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Specifications of
Different Languages
Spoken in India

ndia is a vast and diverse country, with

a population of over 1.3 billion
people. One of the most striking things about
India is the sheer number of languages
spoken by its people. From the bustling cities
to the remote villages, one can hear a wide
variety of languages being spoken. In this
article, we will take a look at some of the
different languages spoken in India, including
their name, the region where they are spoken,
the percentage of people using them, and the
benefits and disadvantages of each language.
Name of Language : Hindi
Region: Northern and Central India
Percentage of People Using: 41.03%
Benefits: Hindi is the official language of
India and is widely spoken and understood
throughout the country. It is also one of the
easiest languages to learn for non-native
speakers.
Disadvantages: Hindi is not well understood
in the southern states of India, which can make
communication difficult in those areas.
Additionally, Hindi is not widely spoken
outside of India, which can limit its usefulness
for international communication.
Name of Language: Bengali
Region : Eastern India
Percentage of People Using: 8.11%
Benefits: Bengali is one of the most widely
spoken languages in India and is the official
language of West Bengal and Tripura. Itis also
a literary language with a rich tradition of
poetry and literature.
Disadvantages: Bengali is not widely spoken
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outside of the eastern states of India, which
can limit its usefulness for communication in
other parts of the country. Additionally, the
Bengali script can be difficult for non-native
speakers to read and write.

Name of Language: Telugu

Region: Southern India

Percentage of People Using: 7.45%
Benefits: Telugu is widely spoken in the
southern states of India and is the official
language of Andhra Pradesh and Telangana.
It is also a literary language with a rich
tradition of poetry and literature.
Disadvantages: Telugu is not widely spoken
outside of the southern states of India, which
can limit its usefulness for communication in
other parts of the country. Additionally, the
Telugu script can be difficult for non-native
speakers to read and write.

Name of Language: Marathi

Region: Western India

Percentage of People Using: 7.10%
Benefits: Marathi is widely spoken in the
western state of Maharashtra and is the
official language of the state. It is also a
literary language with a rich tradition of
poetry and literature.

Disadvantages: Marathi is not widely
spoken outside of the state of Maharashtra,
which can limit its usefulness for communica-
tion in other parts of the country. Additionally,
the Marathi script can be difficult for non-
native speakers to read and write.

Name of Language: Tamil

Region: Southern India
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Percentage of People Using: 6.90%
Benefits: Tamil is widely spoken in the south-
ern states of India and is the official language
of Tamil Nadu. It is also a literary language
with a rich tradition of poetry and literature.
Disadvantages: Tamil is not widely spoken
outside of the southern states of India, which
can limit its usefulness for communication in
other parts of the country. Additionally, the
Tamil script can be difficult for non-native
speakers to read and write.

Name of Language: Urdu

Region: Northern India

Percentage of People Using: 5.07%
Benefits: Urdu is widely spoken in northern
India and Pakistan and is an official language
in India. It is also a literary language with a
rich tradition of poetry and literature.
Disadvantages: Urdu is not widely spoken
outside of northern India and Pakistan, which
can limitits usefulness for communication in
other parts of the country. Additionally, the
Urdu script can be difficult for non-native
speakers to read and write.

Name of Language: Gujarati

Region: Western India

Percentage of People Using: 4.50%
Benefits: Gujarati is widely spoken in the
western state of Gujarat and is the official
language of the state. It is also a literary
language with a rich tradition of poetry and
literature.

Disadvantages: Gujarati is not widely
spoken outside of the state of Gujarat, which
can limit its usefulness for communication in
other parts of the country. Additionally, the
Guyjarati script can be difficult for non-native
speakers to read and write.

Name of Language: Punjabi

Region: Northern India

Percentage of People Using: 2.77%
Benefits: Punjabi is widely spoken in the
northern states of India and Pakistan, and is

the official language of the state of Punjab in
India. It is also a literary language with arich
tradition of poetry and literature.
Disadvantages: Punjabi is not widely spoken
outside of the northern states of India and
Pakistan, which can limit its usefulness for
communication in other parts of the country.
Additionally, the Punjabi script can be diffi-
cult for non-native speakers to read and write.
Name of Language: Malayalam

Region: Southern India, primarily in the state
of Kerala

Percentage of People Using: 2.66%
Benefits: Malayalam is the official language
of Kerala and is widely spoken in the state. It
is a literary language with a rich tradition of
poetry and literature. It also has its own unique
script, which is considered one of the most
scientific scripts in the world.
Disadvantages: Malayalam is not widely
spoken outside of Kerala, which can limit its
usefulness for communication in other parts
of the country. Additionally, the script can be
difficult for non-native speakers to read and
write.

Name of Language: Odia

Region: Eastern India, primarily in the state
of Odisha

Percentage of People Using: 3.16%
Benefits: Odia is the official language of
Odisha and is widely spoken in the state. It is
a literary language with a rich tradition of po-
etry and literature. It also has its own unique
script, which is considered one of the most
ancient scripts in the world.
Disadvantages: Odia is not widely spoken
outside of Odisha, which can limit its useful-
ness for communication in other parts of the
country. Additionally, the script can be
difficult for non-native speakers to read and
write.

Name of Language: Kannada

Region: Southern India, primarily in the state
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of Karnataka

Percentage of People Using: 3.7%

Benefits: Kannada is the official language of
Karnataka and is widely spoken in the state.
Itis a literary language with a rich tradition of
poetry and literature. It also has its own unique
script, which is considered one of the most
ancient scripts in the world.
Disadvantages: Kannada is not widely
spoken outside of Karnataka, which can limit
its usefulness for communication in other parts
of'the country. Additionally, the script can be
difficult for non-native speakers to read and
write.

Name of Language: Assamese

Region: Northeastern India, primarily in the
state of Assam

Percentage of People Using: 1.33%
Benefits: Assamese is the official language of
Assam and is widely spoken in the state. It is
a literary language with a rich tradition of
poetry and literature. It also has its own unique
script, which is considered one of the most
ancient scripts in the world.
Disadvantages: Assamese is not widely
spoken outside of Assam, which can limit its
usefulness for communication in other parts
of the country. Additionally, the script can be
difficult for non-native speakers to read and
write.

Name of Language: Sindhi

Region: Western India, primarily in the state
of Sindh and Gujarat

Percentage of People Using: 1.20%
Benefits: Sindhi is widely spoken in the state
of Sindh in Pakistan and Gujarat in India. It is
a literary language with a rich tradition of
poetry and literature.

Disadvantages: Sindhi is not widely spoken
outside of Sindh and Gujarat, which can limit
its usefulness for communication in other parts
of'the country. Additionally, the script can be
difficult for non-native speakers to read and

write.

