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A) Semester Pattern

5)

B. A -Partll
INDIAN MUSIC
(Vocal and Instrumental)

1) &Y HTSagATST JIATRIHIATS!  (Practical) & ATf&eT d TNt MEATATST (Theory) R

ATfaehT 38T,
2) U ST UHT TSI b Vet 31t feamdt / fagariis sareara.

3) 3faTeTTedr Aafde Peetare feardl / gz arr seafaremar a9t Jerer
T,

4) ¢ AT Wiehiaiehr U arfen & ¥¢ Afaear arearear arfas aamT
AT STS.

One practical period of 48 Minutes shall be counted equal to one lecture period of 48 Minutes.

Notes:-

1) Acoustic (Manual) taanpura is mandatory in practical classes as well as practical exam.

2) Attention of the candidates, their guardians and teachers is drawn to the fact that the
Harmonium accompaniment for vocal music will not be allowed.

3) Tabla player’s accompaniment is mandatory in practical classes, as well as in practical
exams. Only external students are allowed to arrange their own tabla accompanist in
practical exams.

4) Following instruments can be offered for Exam in instrumental music:

a) Violin ¢) Bin 1) Sanai m) Guitar

b) Dilruba f) Got-bin j) Flute n) Keyboard
c) Israj g) Sitar k) Tabla

d) Sarangee h) Sarod 1) Harmonium

A) Candidate offering instrumental music should study and practice HHIAEAT I
instead of fdefdd AT and IST@T 1T instead of gd TATel. Candidates are

expected to know the history of their instrument, parts, related technical terms and method
of tuning.

B) Syllabus for Tabla is given at the end separately.

6) Candidates should submit the checked practical record at the time of practical exam.
7) Bhatkhande or Paluskar system of notation will be followed.




Rashtrasant Tukadoji Maharaj Nagpur University, Nagpur
SEMESTER SYSTEM SYLLABUS
B.A.ll MUSIC

(Vocal and Instrumental)

PATTERN OF EXAMINATION AND MARKS DISTRIBUTION

Theory Paper :
® One theory paper of 40 marks of two hours duration will be conducted at the end
of each semester.
Practicals :

I. One Practical examination of 40 marks of half an hour duration in each semester

will be conducted at the end of the same semester.

2. Practical examination in each semester will be conducted by Internal and External

examiners appointed by the University.

Internal Assessment:

1. Head of the department will carry out an internal assessment of the students on the basis
of an evaluation report from the concerned teacher/ teachers, under the supervision of

the principal of the college and will be done at the end of each semester.

2. Distribution of 20 marks of Internal Assessment is as under-

e 10 marks for Theory Assessment --

i -Assignment/Projeetwork & . T (05 marks)

ii.  Group disc./ Seminar/ guest lectures =~ ----- (05 marks)

¢ 10 marks for Practical Assessment --

i.  Class Attendance = (05 marks)
1. Participation in College activitics S (05 marks)
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1) sreafare g 05
2) sreier 03
3) ¥ T Feromhg 03
4) facifag e DG | Al 10
5) Bter e / o g 08
6) §9e, MR, wrom / ey 04
/) AT T Ay 04
8) T Tafg 03
R o7 40

Theory Paper - 40 marks

internal Assessment (Theory) -- 10 marks

Practical Exam - 40 marks

Internal Assessment (Practical) --- 10 marks

Total - 100 marks

> Marking distribution wi]] be the same for cach semester.

The student has to pass  theory, practical and internal
assessment Separately with minimum 40 percent.




B. A. Part II
Semester Il
Practical Test
(Approximately half an Hour) Marks - 40

Course Qutcomes:

1.
2.
3.

4.

Students will be able to perform alankars.

Students will be able to perform Saragam Geet and Laxan Geet of the prescribed Raaga
Students will be able to perform Vilambit Khayal / Masitkhani Gat with Gayaki and
Chhota Khayal / Rajakhani Gat of the prescribed Raaga.

Students will be able to recite prescribed Taalas on hand in Dugun, Tigun & Chougun.

The candidate will be required to study the following:

. PIVTITE! ST UTET 20 AR

The candidate will be required to study I3TH and T8I0 in each of the
following ragas:

i) Bihag  ii) Desh iii) Bageshree iv) Bhimpalasi  v) Deshkar

faeifad &aa or FATG@EEY I with detail IMIHT in any two of the prescribed
Ragas and g &ATeT or THA@TAT T with IR in all ragas with 3TelTd and dTe.

