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B) Semester Pattern Syllabus for Tabla Practical
B. A. Part |
Semester | Marks: 40

Notes:-
1) Tabla Solo playing along with Lehara, independently at least for 15 minutes — 2
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2) Practice of tuning the Tabla.
Candidates should submit the checked practical record at the time of practical

exam.

Tabla Practical

Course outcomes:

1. Students will be able to play syllables on Tabla and Dagga.
2. Students will be able to play thekas with different layakaries.
3. Students will be able to render prescribed talas orally.
4

. Students will be able to render at least two variations of theka and laggi of
prescribed talas.

1) Practice of Producing the Syllables (a7) on Tabla and Dagga (31" & ) :

a. Syllables played with right hand,
b. Syllables played with left hand and
c. Syllables played with both hands
2) Study of the Thekas of the following Talas with Dugun, Tigun and Chougun:

i) Trital ii) Zaptaliii) Dadra
3) Study of the Thekas with simple compositions and their oral renderings (7@d) in the
following talas:
i) Choutal ii) Roopak iii) Deepchandi
4) Uncommon tala: (Theka with dugun only) Matta Tal (9 & 18 matra)

5) Vistar (Quida (F19<0), Rela, Patla (721) Gat (Td) Tihai, Tukdas and Mukhadas etc.)
of the following Talas with oral rendering (7&):

i) Trital i) Zaptal
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6) At least two variations of the Theka and Laggis of Dadra and Kaharva tal.

7) Recognizing the sum of a Tal and Song.
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Theory Paper 40 marks
Internal Assessment (Theory) 10 marks
Practical Exam 40 marks
Internal Assessment (Practical) == 10 marks
Total 100 marks

> Marking distribution will be same for each semester.

> The student has to pass theory, practical and internal
assessment separately with minimum 40 percent.



Semester Pattern Syllabus for Tabla Theory
B.A. Part - |
Semester |
Time: 2 hours Marks - 40

Course outcomes:

1. Students will get acquainted with the origin of tabla, it's transformation and
classification.

Students will get acquainted to basic terminologies of tabla.
Students will be able to right and read notation of all talas prescribed.
Students will be able to describe the diagram of tabla — dagga.
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Students will get acquainted with the contributions of great table artists.

Unit | (08 Marks)

1) The origin and history of Tabla, its evolution and transformation in the present
form.

2) Technique of producing different syllables @vT) on Tabla and Dagga (ETa—aTan)

Unit Il (12 Marks)

Definitions of the following terms: Sangeet, Swar, Matra, Laya, Avarthan, Theka,
Dugun, Tigun and Chougun, Kism, Uthan, Laggi, Paran, Peshkar.

1) Method of writing notation of all Talas Prescribed in practical syllabus.

2) Solo playing — general idea and simple rules.

Unit 11l (08 Marks)

1) Importance of Sam-Kal, Khali-Bhari, Vibhag etc. in Tal.

2) Classification of Musical Instruments with descripton of Tat-vitat and

Avanaddha vadya.

Unit IV (12 Marks)

General idea of parts of tabla — dagga with diagram.

1) Comparative study of the features and application of Damdar,
Bedam and Chakkradar Tihais.

2) Life history and Contribution to the field of Tabla of the following :-
1. Pt. Samtaprasad (Gudai maharaj)
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2. Ustad Allarakkha
3. Khalifa Wajid Hussain

Suggested Activities:

1. Group discussion on various topics from the syllabus.
2. Short essay on various topics from the syllabus.
3. Listening sessions of Tabla wadan of various Gharanas.




Semester Pattern Syllabus for Tabla Practical
B.A. Part |
Semester I Marks: 40

Notes:-

1. Tabla Solo playing along with Lehara, mdependently at least for 15 minutes
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2. Practice of tuning the Tabla.
3. Candidates should submit the checked practical record at the time of

practical exam.

Tabla Practical

Course outcomes:
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Students will be able to play various bols prescribed in the syllabus.

. Students will be able to orally render thekas with simple compositions.

Students will be able to play prescribed talas in detail.

. Students will be able to recognize sum of tala of any song.

Tabla Practical
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Practice of Producing the Syllables (7T) on Tabla and Dagga (2T & &Ta1)
e, fheas, aasr, R, e, F=uifde, qmifae
Study of the Thekas of the following Talas with Dugun, Tigun and Chougun:

i) Ektal ii) Tilwada iii) Kaharava

Study of the Thekas with simple compositions and their oral renderings hi<ar

in the following talas:
i) Tevra i) Dhamar ii) Dhumali

Uncommon talas: (Theka with dugun only) Pancham Sawari (15 Matra)

Vistar (Peshkar, Quida, Rela, Patla, Gat, Tihai, Tukdas and Mukhadas etc.) of the
following Talas with oral rendering (724):

i) Trital ii) Ektal.
At least two variations of the Theka and Laggis of Dadra and Kaharva tal.

Recognizing the sum of a Tal and Song; ability to play lehara on harmonium.
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Semester Pattern Syllabus for Tabla Theory
B. A. Part |
Semester Il
Time: 2 hours Marks - 40

Course outcomes:

1. Students will get acquainted to various Gharanas of Tabla.

2. Students will get knowledge of various terminologies of tabla.

3. Students will get knowledge of Ghana and Sushir types of instruments.
4. Students will be acquainted to various perspectives of accompaniment.

Unit | (08 Marks)

1. Elementary knowledge of all Gharanas of Tabla, details of any one gharana.

2. Technique of producing (F=1%) different syllables (any four)

Unit Il (12 Marks)

1. Meaning and Explanation of the distinctive Features and application of the
following:- Quida (F4eT) Gat (Td) Mukhada (F%21), Rela, Tukada (J&3T) Mohara (&)
Tihai (7@T3), Bol and Palta.

2. Writing notation of all Tala, Quida, Rela etc. Prescribed in practical syllabus.
3. Solo playing — general idea and simple rules.

Unit 11l (08 Marks)

1. Importance of Peshkar, Quida, Rela, Gat, Chakradhar, Paran in Solo tabla
playing.

2. Classification of Musical Instruments with description of Ghana and Sushir
Vadya.

Unit IV (12 Marks)

1. General rules of tabla tuning.

2. General idea about tabla accompaniment with &+, aed @ 7 its rules.
3. Comparative study of the features and application of Damdar (SH<Y) Bedam
(327) and Chakkradar Tihais (FFhER fi@rs).

4. Life history and Contribution to the field of Tabla of the following :-
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Suggested activities:
1. Group discussion on various topics from the syllabus.

2. Short essay on various topics from the syllabus.
3. Listening sessions of Tabla wadan of various Gharanas.
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Books recommended:
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Bandhopadhyaya : Sitar Marga, Part | & ||

Pt. Rajabhayya Poochwale: Dhruopad, Dhammar Gayaki

S.K.Chaubey: Indian Music Today

Pt. Bhatkhande : A short Historical Survey of Northern Indian Music.

Pt. Bhatkhande: A comparative study of Indian Music of 16%, 17t and 18t
Century.
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Dr. G. H. Taralekar : History of Indian Musical Instruments.
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