Santhali is a language spoken by the
Santhal people, an ethnic community that
primarily resides in the eastern Indian states
of Jharkhand, Odisha, West Bengal, and Bihar,
as well as in the neighboring country of
Bangladesh. It is also spoken in some parts of
Nepal, Bhutan, and Assam.

Santhali is a member of the Munda branch of
the Austroasiatic language family, which is one
of the oldest language families in the world.
The language is known for its tonal system and
complex vowel system, which makes it unique
among the other languages of the region.
The Santhal community has a rich cultural
heritage and a long history of oral tradition.
Santhali literature is primarily oral, with arich
tradition of folktales, songs, and poetry. The
language has its own script, known as Ol
Chiki, which was developed in the early 20th
century and is used to write Santhali litera-
ture.

In recent years, there has been a
growing awareness of the importance of
preserving and promoting the Santhali
language. The Indian government has
recognized Santhali as an official language in
several states and efforts have been made to
provide education in the language in schools.
Additionally, various organizations and
community groups are working to promote the
use of Santhali in various fields such as
literature, education, and media.

Despite these efforts, the Santhali
language is still facing the threat of being
endangered; many Santhal people are shifting
to more widely spoken languages such as
Hindi and Bengali. It is important to continue
working to preserve and promote the use of
Santhali to ensure that the language and the
culture of the Santhal people will be passed
on to future generations.

So, Santhali is an important language

©



spoken by the Santhal people, a diverse
ethnic community with a rich cultural heritage
and history. The language and culture of the
Santhal people must be preserved and
promoted to ensure that it will be passed on
to future generations.

Bhojpuri is a language spoken prima-
rily in the northern and eastern states of India,
such as Bihar, Jharkhand, and Uttar Pradesh,
as well as in the southern state of Maharashtra
and the neighboring country of Nepal. Itis a
member of the Bihari group of languages,
which are part of the Indo-Aryan branch of
the Indo-European language family.

It is known for its simple grammatical
structure, making it relatively easy for non-
native speakers to learn. The language has a
rich vocabulary and a complex system of verb
conjugation. The Bhojpuri dialects spoken in
different regions of India and Nepal have some
variations in terms of phonology, vocabulary
and grammar.

Bhojpuri literature has a long and rich

tradition, with a wide range of genres
including poetry, folktales, and songs. The
language has its own script, known as Kaithi,
which is used to write Bhojpuri literature.
However, it is mostly written in the devanagari
script.
In recent years, there has been a growing
awareness of the importance of preserving and
promoting the Bhojpuri language. The Indian
government has recognized Bhojpuri as an
official language in several states and efforts
have been made to provide education in the
language in schools. Additionally, various
organizations and community groups are
working to promote the use of Bhojpuri in
various fields such as literature, education, and
media.

Despite these efforts, Bhojpuri is still
facing the threat of being endangered, as many
speakers are shifting to more widely spoken

languages such as Hindi and English. It is
important to continue working to preserve and
promote the use of Bhojpuri to ensure that
the language and the culture of the Bhojpuri-
speaking communities will be passed on to
future generations.

In conclusion, Bhojpuri is an impor-
tant language spoken in Northern and
Eastern India and Nepal, known for its simple
grammatical structure, rich vocabulary, and
long tradition of literature. It is facing the threat
of being endangered so it's important to
preserve and promote its use to ensure that
the language and culture of the Bhojpuri-
speaking communities will be passed on to
future generations.

Maithili is a language spoken
primarily in the northern Indian state of Bihar
and the eastern state of Jharkhand, as well as
in the southern state of West Bengal and the
neighboring country of Nepal. It is a member
ofthe Bihari group of languages, which are
part of the Indo-Aryan branch of the Indo-
European language family.

It is known for its complex grammar
and rich vocabulary. It has a unique system of
vowel conjugation and a large number of
compound verbs. The Maithili dialects
spoken in different regions of India and Nepal
have some variations in terms of phonology,
vocabulary and grammar.

Maithili literature has a long and rich
tradition, with a wide range of genres
including poetry, folktales, and songs. The
language has its own script, known as Tirhuta
or Mithilakshar, which is used to write Maithili
literature. However, it is mostly written in the
Devanagari script. This language is spoken in
the districts of Madhubani, Darbhanga,
Muzaftfarpur, Sitamarhi, Motihari, Betia,
Begusarai, Samastipur of the state Bihar. These
districts are the nearest to our neighbouring
country Nepal.




In recent years, there has been a
growing awareness of the importance of
preserving and promoting the Maithili
language. The Indian government has
recognized Maithili as an official language in
the state of Bihar and efforts have been made
to provide education in the language in schools.
Additionally, various organizations and
community groups are working to promote the
use of Maithili in various fields such as
literature, education, and media.

Despite these efforts, Maithili is still
facing the threat of being endangered as many
speakers are shifting to more widely spoken
languages such as Hindi and English. It is
important to continue working to preserve and
promote the use of Maithili to ensure that the
language and the culture of the Maithili-speak-
ing communities will be passed on to future
generations.

In conclusion, Maithili is an important
language spoken in Northern India and Nepal,
known for its complex grammar, rich
vocabulary and long tradition of literature. It
is facing the threat of being endangered so it's
important to preserve and promote its use to
ensure that the language and culture of the
Muaithili-speaking communities will be passed
on to future generations.

Garhwali is a language spoken prima-
rily in the northern Indian state of Uttarakhand
and it's also spoken in some parts of Himachal
Pradesh and Uttar Pradesh. It belongs to the
Central Pahari group of languages, which are
part of the Indo-Aryan branch of the Indo-
European language family.

It is known for its complex vowel and
consonant systems, as well as its use of
various tones to convey different meanings. It
has a rich vocabulary and a complex system
of verb conjugation. The Garhwali dialects
spoken in different regions of Uttarakhand
have some variations in terms of phonology,

vocabulary, and grammar.

Garhwali literature has a long and rich
tradition, with a wide range of genres
including poetry, folktales, and songs. The
language has its own script, known as
Kholave, which is used to write Garhwali
literature. However, it is mostly written in the
Devanagari script.

In recent years, there has been a
growing awareness of the importance of pre-
serving and promoting the Garhwali language.
The Indian government has recognized
Garhwali as an official language in the state of
Uttarakhand and efforts have been made to
provide education in the language in schools.
Additionally, various organizations and
community groups are working to promote the
use of Garhwali in various fields such as
literature, education, and media.

Despite these efforts, Garhwali is still

facing the threat of being endangered as many
speakers are shifting to more widely spoken
languages such as Hindi and English. It is
important to continue working to preserve and
promote the use of Garhwali to ensure that
the language and the culture of the Garhwali-
speaking communities will be passed on to
future generations.
In conclusion, Garhwali is an important
language spoken in Northern India, known for
its complex vowel and consonant systems, its
use of various tones and long tradition of
literature. It is facing the threat of being
endangered so it's important to preserve and
promote its use to ensure that the language
and culture of the Garhwali-speaking
communities will be passed on to future
generations.