One §9¢ with dugun and chougun; one @TT from Prescribed ragas.

Study of the following Talas with their dugun and chougun.
i) Dipchandi ii) Rupak iii) Sool taal

Any one of the following style:

Bhajan, Ghazal, Patriotic song



B. A. Part II
Semester I]
Time - Two hours Theory Marks - 40

Course Qutcomes:
I8

2. Students will get the knowledge of various types of music of India.

3. Students will come to know about the contributions of varioys eminent personalities in
Music field

4. Students will be able to read and write notations of the compositions of any Raaga in
Bhatkhande Notation System

5. Students will get knowledge of Correlation of Music with other fields.

Unit I (Marks: 08)

l. a) Rabindra Sangeet
b) Karnatic Sangeet (Saptak and music styles)

2. Biographies and contribution of following musicians
® Ustad Allaudin Khan
® Ustad Zakir Hussain
Unit Il (Marks: 12)

I. - Study of theoretical details of Ragas (Bihag, Desh, Bageshree, Bhimpalasi, Deshkar)
prescribed for practical course and their comparative study.

2. Reading and writing of notation of compositions (Bandish / Gats) prescribed in the
practical course,

3. Writing of Talas (Deepchandi, Rupak, Sool taal) in notation with dugun and chougun.
Unit lll (Marks: 08)

. Comparative study of Bhatkhande and Paluskar notation system.

2. Essayon any of the following topics:

® Role of Music in Nationa] Integration

® Natya sangeet of Maharashtra



Unit IV (Marks: 12)

1. Study of the following technical terms:-
Vrunda  vadan, Vaggeyakar, Merits  and demerits of Vaggeykar, Naandj,
Haveli Sangeet, Raagmala, Kaky Bhed, Geet- Gandharva- Gaan, Gayak - Nayak

2. General knowledge of various folk songs as:-
Kajri, Chaiti, Mand, Garba, Powada.

3. Study of Musical Scales:-

Pythagorean Scale, Natural Scale, Chromatic Scale.

\2[6]%3



B. A. Part II
Semester [V
Practical Test
(Approximately half an Hour) Marks - 40

Course Outcomes:
I. Students will be able to perform alankars.
2. Students will be able to perform Saragam Geet and Laxan Geet of the prescribed Raaga
3. Students will be able to perform Vilambit Khayal / Masitkhani Gat with Gayaki and
Chhota Khayal / Rajakhani Gat of the prescribed Raaga.
4. Students will be able to recite prescribed Taalas on hand in Dugun, Tigun & Chougun.

1. The candidate will be required to study the following:
FITATE GV AT 2o el
2.The candidate will be required to study ITH  and &N in each of the

following ragas:

i) Malkauns i) Jounpuri iii) Hamir iv) Kedar v) Purvi

3. facifera =1t or AdiEERdy I with detail ITIHT in any two of the prescribed
Ragas and ad ETel or TSI 31T with IMIHT in all ragas with 3TelTT and a1,
4.One YA with dugun and chougun; one ’daoial from Prescribed ragas.

5.Study of the following Talas with their dugun and chougun.

ii) Zumra jii) Tivra
Bhajani Theka
6. Any one of the following style:

Bhajan, Ghazal, Patriotic song




B. A. PartII
Semester IV
Time - Two hours Theory Marks - 40

Course Outcomes:
1. Students will get knowledge of terminologies regarding Music.

Students will get the knowledge of various types of music of India.

Students will get knowledge of various eminent personalities of Music field and their

contributions in Music

4. Students will be able to read and write notations of the co mpositions of any Raaga in
Bhatkhande Notation System

5. Students will get knowledge of Correlation of Music with other fields.

w1

Unit | (Marks: 08)

1. Dakshinatya taal system

2. Biographies and contribution of following musicians

® Sadarang — Adarang
e Ustad Abdul Kareem Khan

Unit Il (Marks: 12)

1. Study of theoretical details of Ragas (Malkauns, Jounpuri, Hamir, Kedar, Purvi)
prescribed for practical course and their comparative study.
2. Reading and writing of notation of compositions (Bandish / Gats) prescribed in the

practical course.
Bhajani thekao
3. Writing of Talas (Dhamar, Zoomra, Tivra) in notation with dugun and chougun.

