq)k lLoj
izkFkZuspk fodYi lqpoyk- rs Eg.krkr] ̂ ^;klkBh
lkeqnkf;d izkFkZusr fpRr 'kq) djk;yk f'kdys
ikfgts- ^fpRr 'kq) rjh 'k=q fe= gksrh] O;k?kzgh
u [kkrh liZ r;k A** v’kh fpRr’kq)h >kysY;k
ekuokph dk;Z’kDrh o`f)axr gksrs vkf.k lRdk;Z
djrk djrk R;kP;k thoukph xq.koRRkkgh òf)axr
gksr tkrs-
^^;k Hkkjrkr ca/kqHkko fuR; olq ns A ns ojfp
vlk ns A gs loZ iaFk laiznk; ,d fnlq ns A erHksn
ulq ns AA/k`AA** vlk jk"VªHkko lok±P;k eukeukr
tkx`r dj.kkjs rqdMksth egkjkt ;k jk"VªlsoseqGs
^jk"Vªlar* Eg.kwu vksG[kys tkÅ ykxys- HktukP;k
ek/;ekrwu R;kauh dsysyh jk"Vªh; tutkx̀rhns[khy
jk"Vªkyk dk;Z{ke cufo.kkjh Bjyh-

Lkekt lathouh gîk iqLrdkr lektkrhy
vR;ar lw{ekfrlw{e ckjdkO;kapk vkf.k izlaxkapk
fopkj d:u R;kdjrk mn~cks/kuij ejkBh xhrs
rqdMksth egkjktkauh jpyhr-
^^veksy gh osGk tUekph] ok;k O;luh [kksow
udks A T;k vékus iki ok<rs] uhp vé rs lsoq
udks AA**

v’kk i)rhus ekuokyk ;sudsuizdkjs.k
vkiY;k lLoj dforkae/kwu] Hktukae/kwu jk"Vªlarkauh
ekxZn’kZu dsys o ekuokP;k cqf)ojhy vkf.k
eukojhy tGeV nwj djr djr R;kps dY;k.k
lk/kys- jk"VªlarkaP;k Hktukaph eksfguh dsoG
loZlkekU;kai;±rp lhfer uOgrh rj jk"VªfiR;kauk
ns[khy R;kph vuqHkwfr vkyh- ;kfo"k;h fuyhek
f’kdkj[kkus fyghrkr] ^^mpk edku rsjk] dSlh
ekty p<w eSa** ;k rqdMksth egkjktkaP;k HktukeqGs
xka/khthaps lkseokjps ekSu eksMys xsys( dkj.k Hktukus
Hkkjkoysys xka/khth Eg.kwu xsys ^^fQj ,d ckj
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xkoks!** v’kh jk"Vªlarkaph laxhre; Hktukaph fde;k
gksrh-

Jh rqdMksthegkjkt gs vk/kqfud lar
eaMGhae/;s vlsp ,d vkxGs lar gksrs- y{k&y{k
xzkeh.k JksR;kaph fdacgquk izR;{k egkRek xka/kha
lkj[;k Fkksj iq#"kkaph var%dj.ks gsykowu Vkd.;kph
'kfDr R;k Hkkokos’kiw.kZ Hktuxhrkr gksrh- R;kaP;k
ljG lqcks/k o furkar izklkfnd ’kSyheqGs rs
vf’kf{kr cgqtu lektkP;k FksV ân;ki;±r iksgkspw
ykxys- lgtrk] lqcks/krk o lqlac)rk ;kapk
laxe vl.kkÚ;k egkjktkaP;k dkO;kph ’kSyh vR;ar
okRlY;iw.kZ vkf.k jksdBksd vkgs- fopkjkrhy
Li"Vrk o lqlaxrh ;k oSf’k"VîkaeqGs rh vkiY;k
oSpkfjd izokgke/;s okpdkyk o JksR;kyk vks<wu
?ksrks-
fu"d"k Zfu"d"k Zfu"d"k Zfu"d"k Zfu"d"k Z

Lokra«;iwoZ dkGkrhy larkaps lkaxhfrd
;ksxnku ;kpk vk<kok ?ksrk vls y{kkr ;srs dh]
gîkdkGkrhy larkaps dk;Z e/;;qxhu HkDrh
dkGkrhy lardk;kZyk vuqlj.kkjs vkgs- rlsp
laxhrkP;k ek/;ekrwu lk/kysyh tutkx`rh gh
larkaps lkaxhfrd ;ksxnku fl) dj.kkjh vkgs-
lardoh fo".kqnkl ekgqjdj ;kauh jpysys v"Vd]
vkjR;k] injpuk] vHkax] iksokMs gîkaps lkaxhfrd
lknjhdj.k turslkBh izsjd Bjys- gfjfdrZukP;k
ek/;ekrwu lektdY;k.k o lektkps uSfrd mRFkku
lk/k.kkÚ;k lar xkMxsckckaps lkaxhfrd dk;Z oanuh;
vkgs- izKkp{kq xqykcjko egkjktkaps tudY;k.kkps
o tumn~cks/kukps dk;Z dkO; o laxhrkP;k
pkdksjhrwu lektkyk nwj ǹ"Vh ns.kkjs Bjys- folkO;k
’krdkrhy oSKkfud ;qxkr HkDrhekxkZP;k lLoj
ek/;ekrwu yksdf’k{k.kkps veqY; dk;Z jk"Vªlarkauh
vxnh yhy;k isyys- [kjks[kjp mijksDr prqj
larkaps lkaxhfrd ;ksxnku laxhr {ks=klkBh eksBh
ioZ.khp Eg.kkoh ykxsy-

lanHkZ  &lanHkZ  &lanHkZ  &lanHkZ  &lanHkZ  &
1½ lexz lar fo".kqnkl & MkW- ekrZ.M dqGd.khZ
2½ ekuorsps iqtkjh lar xkMxs ckck ¼pfj=
vkf.k fopkj/ku½ & MkW- m)o jlkGs
3½ egkjk"Vªkrhy vk/kqfud lar & fuyhek
f’k[kkj[kkus
4½ lar xkMxsckck & Ñ- xks- oku[ksMs xq:th
5½ e/kqjk}Srkpk;Z Jh xqykcjko egkjkt vorkj
o dk;Z & MkW-v-l-tks’kh
6½ izKkp{kw xqykcjko egkjkt fojfpr xkulksiku
7½thou tkx`rh ¼ejkBh Hktus½ jk"Vªlar rqdMksth
egkjkt fojfpr
8½jk"Vªlar rqdMksth egkjkt O;fDr vkf.k ok³~e;
& MkW- v{k;dqekj dkGs
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