Kumauni is a language spoken
primarily in the northern Indian state of
Uttarakhand and it's also spoken in some parts
of Himachal Pradesh and Uttar Pradesh. It
belongs to the Central Pahari group of
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languages, which are part of the Indo-Aryan
branch of the Indo-European language
family. It is closely related to Garhwali, an-
other language spoken in the same region, but
it has some distinct phonological, lexical and
grammatical features.

It is known for its complex vowel and
consonant systems, as well as its use of
various tones to convey different meanings. It
has a rich vocabulary and a complex system
of verb conjugation. The Kumauni dialects
spoken in different regions of Uttarakhand
have some variations in terms of phonology,
vocabulary, and grammar.

Kumauni literature has a long and rich
tradition, with a wide range of genres
including poetry, folktales, and songs. The
language has its own script, known as
Kumauni Lipi, which is used to write Kumauni
literature. However, it is mostly written in the
Devanagari script.

In recent years, there has been a
growing awareness of the importance of
preserving and promoting the Kumauni
language. The Indian government has
recognized Kumauni as an official language in
the state of Uttarakhand and efforts have been
made to provide education in the language in
schools. Additionally, various organizations
and community groups are working to
promote the use of Kumauni in various fields
such as literature, education, and media.

Despite these efforts, Kumauni is still
facing the threat of being endangered as many
speakers are shifting to more widely spoken
languages such as Hindi and English. It is
important to continue working to preserve and
promote the use of Kumauni to ensure that
the language and the culture of the Kumauni-
speaking communities will be passed on to
future generations.

In conclusion, Kumauni is an
important language spoken in Northern India,

known for its complex vowel and consonant
systems, its use of various tones and long
tradition of literature. It is facing the threat of
being endangered so it's important to preserve
and promote its use to ensure that the
language and culture of the Kumauni-
speaking communities will be passed on to
future generations.

Awadhi is a language spoken
primarily in the northern Indian state of Uttar
Pradesh and some parts of Bihar. It is a
member of the Eastern Hindi group of
languages, which are part of the Indo-Aryan
branch of the Indo-European language
family. It is closely related to other Hindi
dialects, such as Bhojpuri and Maithili, but it
has some distinct phonological, lexical and
grammatical features.

It is known for its simple grammatical
structure and rich vocabulary. The Awadhi
dialects spoken in different regions of Uttar
Pradesh have some variations in terms of
phonology, vocabulary and grammar.

Awadhi literature has a long and rich
tradition, with a wide range of genres includ-
ing poetry, folktales, and songs. Awadhi
literature is considered as one of the
cornerstones of Hindi literature, the famous
Indian poet and saint, Kabir, wrote most of
his
written in the Devanagari script.

In recent years, there has been a

poetry in Awadhi. The language is

growing awareness of the importance of
preserving and promoting the Awadhi
language. The Indian government has
recognized Awadhi as an official language in
the state of Uttar Pradesh and efforts have
been made to provide education in the
language in schools. Additionally, various
organizations and community groups are
working to promote the use of Awadhi in
various fields such as literature, education, and
media.
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Despite these efforts, Awadhi is still
facing the threat of being endangered as many
speakers are shifting to more widely spoken
languages such as Hindi and English. It is
important to continue working to preserve.
It's also worth mentioning that English is widely
spoken in India as well, especially in urban
areas and in the business and education
sectors. English is considered an associate
official language in India and is used as a
common medium of communication between
people who speak different native languages.
Many Indians also learn English as a second
language for the purpose of education and
employment.

In conclusion, India is a country with
an incredibly diverse linguistic landscape. The
different languages spoken in India reflect the
country's rich cultural heritage and history. It
is important to acknowledge and respect the
contributions of each language and its
speakers. By promoting multilingualism and
cultural understanding, we can foster a more
inclusive and harmonious society, and create
a brighter future for all of India's people.

India is a country with a diverse
population and a wide variety of languages
spoken by its people. From Hindi to Bengali
to Telugu to Marathi to Tamil to Urdu to
Guyjarati to Punjabi, each language has its own
unique benefits and disadvantages. While
some languages like Hindi are widely spoken
and understood throughout the country,
others like Bengali, Telugu and Tamil are
limited to specific regions. Similarly, while
some languages like Hindi and Bengali have a
rich tradition of literature, others may not have.
Nevertheless, the linguistic diversity in India is
one of its greatest strengths and it is important
to promote and preserve it.

It is important to note that India has
many other languages spoken by smaller
communities, such as Malayalam, Odia,

Kannada, Assamese, Bhojpuri, Maithili,
Awadhi, Garhwali, Kumauni and Sindhi, to
name a few. Each of these languages has its
own unique cultural and historical significance,
and it is important to respect and
acknowledge the contributions of these
languages and their speakers.

In addition to the linguistic diversity,
India is also home to a wide variety of ethnic
and religious groups. Each group has its own
unique customs, traditions, and ways of life
and it is important to respect and celebrate
this diversity. The ability to speak multiple
languages and understand different cultures is
an asset in today's globalized world and can
open up many opportunities for personal and
professional growth.

So, India's linguistic diversity is one
of its greatest strengths and should be
celebrated and preserved. It is important to
acknowledge and respect the contributions of
each language and its speakers, and to
promote multilingualism and cultural under-
standing. By doing so, we can foster a more
inclusive and harmonious society, and create
a brighter future for all of India's people.
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Rasa-Aucitya
(Propriety of
Sentiment) in
Premchand’s Boodhi
Kaki

R asa-aucitya is the hall-mark of any

flawless work of writing. In this regard
---Acarya Ksemendra writes in his Aucitya-
vicara-carcd, celoka no. xvi, that the sentiment
of rasa, fascinating on account of its propriety
and pervading the entire sense, makes the mind
grow, as does the spring the Aceoka tree. Here,
Acarya Ksemendra means to say that the
sentiment of rasalustre with propriety,
pervading the hearts of all people makes the
mind grow just as spring makes the Aceoka
tree sprout. Needless to say that rasais the
soul of composition and in its unhampered
overflow, the writer’s skill lies. In the work he
arranges principal and auxiliary rasassuch an
arrangement or change has not only a natural
power of persuasion and of giving pleasure
but also the marvellous power of exalting the
soul and swaying the hearts of men.