Unit 11l (Marks: 08)

I. Definition and types of intervals (¥a3d¥), intervals in western music and its
comparison with Indian intervals (ﬂ?:!:%]ai?ﬁ, El ﬂJi?—l$, Efa' fgi?@), Diatonic Scale.

2. Essay on any of the following topics:

e I[mportance of Music festivals / seminars / conferences.
e Remix and Fusion

e Music Therapv




Unit IV (Marks: 12)

. Definition of following terms:
Vrunda gayan, Merits and demerits of Gayak-vadak, Shikshakar-Anukar,
Parmel Praveshak Rag, Adhwadarshak Swar, Saptak-Ashtak (Octave)

- General knowledge of various folk songs:
Baul, Bhatiyali, Lawani, Bharud, Kirtan

. Study of Musical Scales:

Pentatonic Scale, Hexatonic Scale, Equally Tempered Scale,




B) Semester Pattern Syllabus for Tabla Practical
B. A - Partll
Semester Il Marks - 40

Note:-

I. Tabla Solo-playing along with Lehara (oTEM) independently at least for 30 minutes
in all the Talas (as per Syllabus)

2. Practice of tuning the Tabla.

3. In addition to the course prescribed up to B.A. — Part [ & Part II.

Tabla Practical

1) Thekas and advanced playing in:

. Trital, Zaptal, Roopak, and Darda

II.  Zumra and Dhamar

2) Uncommon Talas: Rudra with dugun

3) Use of Jat tala in Thumri (along with laggee playing, showing sam with tihai)

4) Oral rendering (9&d) of all Talas and Bols Prescribed in Second year.

5) Vistar of the following Talas with a good collection in Trital and Roopak; Advanced
Quidas, Gats, Relas, Parans, Mukhadas, T ukdas, Tihais and Gat

Quidas (3T FIIeT)

6) Knowledge of Chougun laya with oral renderings.

7) At least four varieties Darda and Karava tal.

fa\&\ﬁ
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fehaTereh qlraTeaT a7oT frstrterrar aerar
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1) wrcafers agr 05
2) ST TN Thel Al aATgT 10
3) I &% 9 I 3. 05
4) 9&d HToT FreY e 04
5) IvAfed drer e 04
6) oaIfiarcsT gt 04
/) ATl aiee1Rtell g HIAT Y3Tg 04
8) TIMeRISR AT 04
TR 7T 40

Theory Paper 40 marks

Internal Assessment (Theory) - 10 marks

Practical Exam - 40 marks

Internal Assessment (Practical) - 10 marks

Total 100 marks
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> Marking distribution will be the same for each semester.

> The student has to pass theory, practical and internal
assessment separately with minimum 40 percent.




Semester Pattern Syllabus for Tabla Theory
B. A. - Part I
Semester Il|
Time — Two hours Marks - 40

Unit 1 (08 Marks)
1) History of Tabla:
i) From ancient time to 1300 A.D.
i) Development onward til] the present age.
2) History of two Gharanas of Tabla: Delhi, Farrukhabad and Punjab.

Unit Il (12 Marks)

I) Writing notation of all the talas prescribed in the practical course of this year along
with previous year and their Layakaris in Dugun, Tigun,

2) Definition and knowledge of application of the following:
Jarab (G¥) Vazan (@), Yati (I . Graha (TE), Paran

(9%=)
3) Merits and Demerits of Tabla Players. (97eIT aicahmy AUTCIy)

Unit 11l (08 Marks)

1) General knowledge and practical utility of 9Udrs, dddr

2) Detailed knowledge of Tabla accompaniment with different styles of vocal and
instrumental music: %ﬂﬁ, ETel, 3ol

3) Knowledge of Bhatkhande and Paluskar Tala-Notation System.

Unit IV (12 marks)

1) Essay on any one following subjects:
1) Model accompaniment
11) Peculiarities of Different Gharanas of Tabla.

2) Life History and contribution of the following Tabla Maestros:

) MTICTAT THTOTRA ) Igoeeia R 3) 3. Aig @t




Semester Pattern Syllabus for Tabla Practical

B. A. - Part I

Semester IV Marks - 40
Note:-
4. Tabla Solo-playing along with Lehara (eTEXN) independently at least for 30

minutes in all the Talas (as per Syllabus)

Practice of tuning the Tabla.
In addition to the course prescribed up to B.A. — Part I & Part II.

Tabla Practical

1

2)
3)

4)

Thekas and advanced playing in:
1) Ektal, Dhumali, and Kaharva
ii) Tewara and Ada choutal
Uncommon Talas: Shikhar

Use of Deepchandi tala in Thumri (along with laggee playing, showing sam with tihai)

Oral rendering (9&d) of all Talas and Bols Prescribed in Second year.

Vistar of the following Talas with a good collection in Ektal and Zaptal; Advanced

Quidas, Gats, Relas, Parans, Mukhadas, Tukdas, Tihais and Gat

Quidas (T FHrIeT)

Knowledge of Tigun laya with oral renderings.

At least four varieties Darda and Karava tal.




Semester Pattern Syllabus for Tabla Theory
B. A. - Part I
Time — Two hours Semester |V Marks - 40

Unit I (08 Marks)

1) History of Tabla:
¢ Transformation in the time of Amir Khusro.
® Development onwards tij] the present age.

2) History of four Gharanas of Tabla: Ajarada, Banaras and Lakhnaw.
Unit Il (12 Marks)

I)  Writing notation of all the talas prescribed in the practical course of this year along with
previous year and their Layakaris in Chougun and Aad (3/2).

2) Definition and knowledge of application of the following:
Chakradar Paran, Gat-Quida, Tripalli, Rela, Baant, Chalan

3) Merits and Demerits of Tabla Players. (daerr arespiay 0T gIv)

Unit 1l (08 Marks)

1) General knowledge and practical  utility of different Indian Percussion
[nstruments in folk music.

2) Detailed knowledge of Tabla accompaniment with different styles of vocal and

instrumental music: AN, 33?:!"\?[, AT

3) Writing any taal in Bhatkhande and Paluskar Tala-Notation System.
Unit IV (12 marks)

Essay on any one following subjects:

® Principles of effective presentation
® Different ‘Baaj’ of tabla

1) Life History and contribution of the following Tabla Maestros:
?) 9. 91T g ) 3. UR @i 3) 9. AERS Uy
2) Three Characteristics of Nad (=11€) - (Pitch, Volume and Timber)




Books Recommended:

L 9. favop ARmaer smaws: figqram 5w gwas Afas : 3 ¢
2. 9. foer e geatier: wor AT amr e J o

3. 9. . a1 amaws: Rigrueh @elid geud smr: A y

4. ﬁ.wmw:mmmeﬁq(mmwm,m)
5. e A Folld favme (Heha srter, grera, 3. )

6. A HES: FMaT AR SGoT 34797 ¢ 7 3

7. FEA ARTACT HFAAT: HalleT AT 3797 ¢ 7 3

8. WL 4 3R EFER: AN Folasr

9. ST ARTAUT HTwesa: FINATCT ERTof 37T afy

10. ST, ARTIVT FIvasHy: FIMNT ey T

11. e ARRI0T 19T g §oftg Tt

12. 310 T=1s: eengeia ey

13. enewafia 3k (@efa sraferw, grre, 3. 9)

14. 3T, 31fe¥ar = dig g

15. Bandopadhyaya - Sitar Marg part I, II, Il

16. TsEter: qeer arey

17. asdrel: drer e

18. fadey: arer dera

19. arer 316 (d9lq @wrafery, g1eRd, 3. )
20. HIARIIT FfESS: FRETr 3R qerEaR
2]1. FeIEIRIEYT IfAS: drel ATSE
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24.

25,

26.

27,

28.

29.

30.
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B2

33

34.

g, Sf. U9, aRSH: AR arearr sfaerd

&. A cHTS: W fawge w3y

31, T, TH. Wi AR Hfig 7 sfaew

A 1. 1. 9fea: arrele (7. fa. 71, . #.)

31, fa. I8 grffeas (A, fa. . for. 7))

31, 3TaTe fAE: d9ar ve g@ars & eR1e v WO

FRAETG TAT: HHINT 37 (TEIIT THRIA SARIEIE)

Pt. Bhatkhande: A short historical survey of Northern Indian Music

Pt. Bhatkhande: A Comparative study of Indian Music of 16", |7trh and 18"
Century.

AT Prirerde sfrareda: arer THTRT T2l
A1 ey sfareag: drer 9 =T smer ¢, 2, 3

9. THATS T: ATRAG st 70T ¢ T 8 (TN GeeT Yeh12let, STEEIe)
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