Boodhi Kaki is the story of an old
woman unfolding the social facts of
thebehaviour towards the old aged people.
Premchand’s story Boodhi Kaki isdefinitely
the complete description of an old age.
Through words the authordescribed the
weaknesses and negative aspects of mental
and physical condition of theaged people
during their old age. “Budhapa bahudha
bachpan ka punragaman huakarta hai.
Budhi kaki mein jihva -swad ke siwa aur

Dr. Hemiata
Assistant Teacher
Educarion Department,
Uttarakhand
hemlata.240@rediffimail.com

koi chestha na thi.” (Premchand 46)

All the human beings and living
creatures have hidden charm forsomething in
this world. The prominent character of this
story around whom all theplot is woven was
BoodhiKaki who had a single aim in life that
was satisfaction oftaste buds of tongue. But in
the whole film her desires remain unsatisfied.
Except thatshe was completely detached from
all the worldly pleasure. She was only
interestedand does all the activities for her
satisfaction of hunger. Versatile personality of
thefilm industry Gulzar has transformed the text
of Premchand into visual form or it canbe said
that he re-presented the text of Boodhi Kaki
of Premchand. In the very firstscene of the
visuals the film maker shows the reverence
(faith) and desire of the Kakiin God when she
arrives in the temple of Lord Rama for prayers.
But in the samescene Kaki has stolen the
sweets two times from Bhog thal swallowed
themvigorously. This picturization shows as the
film maker acclaimed the victory othuman and
biological power over the divinity. In the same
took
charnaamriton her palm provided by the

scene Kaki the piouswater
priest. By sipping it she chanted thename of
the God many times. This shows the hidden
hypocrisy in thename of religion spread its
wings in disguise form, flourishing healthy
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amongilliterate society which recalls the
Victorian age of English-literature. There
wereconflicts aroused between religion and
science on arrival of Marxism, struggling
forhumanism in term of socialism. In his writing
Premchand always gave preference and height
to humanism, which Gulzar has also tried to
maintain throughout the film.

Premchand has tried to illuminate
duality and duplicity of the society when he
introduced Boodhi Kaki. After the death of
her husband and children, she lives with
nephew and his wife or her as responsibility
on Buddhiram’s family. Further in the text
Premchand has elaborated the duality in the
inner and actual nature and formal behaviour
of Budhiram. They did actually differ from
their social behaviour. Buddhiram and his wife
were estimated gentle and noble, but they
were the chief component of knavery. Gentility
was far beyond from them especially when
the question of money matter arrives. On one
hand the author introduces Rupa as strict and
rude in behaviourand on the other hand she
was afraid of the God also. Due to fear she
got changed. In comparison to Buddhiram, the
Kaki preferred to Rupa. Her desires ultimately
got shape in Rupa’s grace only.

The tormentand teasing of Kaki by
Budhiram’s son suggested the importance of
‘Samskar’ the imitation of parents in their
children through scarcity of the Samskars. It
also suggested that the upbringing of the
children should be carefully done by the
parents. The upbringing plays an important
role in child’s life and parents should behave
towards their elders properly in front of the
children. These issues generate the Karun
rasa(compassion) in the beginning but later
on it changes the mood in diverged way from
Karun to fear in reflecting action. At this place
the film maker Gulzar had got these dialogues

delivered from the prominent character’s
speech when Budhia’s younger son did
teasing, tempting Kaki by showing
‘Kachaudi’. The Kaki raised herself,
trembling and dangling on stones and bolders.
She got physically injured that was shown in
the scene as she was unable to walk properly.
Just after it, she moved slowly and her face
expression at that moment shows her mental
agony. At that moment also the viewer’s heart
gets filled by the Karun rasa, tears of the Kaki
come from the viewer’s eyes.

The author has written in the text that
if anyone loved Kaki there was only Ladli in
the family; who was also somehow touched
by selfishness, and according to the child
psychology feeling of insecurity leads towards
Kaki. Ladli came closer to Kaki for her safety
purpose for hiding herself and to conceal
edibles from two elder brothers of her but
ultimately she had to share it with Kaki due to
this kind of mutual adjustability so the real
companionship develops in them. It generates
the love for innocence of Ladli and the Karun
rasa for Kaki’s generosity in loneliness.

But the film maker Gulzar never shows
selfishness in Ladli. He left the childhood
unaffected by such feelings of human-
weakness. Here, Gulzar established the
idealism of Premchand. Though in this context,
Premchand sacrifices the idealism of society.
In lieu of that he keeps focus on realism. While
watching visual re-presentation the character
of Ladli surely overwhelmed the viewers with
the spirit, of the Veer rasa(heroic) because
she has done a matured job in a small age.
The childhood is commonly considered as the
age of food habits and taste. Ladli kept control
over her own desires. How she gave her share
of delicious variety of foodKachori, milk,
Sherbat, Puri everything for Kaki in hidden
and secret way. Actually bravery is superficially
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counted in the battle field only but in true sense
bravery lies in controlling and struggling with
own emotions and desires, which is well
performed by the Ladli in the visual form of
the text or it can be said that bravery always
follows the incidents where the well beings of
society is required .

Ladli to whom the film maker shows
is full of innocence and selfishless, compelled
to steal the edibles in her own house due to
her own family members in the selfish society.
She is efficient to teach the lesson of sacrifice
to the viewers. Her behaviour generates the
Adbhuta rasa(marvellous) through the
characteristics full of blessings, sweetness,
exhilaration, generosity in her wide eyes,
eagerness, simple childish expression, her
sweet tone, immature voice and her courage.

In front of the personal selfishness of
the human beings all the religious social norms
seem ineffective, worthless work as barriers.
Whether there are Rupa, Kaki or Buddhiram
each and every one is badly affected and
controlled by own selfishness. It can be
observed in both of the media of Boodhi Kaki
that the Kaki has single aim that is objective
of hunger. She has a single desire in both the
individual creative pieces of art and the creator
had tried to portray them from the beginning
to the end. Kaki never shows her maturity of
generosity of giving, sharing anything with Ladli.
Instead of'it Ladli shows these characteristics
of maturity, broad mindedness, sacrifice,
affection, caringness for her Kaki. In the movie
she used to bring her own share of edibles for
Kaki in secret manner regularly.

Inspite of all that happenings Kaki’s
motherhood and feminine heart never melted
with pity, her hunger’s extreme stageand its
culminating point have been shown by the
author and filmmaker in their respective
creations when Kaki sat among used leaf

plates, eating lefiover food. Alongwith this, her
greed and gluttony habits were silently
expressed. It left a space for readers and
viewers understandings “Budhapa trishna
rog ka antim samay hai, jab sampurna
ichchhayen ek hi kendra per aa lagti hai.
Budhi kaki mein yah kendra unki
swadendriya thi” (Premchand 51). Here at
this point the Roudra rasa knocks at the doors
of mind and heart but it gets changed in the
form of Karun rasa after realizing the causes,
conditions and age including the rude
behaviour of Kaki’s nephew Buddhiram and
his better half’s attitude towards Kaki.

The end of this story shows that this
story was not written in the mature state of
mind. Premchand wrote this story in the last
phase of his writing because it takes the shape
and form ofrealism to idealism. According to
it whatsoever happened in the beginning and
middle; the worse state and mistakes all the
things get resolved at theend in the manner of
establishing the idealism for future. It means
everything is sort up at last.

Through the changes of Rupa’s heart
and behaviour the author has tried to establish
Gandhism when she realizes her mistakes. The
author has sown seeds of fear with regret from
the God in the heart of Rupa as realization
about her own future in context with her
children. In imagination she has substituted
herself with Kaki and realise her fault. Rupa
ne kanthavrudh swar me kaha- kaki utho,
bhojan ker lo. Mujhse aaj badi bhool hui,
uska bura na manna. Parmatma se
prathana ker do ki vah mera apradh kshma
ker de (Premchand 52).

At this convergent point of decision
Premchand’s story seems a little bit weak in
strength of appealing in comparison to the
Gulzar’s Boodhi Kaki in a visual form. Gulzar
ended the movie at the peak where emotion
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and reaction depend on individual perception.
He left the space for understanding, realizing
and analysing. He ended the movie, describing
as Kaki was sitting near stale leftovers, leaf
plates spread in the garbage, where number
of flies making chirping sound, the light was
very dim or low. Almost at mid-night time, the
sound of barking dogs could be easily heard
in the movie. Rupa was standing with full
decorated plate of food for Kaki; Rupa’s eyes
were filled with fear & tear when she saw Kaki
who was carelessly busy in eating the leftovers
unhygienic food happily. Suddenly the Kaki
saw Rupa and gave a smile. At this moment
the film maker ended the movie. This last smile
of Kaki seems satirical, commendable, which
somehow suggested misbehaviour of the
family members also, explained the satisfaction
through achievement of the desired objectives.

To find Kaki in such state, sitting
and eating in such unimaginative, unexpected
situation generates the Vibhatsa and then the
Roudra Rasa(wrathful) for such rude selfish
Further on this Vibhatsa
Rasa(odious) leads to the journey of the

people.

Shanta rasa(tranquil) finally the Karun Rasa
arouses that is the prominent one among all
Rasas in this story.

This type of social story expressed
the bonding of relationship, rude behaviour of
family members with the old ones or the eldest
member of the family. It indicates the
misbehaviour, negligence of responsibilities and
sense of, moral duties towards the aged ones
by younger generation. The visual medium of
this story is really great and thought provoking
also. It leaves the message and put question
mark in the mind set of logical and conscious
men having attitude of thinking. The visuals of
the story not only tells the viewers the cause
of such circumstances but it also tells that what
would be the consequences of this kind of

attitude of the society if such limits get crossed
by the families.
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Creation Of New Ragas
By Pt. Kumar
Gandharva

Explanatory Note - Musical Notations in this
paper are written as follows:

Sa, Re, Ga, Ma... etc. = Natural Notes Saa
= Sa of upper octave (Taar Saptak)

re, ga, dh = Flat Notes (Komal) ma = Sharp
ma (teevra)

Preface :

Pt. Kumar Gandharva invented a lot
during his life. On his name are inventions of
new ragas, vilambit khyals, compositions of
medium and fast tempo; compositions in
traditional ragas, newly mixed ragas and in his
self-created ragas; thumri — dadras, tappas etc.
Moreover, he gave tunes to bhajans of various
saints like Kabir, Meera, Soor Das, Tulsi Das,
etc. with a thought on it. He also composed
music for poems of poets like Raja Badhe, B.
R. Tambe, Anil etc. He adored Bal Gandharva
and his style, hence he studied his gayaki
deeply and doled it out in a program namely
‘Mala Umajlele Bal Gandharva’.

Genesis by Pt. Kumar Gandharva is
so vast and diversified that it is beyond just
one article. Hence here I prefer to describe
his creation of new ragas only.

Main Content

The creation of ragas by Pt. Kumar Gandharva
is three-fold: Dhun Ugama Ragas (Ragas those
derived from folk tunes) Shastra Ugama
Ragas (Theory based ragas) New mixes of
traditional ragas.

Dhun Ugam Ragas :

Pt. Kumar Gandharva studied folk songs at
Devas (Madhya Pradesh, India) and around
the place, and created 11 Dhun Ugama ragas.
In this context, he speaks in an interview

Girish Chandrikapure
Assistant Professor
R. S. Mundle Dharampeth Arts
& Commerce College
Dharampeth, Nagpur

conducted in Nagpur that ‘The reason behind
creation of these ragas is known to these ragas
only. It is not that I could have not created
more, but it was not necessary, so I stopped
it. I created 11 ragas absolutely new, and some
Jod-ragas (combinations). This creation
comprises ragas throughout the time frame. I
created some ragas, for [ wanted to prove
that Tunderstood the concept of Raga.’
Names of Dhun Ugama Ragas :
Sanjari, Malavati, Saheli Todi, Madh-surja,
Nindiyari, Rahi, Beehad Bhairav, Bhavmat
Bhairav, Lagan Gandhar, Ahi-mohini,
Maghwa.

Gandhi Malhar :

Gandhi malhar is the only ‘Shastra Ugam’ raga
created by Kumarji, as stated by his son Pt.
Mukul Shivaputra. Shuddha gandhar, which
is introduced in the Miyan ki malhar in harmony
with Shuddha Dhaivat, creates the form of the
raga. The name ‘Gandhi’ comprises names of
two swaras, 1. e. Ga and Dha. Kumarji
introduced natural gandhar (Ga) with Dha-Ga
swara-sangati here. He explains in his text that
ascending use of gandhar depicts Gandhiji’s
journey towards fearlessness, and his Karuna
is picturised in descending treatment of the
same note. Depicting character of any person
through a raga is possible or not, fair or oth-
erwise are all controversial topics, but Kumarji
boldly tries to do it.

New mixes of traditional ragas:
Shreekalyan, Chhaya kalyan, KamodVanti,
DhanBasanti, Gauri Basant, Jaldhar Basant,
BasantaSohni, Sohoni Bhatiyar, KedarNanda,
Durga Kedar, Shuddh Shyam (combination
of Shuddha Kalyan and Shyam), MandGara,
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SorathDesa, Savan Desa, Jaldhar Desa,
Khem Naat, Chhaya Sindhura. The peculiarity
of these combinations is, its component ragas
are sama-prakrutik to each other. So they
mix with each other easily. This combination
is spontaneous, and not done deliberately — it
may also be called its speciality.

Keeping the composition as it
originally came to his mind, and thinking of
the combination after observing the
composition created the whole concept.
Creation of Gauri Basant may be the
exception. It was created with an incident.
Once Kumarji was listening to a recital of Pt.
Ratanjankar on radio (He considered Pt.
Ratanjankar his Guru) He was singing his own
creation, Raga Gauri Shankar (mixture of Raga
Gauri with Raga Shankara). Kumarji thought
that instead of dissonant mixture like this, Raga
Gauri should be combined to its
samaprakrutik raga. He started thinking in this
direction. Gauri belongs to Purvi Thaat, so he
selected Raga Basant, which belongs to the
same thaat. The ultimate composition ‘Aaj
Pehri le gori, rang basanti cheera’ was created
in this manner. Its verse is also suggestive,
comprising both the words, Gouri and Basant.
A notable thing is, the structure of any particular
raga in Kumarji’s mind differs from its
traditionally accepted form, at least to some
extent. For example, mukhda of the
composition in KedarNanda ‘La de beera’
starts with the phrase ‘uP Re SaMa...’

We can guess that ‘P Re Sa’ is a
swar-sangati of Kalyan anga. We expect ‘Ga
Ma Dh Pa Re, Sa’ for Nanda raga. After all,
this composition is fabulous mixture of Kedar
and Nanda ragas. The notation of ‘Chunari’
‘depicts Nanda raga. Here [ wish to suggest
that, Kumarji gives only hint of the constituent
ragas. Otherwise, there is complete flexibility,
and it is treated as an independent raga. In
Gauri Basant, too, gauri is limited to the ‘Ga
re Ga’, i.e., ‘Kan’ of Komal Rishabh to the
Shuddha Gandhar. Whereas Basant is
denoted through the Shuddha Madhyam in the
phrase -‘re GaMaNi dh P’.

Characteristics of Dhun-Ugam Ragas
1. Most of the Dhun-Ugam Ragas don’t show
any similarity to traditional ragas. Namely
Sanjari, Malwati, Madh-Surja, Nindiyari,
Rahi, Lagan Gandhar and Ahi- Mohini are of
this nature. Out of them, the scales of Madh-
Surja, Lagan-Gandhar and Ahi-Mohini are
hitherto unsung in Hindusthani Music. Some
examples are given below to underline this fact
a) Madh-Surja contains both varieties of
Rishabh and Madhyam, with Nishad flattened.
Its scale is like this :Sa Re Ma Pa ni Saa, Saa
ni Pa nima Ma, Re Ma s.re, Saa. Pt. Kumar
Gandharva refers it as a variant of Sarang.
Though, the nature of Madh-Surja is different
from all other prevalent and non prevalent
types of Sarang. The sharp varieties of Re and
Ma are sharper than their common place. It
results in the very uncommon bhava, i. e.
bhaya. Kumarji says that the raga is bathed
in ‘Ghor Bhayanak’ rasa. It’s the significance
of this creation, that there is no other raga in
Hindusthani Music which banishes this rasa.
b) ‘Lagan Gandhar’ consists of three shrutis
of Gandhar. His disciple Pt. Pandharinath
Kolhapure writes that conception of this raga
took place when Kumarji was musing about
raga Kaushi. Raga Kaushi (Which was
renamed as ‘Jog-kauns’ later) consists of two
varieties of Gandhar (Ga). Kumarji said to
him, ‘If we could sing the linkage between flat
and natural notes, it will be a great thing.” The
linkage between flat & natural varieties of
Gandhar and Nishad is a key feature of the
Lagan Gandhar raga. Music lover and great
admirer of Kumarji Mr. Ramubhaiya Daate
depicted the raga as ‘virahark madhu’. The
phrase that indicates towards a composition
that contains extract of all types of viraha
(misery of separation). Moreover, he says that
Kumar Gandharva owns the ‘Sole
Manufacturer’s patent’ to recite the raga!

¢) ‘Ahi-Mohini’ contains flat Nishad, and both
varieties’ of Gandhar, Dhaivat. Komal gandhar
and komal dhaivat are used in avaroha, in
vakra roopa. This scale too is new for
Hindusthani Music. He keenly listened the
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notes of Snake-charmers’ flute. It was the
inspiration behind this raga, hence the name —
ahi (snake) mohini (attraction).

2) Variants of prevalent ragas are also
categorized in dhun ugam type. Ragas like
Beehad Bhairav, Saheli Todi, Maghwa are
originated from Folk tunes of Malwa, but Pt.
Kumar Gandharva drove them into types of
ragas that are already established in the
Hindusthani Music, e.g. Bhairav, Todi etc.

3) In Music Theory, ragas are classified in four
categories — Raganga, Bhashang, Kriyanga
and Upanga.

— Pure and independent ragas are called
Raganga ragas.

— The ragas originated from folk tunes are
called Bhashanga ragas.

— The ragas made from flattening / sharpening
any one note of the prevalent raga - are called
Kriyanga ragas.

— The ragas made from omitting any one note
from prevalent raga — are called Upanga
ragas. All of the dhun ugam ragas are origi-
nated from Folk tunes (That’s why they are
called ‘Dhun(Folk tune)

—Ugam(Origin)’ ragas). Hence these can be
categorized as ‘Bhashang’ ragas. Moreover,
these ragas are completely new, and potent
enough to be ‘Raganga’ ragas in future.

4) Principle of harmony is clearly manifested
in these ragas. For an instance, in rag Madh-
Surja, the phrase ‘Re Ma sare Sa’ is mirrored
in ‘Pani mama Ma’. In the same way, in rag
Ahi-Mohini, ‘SaRe GaMaPaMa’ is reflected
in ‘MaPaDhni Saani’; and ‘dhPadhMa’ is
echoed in ‘ga Re ga Sa’. This harmony
indicates the original form of the folk tune, and
how Kumarji would have shaped it into the
form of raga. These two examples in particular,
denote that Pt. Kumar Gandharva prefers
‘Madhyam Bhav’ (Harmony of the Forth) to
‘Pancham Bhav’ (Harmony of the Fifth).

5) These ragas are made very clear, with aalap,
tanas and minimum two compositions in the
‘AnupRagVilas’book.

6) Pt. Kumar Gandharva has given recordings
of maximum dhun ugam ragas. It makes it
practically possible to be sung by new singers.
Once Kumarji had said that, though not many
people sing these ragas now (that time) but
these ragas will be sung in future. To sing these
dhun ugam ragas, following points may prove
helpful:

—To study the form of raga, to see and extend
their boundaries without tampering its
originality.

—To sing the original compositions in our own
style.

—To compose new compositions those suit to
our style, and thereby expanding the scope of
these ragas.
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Dr. Sunil Kumar Navin

A Bend in Marriage

‘I need to retrieve items from your
house which I brought in dowry,” Kavita
simmering with resentment spoke to her
husband as she emerged from the courtroom.
From tomorrow after the final decree Rupesh
would become from husband to her erstwhile
husband. However, her face was lit up with
long sought-after peace and sparkle of joy.
She was delighted at the thought to get relieved
from tortuous and painful hearings in the family
court which eventually will allow her to get
separated from her husband. Barbs of
humiliating insult coupled with offand on dose
of unwarranted beating at her husband’s house
would now become the matter of past.

‘Yes, yes, why not, you can take all
that you brought. I won’t object.” Rupesh
wiped beads of sweat from his forehead and
said coldly turning his head as if he were talking
to a stranger.

‘My parents had to take heavy loans
from the bank and from their near relatives in
order to arrange for the dowry for their
daughter’s marriage. [ won’t leave them with
you. Why should I? Don’t you have courage
to look into my eyes now?

Kavita uttered with sharp bitterness
in her tongue. Her chest was heaving up and
down with long fed fury.

Principal,
Nabira College, Katol.
sunil.navin@rediffmail.com

‘Haven’ttold you to take all? I won’t
mind if you take other useful things either which
you haven’t brought.’

Rupesh was a lost soul. He said feeling
asudden lump in his throat. He was shocked
and stupefied at the verdict of the court and
stood crestfallen like a statue of utter
desperateness. He like a fool nursed a faint
hope that eventually a good sense would
prevail on her and his marriage would bear
the shock.

‘No need to be so kind and
magnanimous, [ know the kind of man you
are; in fact, [ know the whole lot of you. Have
I forgotten what I suffered in your house, that
too only after a month of our marriage? The
colour of henna hadn’t much faded from my
palms and I was forced to do all flooring,
washing and cooking as if  were a maid. Your
parents treated me as a master treats his beast
meant for all menial and abject jobs. Even your
sisters didn’t spare a chance to sting.’

Kavita overwhelmed with painful
emotions and while still trembling with anger
didn’t waste a minute and hurled the unkind
words to hurt him. She thought it was her time
now.

Rupesh looked blankly at her. He
looked stupid. He thought Kavita would get
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tired of all this nonsense sooner or later. It was
really trying to scale steps of the family court
on each appointed date leaving the day’s
work and confront shameless personal and
intimate questions. He didn’t believe that
Kavita could be so resolute and resolved for
getting divorce.

She did have reasons to be angry with
him and his family, but wasn’t she equally
responsible for many unfortunate incidents that
occurred? Did she ever try to understand his
mother, her intentions? Wasn’t it outrageous
on her part to just hold her a monster? He
knew that he tried hard to make her see into
things as they were. But no, she had her own
ways to perceive things, her own specs to look
at the world. And her ways were largely
governed by spurious TV serials. She was
freedom intoxicated and had strange ideas on
feminism which allowed her to consider her
mother-in-law her equal. There wasn’t any
need to listen to good pieces of counsel about
household chores. She couldn’t discriminate
between reel and real characters. She couldn’t
differentiate between words spoken and the
real intent behind them. She judged things at
their face value which resulted in many
misgivings. And when she wanted to have her
own way in everything, as the last option he
did beat to bring her to her senses. And after
this a cold war ensued for almost a week
between them. Utterly no talk. He himself
would coaxingly approach her and find some
excuse to initiate.

‘I’'m sorry. I shouldn’t have gone that
wild. Will you please open the packet I have

brought from the market? It’s for you.’

Rupesh threw a packet on the bed
one evening and with penitence still lurking in
his eyes followed her in the kitchen.

‘No drama, pleeeease. Leave me
alone. I don’t want anything.’

Kavita said with fury still in her eyes.

She gave either no straight answer or some
stray or vague reply. He didn’t mind.

‘O.K. fine. Don’t open it. Open when you’re
in good mood, but for the present bring me a
glass of water. I am feeling very tired. I did a
lot of pending files today in the office.”

He lied down in the bed hoping that
she would come with the glass. In fact, it was
justan ingenious trick to bring her on talking
terms. She looked at the packet slyly
and pretended that she had not seen it and
she had no interest either in the packet or in
him. She did bring a glass of water and with a
gentle force kept it on the dining table
announcing I should serve myselfif T was really
thirsty.

tricks in degrees to ease his relation with her.

Rupesh applied many such

She was really a hard nut to crack.

One evening as he started for
home it started drizzling compelling him to wait
in the porch of his office till the sky became
clear. Old and yellow leaves still clung from
the branches couldn’t sustain the force of the
gentle breeze. They bade good bye to their
fellow brethren tossing bravely their heads,
danced for a while in the air and fell flat on the
ground. The sad spectacle of falling leaves
made Rupesh dejected and despondent;

gloomy and pensive.
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“Weren’t these leaves once young and brave?
Everyone has the same destiny.’

When he returned home after day’s
laborious work, it was quite late in the evening.
Lights were on. He was dismayed to find
Kavita crying at the door. She had called her
brother Ranjan and kept her bags ready to
leave. His mother he found standing just
opposite Kavita leaning against the wall. Before
he could ask her the reason what made her
crying, Kavita blurted out: ‘Enough is enough.
I am not going to stay a minute longer here in
this dungeon. I was just waiting for you to
come. Otherwise you could have blamed me
for stealing in your absence.’

Already down in spirits the volcano
lying for long within Rupesh erupted suddenly
with a loud explosion.

‘Go out, you vixen. Don’t stay a
second longer. Don’t show me your face, you
cruel brute... Tam tired of you. You have made
this paradise of ours a hell. Go out and never
everreturn.’

‘Don’t lose your temper, my son. Listen..’
His mother tried to soften him and explain
something but he was in no mood for such
nicety.

Kavita took her bag and with her
brother left in heat and fury.

After a couple of hours when hot lava
had spent itself, cool reason dawned on him
in the bed.

‘Shouldn’t have I asked the cause
behind her decision to leave home? Shouldn’t
have I asked my mother what happened?
What a fool T am!’

For a long time he twisted in his bed
and tried to induce sleep. It seemed it too had
left him like his wife. Next morning he mailed
aleave application to his boss and went for a
walk. On the way monkeys from the trees
seemed to deride him showing their teeth and
ablack dog followed him menacingly.

A couple of weeks later he received
a summon from the family court for Kavita
had dragged him there and wanted divorce.
“This much!,” he mused for a time.
‘Nonsense,” the word slipped from his mouth.

He underestimated feminine fury so
far and a bemused smile flitted across his face.
In fact, he thought after she cooled down she
would ring him saying she was sorry and would
ask him to bring her back. He himself was
planning to go to her and not wait for her call.
After all she was his better half and had shared
many tender moments together.

‘Inscrutable are the ways of a

woman’s heart.” He heaved with some efforts.

He failed to strike a balance between two
women, one, his own mother and the other,
his own wife. Even Kavita’s parents didn’t do
much to dissuade her from filing a divorce suit.

It was indeed too much for him to
undergo trials for months. He didn’t want all
this. He wanted to make peace with her and
like any peace loving couple live peacefully.
He tried to show his feelings in the court room
looking penitently into her grudging eyes. She
turned off her face.

As she was collecting things brought

in dowry to be loaded in a truck standing
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outside, Kamini, his mother said,

‘Beta, how long will this old hag live?
My poor nerves have already become weak,
my sight gradually leaving me and legs without
enough strength to bear the weight of my frail
body. I pray you not to leave me and my son,
your poor husband. Beta, you are the lady
and queen of this lovely house. Listen to this
old woman and don’t desert us.’

While Kamini was persuading to
desist her from the new-fangled idea of divorce
that occupied her whole being, there flowed
incessant rivers from both her eyes.

And almost abruptly it started drizzling
and soon it swelled into a heavy downpour.
Kavita suddenly missed a beat of her heart
and felt crushed at her mother-in-law’s tears.
Before she extended her arm to wipe her tears

away, she fainted and fell on the ground.

Rupesh rushed and lifted her body
gently and placed on the bed. He sprinkled
water on her face to bring her to consciousness
and in no time she was surprised to find herself
surrounded by her husband she had hated and
her mother-in-law, her arch rival who was
rubbing oil on her feet.

‘I love you, Kavita. I love you more
than I love myself. Please leave the idea to
desertus all. This house shorn of your presence
will look like a devil’s den.’

Rupesh cooed warm words of love
in her ears. ‘I love you too. But I had to wait
long years to listen to these words of love.”She
looked slyly at him with eyes which were wet.
‘Madam, how long it will take to load the
truck,’ asked the truck driver.

‘Never, get your money and be gone,’ Kavita

said with unusual alacrity.
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Blurred Memories

Blurred are my memories

Listless and pallied my eyes;
Crisscrosses all around softly whisper
‘Isn’titenough

Here on this part of the world
Afflicted with long pains

And short pleasures ?

Isn’t it time now to woo

The steps of the house

Where reigns nothing but joy alone,
And there is no balance

And no measures ?

However, to confide in you,

If assured not to be scoffed at

Like a fool,

oAy Hoppmaas Fed Fleavn ineload As

Dr. Sunil Kumar Navin

Principal,
Nabira College, Katol.
sunil.navin@rediffmail.com

For there’s hardly any need now

To hide or even to fear to say

A face with a couple of curls dangling on
With deep eyes with kohl

And alonging look

With occasional blushes on her cheek
Pops up still in solitude

And leaves behind a streak of pain

In the poor heart

Till I glide into the chamber

Of sweet slumber.
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Role of Music in
Bhakti Movement

hakti means devotion to the God. He

may be Saguna or can be Nirakar
(formless), Nirguna. It emphasizes purity of
mind and heart, devotion, humanity,
spirituality. .. The Sanskrit and old Hindi noun
Bhakti is derived from the verb root bhaj
whose meaning is ‘to worship’. It can be from
an individual or group of people together.

During 5th to 7th century Bhakti
movement originated in South India. The
Nayanmars and the Alvars played a major role
in the Bhakti Movement. It began to spread
to the North during the medieval age. It
flourished during the invasion of Moghuls. In
India, during this period mainly in North-India,
it was a period when people were depressed,
detached and disappointed by all the chaos
caused by conversions, social inequality on the
scale of religions, caste, creed, gender. Hindu
religion was facing threats within i.e. inequality
between the class, caste, gender and from
external forces i.e. foreign invasions. The
masses were suppressed by all this and hence
people were desolated.

Dharma Gurus initiated ‘Bhajan’,
‘Kirtan’ in the temples. These music forms not
only emphasized on devotion for the God, but
gave values, morals to the people to strengthen
the character of an individual. Followers of
Chaitanya Mahaprabhu, Vaishnava, and
Vallabhacharya etc. presented Kirtan based
on Indian Classical Music. The Kirtan
preached the mass Spirituality. Bhajan not only
strengthen, enriched Music, literature but also
re-established the astha, faith in God. Even
the contemporary Sufi Saints with the help of
Music preached Secularism and gave Spiritual
knowledge.

Ms. Ketaki Ingle
Research Student
(Indian Classical Music)
RTM Nagpur University

Bhakti movement influenced
Hindustani Classical Music as well as
Ashtachap, Pushti & Haveli Sangeet.
Theoretician like Ramanujacharya, Swami
Ramanand, Saints like Kabir, Meerabai,
Swami Haridas etc. are the few names to
mention. Saint Dnyaneshwar, Tukaram, etc.
although before 15th c. still they laid the
foundation and gave insight to people about
Bhakti. All these Saints directly contributed
to the theory and practice of Music. Bhakti
Movement was an Egalitarian Movement
which fully disagrees the discrimination based
on caste, creed. The Saints of this movement
were the believers of Social Equality, Unity,
Purity of Mind, Soul and Character. ‘Bhakti’
is accessible for one and all. Class
discrimination, untouchability was strictly
discouraged. Many of the Saints were from
the lower classes. Personal worth should not
be measured by the birth, but the intensity of
devotion. Everybody is equal in the eyes of
God. And that birth was no bar to religious
salvation. The stress on equality and the implicit
subversion of the caste system makes Bhakti
Movement one of the most radical, subversive
in Indian Religious History.

The poetry was generally written in
vernacular language of the region; as everyone
did not understand Sanskrit, the priestly, elitist
language. The Saints encouraged the groups,
communities, and people in singing, praying
or Namasmaran instead of rituals. The main
objective of Bhakti Movement was to
establish communal harmony between Hindu
and Muslims.

To foster healthy, friendly relations




between them. In the Medieval India Kirtan
at a temple, Quawalli at a Dargah (by
Muslims) and singing of Gurbani at a
Gurudwara are all outcome of the Bhakti
Movement. Praising the God in the form ofa
verse and then singing it in a very devotional,
heart filled tune makes the atmosphere divine.
The religious songs, poetry were mainly
remembered and transmitted to one another
through Music. “Music is the cosmic food
according to the Veda.

Music works magico religiously.” 1 (1
—Music in the Vedas: its magico -religious
significance, GU.Thite) so, the spiritual work
spread and common people were made to
think about humanism, social unity. According
to the saints music and spirituality both are
beyond religion. Music has the power to
express the actual emotion, deep devotion of
the devotee. Like it is been said by George
Gordon Byron “There’s music in all things, if
men had ears; the Earth is but the music of
the spheres.”

Music played a very vital role in Bhakti
Movement. It won’t be wrong if we say Music
played a ‘Catalyst’ role in Bhakti Movement.
It had psychological as well as sociological
benefits. Music is the soul of Bhakti and Bhakti
is devotion. So, without soul Bhakti is
impossible.

Reference Books :

1) Sangeet Visharad

2) Religion and Culture, By Dr. Radhakrishnan
3) Pushtimargiya Mandironki Sangeet
Parampara Haveli
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4) Music in the Vedas : It’s Magico Religious
Significance, by GU.Thite

“Every blow struck
on me today, will be

the last nails
in the coffin of
British rule in India,™

Lala Lajpat Ral
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